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FROM THE CHAIRMAN 

With this issue the Newsletter reappears after a two-year lapse, 
and it is our intention to assure its continuing publication as a 
means of maintaining more effective communication between the 
Department and its alumni, friends, and supporters. Much has 
happened in Schermerhorn and Avery in the past two years and 
some ambitious plans for the future are taking shape. Indeed, we 
are looking to the future with particular confidence. After a 
decade of fiscal retrenchment, the University has arrived at a ba
lanced budget, and one senses a new spirit of dedication and sup
port. 

This spirit is reflected in the recently completed report of the 
President's Commission on Academic Priorities in the Arts and 
Sciences at Columbia. Noting that the Department of Art 
History and Archaeology "continues to enjoy a high national and 
international reputation," the report, in considering the Depart
ment's peer competition, emphasizes its "clearer position within 
the intellectual and curricular context of the University" -noting 
in particular the fact that Columbia graduates in art history and 
archaeology continue to be well represented in the upper cura-
1orial ranks of major museums. The Commission supported the 
>epartment in its efforts to strengtr.en certain specific areas of its 

curriculum which have suffered losses in the recent past through 
retirement and death. And it strongly urged the renovation of 
Schermerhorn Hall - about which more below. 

Administrative responsibilities within the Department have 
rotated among the faculty. Professor Alfred Frazer's second 
three-year term as chairman ended in June I 978; as his successor, 
the faculty elected Professor Howard Hibbard, who is on sab
batical leave during the current academic year. Professor James 
Beck continues to serve as director of Graduate Studies, Profes
sor Howard McP. Davis as departmental representative for 
Columbia College, and Professor Allen Staley for the School of 
General Studies. After many years in the office, Professor Bar
bara Novak has stepped down as chairman at Barnard; she is suc
ceeded by Professor Anne Lowenthal. 

The Department, however, is held together and kept running, 
as we all know, by its remarkable administrative assistant, Miss 
Helene Farrow. 

Finally, I would like to thank Professor Miyeko Murase, who 
served as editor of this issue of the News/euer. 

David Rosand 
Acting Chairman 

IN MEMORIAM: MILTON J. LEWINE 
(1928-1979) 

The death of Professor Milton J. Lewine (B.A., I 952; M.A., 
1955; Ph.D., 1960), on July 31, 1979, was felt as a deeply per
sonal loss by all who knew him. His colleagues and students re
cognized in Milton Lewine a voice of responsibility and 
authority, ethical as well as intellectual. True tribute was paid to 
his memory by the unanimity of special appreciation expressed 
independently in the many obituary notices. At the memorial ser
vice held at St. Paul's Chapel on September 20, I 979, two col
leagues and a former student of Professor Lewine's spoke the 
thoughts that united all who assembled to remember this wonder
ful person. To share those memories with the larger circle of his 
friends and students, we are here publishing the words spoken on 
that occasion. 

We are here this afternoon to remember Milton Lewine, 
who died July 31 at the age of fifty. Such a loss is unbearably 
sad and nothing we can say will do much good. But I would 
like to remember some of the things that made Milton so dear 
a friend of mine, and so beloved a teacher of many of you. I 
first met him at Columbia in I 952 when we were graduate stu
dents. He had been here all along and a few of you sitting here 
were surely his college teachers in the forties. My first 
memory is that of an animated twenty-four-year-old, slender, 
rather dapper young man in a crew cut to whom I was im
mediately attracted-despite the fact he sported a button that 

read I Like Ike. I soon left New York and we next met for a 
much longer time in Rome, and indeed kept meeting there for 
the rest of our lives, for Rome was Milton's spiritual home, 
and his love affair with Rome continued to the end. He was a 
fellow of the American Academy in Rome, and later served 
there as Art Historian in Residence. And of course he went to 
Rome every summer without fail-after 1960 with his wife 
Carol, whom he married in Rome on the Campidoglio; and 
Milton with Carol was even better than Milton alone, which is 
how I first remember him. 

I recall a few of his early academic interests, but it was 
Rudolf Wittkower who changed Milton's life, as he did so 
many, when he came to Columbia in I 955 as a visitor and 
stayed on as chairman. Milton quickly went into sixteenth
century Roman studies under Rudi's guidance. Eventually he 
wrote his thesis on Roman churches and their decoration in 
the years after the Sack; it is a mine of information that is 
constantly cited. 

Rome was a revelation for Milton during those first 
months. He seemed to find himself there amid the ruins and 
churches and archives - "This is really it!" I seem to hear him 
say. He quickly became our favorite Roman companion to see 
the sights or to sit with in the trattorie, and very soon he was a 
true Roman expert. He would get up at ungodly hours to visit 
a church that was open for a single Mass on one morning a 



year. Milton knew all the churches, and he loved them for 
1hemselves and for what they could 1c\l him, and for 1he an 
1hat was in them; later he gave wonderful courses on Rome 
that will jong be remembered. Milt.on even had a special love 
for the names of churches, churches like Santo Stefano de! 
Cacco, or San Tomaso di Cantorbery. But we all especially 
loved the churches that he invented: San Giovanni Nessuno, 
or Sama Maria Anonima, and others that I mustn't mention 
here. One of Milton's great charms ,1,·as his humor, and he 
thrived on shock. Shirley would say to Milton, "You're even 
more ou1rageous than Howard"; and that was a comfort to all 
of us. 

Milton was a demon researcher and archivist; he could read 
Latin, and he even knew what the indiction numbers in those 
dates meant. II was his passion for getting at all the facts that 
kept him from publishing more than he did-there were al
ways so many unanswered questions remaining. So, when he 
was working on the Madonna dei Monti, he ended up as an 
expen on medieval towers and on the firepower 1hat rcgula1ed 
their positions. Still, he wrote classic articles, like 1he one he 
gave as a talk at the International Congress in Bonn, which 
will always be cited, as it constantly is now; it is a little master
piece. His article on Sant"Anna dei Palafrenieri and the 
building program of Pius IV is a gem, full of insight. 

Milton was also a great edi1or, as I quickly discovered. 
When he first arrived in Rome I was finishing my disserta1ion, 
and fancied that it had been written with considerable style 
and flair. Milton read it; and as I waited for the verdic1 over a 
gelato on 1he Viale dei Quattro Venti, smug and confidem, he 
said a few kind words about the contcni and then, after a 
pause: "Howard, haven't you ever given any thought to your 
prose style?" That only relatively innocent remark, and others 
like it, condemned him to a fair amount of proofreading over 
the next 1en or fifteen years as he became almost everybody's 
favori1e editor, and eventually a fine and thoughtful book re
view editor of the Ari Bulletin. Rudi Winkower had already 
given Milton the proofs of his great Pelican History in 
1957-we were all eager to read it before publication. Millon 
marked up the margins with relish, although Rudi was a 
correct and indeed powerful writer. At one point though, 
carried away, he had written that some artis1 had married an 
exuberani colorism and a sensuous LOuch to Roman form-or 
something like 1hat. Milton's comment in the margin was: 
"Bigamy." It was Milton who was the real editor of the 1wo 
volumes of essays presented to Wiukower in 1967: and there 
were moments when Milton must have resented all the time he 
had spent on mher people's work. But his love of clear prose 
has saved a lot of us from being worse wri1ers than we are. 
"Poor writing is poor thinking,'' he used ro repeat IO the Pro
seminar students, whom he alternately badgered and charmed 
into trying to write correct English. And he kept on finding us 
writing poorly, and 1herefore thinking poorly. almost to lhe 
end. 

Milton was always a particularly fine teacher-his seminar 
on Raphael was almost legendary-and I suspect tha1 he had 
never taught so well, or had so many admiring students, as in 
recent years. Always a brilliant speaker, he had really come 
inio his own as an unforgeLLable-indeed inimi1able-lec
wrer, bubbling over wi1h the irrepressible jokes that we all 
loved, and with arcane information, but also full of thought
ful and original insights. And I do mean that he was a H�acher 
and not just a talker. He was dedicated to teaching, believed 
in it as a calling, and was patient with promising students who 
needed patience. He was a thoughtful listener; he was above 
all warm and loving. He really liked people and was interested 
in them; and since he remembered his own youth and its 
troubles, he had real sympa1hy for others. He also loved 
children. and he meant more to our children than almost any
body else, because he so obviously cared about them. So i1 
was lucky that Milton had a family of his own to be the bene-

ficiaries of all tha1 thoughtful care and love. But Milton was 
also prodigal of his friendship and counsel. When they lived 
in our apartment in Rome many years ago. he spent hours 
wi1h Gloria, the maid, helping her 10 understand her prob
lems; and she never forgot him. 

Images crowd in of Milton in characteristic places and pos
tures. I 1hink of him on the balcony overlooking Rome in his 
magenta Monsignor's socks, purchased in a shop for ec
clesiastics near the Pantheon. Or after Vatican 11, saying that 
he was running for Pope. Or Millon at Ses1ieri·s. peering 
myopically at some canvas or other. Despite his bantering, he 
was serious about art, a fine connoisseur and a discrimina1ing 
collector, even as an undergradua1e, often far ahead of his 
time. But much of the pleasure of knowing Millon was private 
in a sense that can't be profitably repeated. I 1hink of Milton 
carefully ins1ructing the waiter at II Buco on just how to pre
pare his insalata di po/lo, or 1elling any wai1er under no cir• 
cums1ances 10 return with Acqua San Paolo. I remember 100 
how, many years ago. we sought ou1 a Roman tailor who was 
reputed to be bo1h good and inexpensive, and ordered suits 10 
measure. ow, normal I1alian suits came with but1ons on the 
1rousers-ltalian men are leery of zippers for deep-seated psy
chological reasons-but we insisted on them. After several 
fittings we finally got our suits (mine was like armor) and 
soon we all set off for a fcs1ive dinner in Trastevere. At one 
point Milton excused himself and disappeared into the men·s 
room, never to return-or so ii seemed. Just as we were about 
to send for the rescue squad, he reappeared wi1h an odd ex
pression on his face. Questioned about his heahh, he men
tioned a problem with the zipper. It seems that the little iab 
had simply run off al 1he bonom upon being unzipped: and 
after a long struggle Millon was reduced to taking the trousers 
off and holding them up to the 20-watt bulb in a vain effort to 
pu1 the tiny me1al thing 01110 those two tracks. Finally, des
pairing of being able to emerge decently clothed, he hit upon 
the happy idea of putting the blessed pam on backward, so 
tha1 the gap would be at least partially hidden by his jacket. 
You can imagine the scene at the tailor's the ne,xt morning. 
Milton triumphantly demonstrating the zipper that had no 
end. I remember too, la1er on. Milton learning to drive in 
Rome, and describing his classes. which are held not only in 
the car but also in a 1iny room where among other things one 
learns the mysteries of the internal combustion engine in 
Italian, naming all the parts and functions. On one occasion 
the instructor explained the meaning of an unbroken line 
down the center of the road: ii meant 1hat one must abso
lutely. and under no circum tances, cross that line. Milton 
raised his hand and inquired politely what, then. two un
broken lines might signify, since they are common around 
Rome. ;'Lo sressissimo!" 1hc teacher retorled-the same thing 
only more so. Well, 1hese memories go on and on, and they 
are wonderfully happy and funny ones to us who k:1ew him. 
Whal is ad is 1hat Milton himself is now a memory. 

Howard Hibbard 

( 

When I first came 10 Columbia as a graduate slUdent in the 
late !9'60s, I told a friend of mine that I was taking a course 
with an extraordinary teacher named Milton Lewine, and my 
friend, who had been here for several years, offered me some 
advice. ·•Sign up for his lecture courses," he said, '·but don't 
wri1e your dissertation for him." When I asked why, he 
replied, ··There are little old men with long grey beards who 
are still in the stacks of the library trying IO finish their disser-
tations for him:· l In the next few years, I continued to swdy with Professor 
Lewine; I became his research assis1an1, taught the Renais
sance Proseminar with him, and, finally, asked him to be my 
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1hesis adviser. Ignoring my friend's advice resulted in 1he in
tellec1ually most stimulating years of my academic career. II 
was a decision that I never regre1ted. 

One lecture course with Milton Lewine was the equivalent 
of a year or more of graduate study elsewhere. Week after 
week, he showed us with intelligence and marvelous wit how 
to use solid visual and documen1ary evidence to reach con
clusions about major problems. Like Raphael. one of his 
favorite artists, he continued to ask questions and to probe 
for answers in a variety of ways. He never rested on his ac
complishments. 

And he made it all look so effortless. We left every class 
overawed by his performance and aroused by his remarkable 
enthusiasm, his sense of joy for everything he discussed. We 
also left somehow convinced that we, too, could be as 
sensible, as discerning, if not as clever, as he. It didn't take 
long to discover i1 wasn·1 that easy. 

This is the Professor Lewine that many of us knew, the 
gifted teacher. He was. to quote a senior member of another 
department. ••just so damn intelligent"; he had a sparkling 
sense of humor that never ceased to charm us all; he had a 
love for art 1ha1 impressed everyone he met. Many of us have 
had the pleasure of driving around Rome wi1h 1he Lewines 
after a late dinner. with Professor Lewine at the \Vheel, 
dodging traffic. giving a running commentary on how many 
times the directions of the one-way streets had been changed 
1hai month in whatever neighborhood we were in, and, simul
taneously, pointing ou1 of the window and saying ·'under that 
manhole cover over there'' was such and such a fifleenth-cen
tury church. Only he could reconstruct Renaissance Rome at 
fifty miles an hour. 

Professor Lewine, however, was not the only great lecturer 
here at Columbia, not the only scholar who brought passion 
to his subject. Such a teacher is rare, but he or she is not 
unique. Milwn Lewine did have one special quali1y. neverthe
less, that distinguished him from most of his colleagues, a 
quality that I'm not sure was recognized by those who saw him 
only in from of a lcc1ure hall bul 1hat was apparent to anyone 
who worked with him over a length of time. This was his 
steadfast commitment to intellec1ual honesty. He applied his 
high standards with absolu1e consistency. He treated all of his 
students fairly and professionally: we always knew where we 
stood because he didn't vary the requirements: he didn't make 
allowances for his personal likes and dislikes; he wasn·t fickle. 
He believed in 1he pursuit of knowledge and the development 
of the powers of logic and made no concessions for personal 
populari1y. 

This makes Professor Lewine sound like a stern. forbidding 
taskmaster, which he wasn't. Working for him was chal
lenging, occasionally nerve-wracking (one of the low poinis of 
my career here was the day he read a sentence or two of the 
firs1 drafl of my 1hesis back to me during a conference: with 
quick wit he could dispose of dangling participles, mixed 
metaphors, non-parallel construction, weak language, and 
nabby thought). Working for him was always exciting, and it 
was almost always fun. I considered him to be 1he pcrfec1 dis
sertation adviser because he allowed me comple1e freedom in 
choosing and defining my 1opic and in doing the research for 
it. He didn·1 impose his own ideas or organization on my 
work, and yet he was always available for help \\hen I asked 
for ii. His support, bmh intellectual and moral, was cons1ant, 
but it was unobtrusive. This is ano1her indication of his sense 
of fairness, of human decency. He respected us. believed in 
our abilit�• to solve problems, and he nurtured that ability in 
every way possible. In re1urn, he earned our respect, our ad
miration, and our love. 

One of 1he topics of my last conversation wi1h Professor 
Lewine in May was the decora1ion for a chapel in the Palazzo 
Vecchio in Florence. Part of the fresco cvcle in that room con• 
sists of a group of classical and Chris1ia� inscriptions, one of 

which reads lvlors laborum 11011 volup1a1um finis, '·Death is 
the end of work, 1101 of pleasure:' I'm not sure that many of 
us si11ing here today would share that anonymous author's be
lief in an af1erlife, but if ii docs exist, I think that we would 
agree on one point. With characteristic energy, Milton Lewine 
would have gotten himself organized 1here the very first day. 
We can rest assured 1hat he has been holding lively conversa• 
tion.s with Raphael and Bramante about their work in Rome, 
and he has taken over the editorship of St. Peter's Book of 
Life. 

Melinda K. Lesher 

Milton, I think, would have acknowledged two alma 
ma1ers: Columbia and Rome itself. His cursus honorum 
began wi1h a Columbia College 8.A. in 1952, continued in the 
Department of Fine Arts and Archaeology (as we were then) 
with an M.A. in 1955 and appointment a instructor in fine 
arts; his promotion 10 assistant professor coincided wi1h the 
awarding of his Ph.D., in 1960. 

By then, following in his Columbia foolSleps, I was a young 
gradua1e s1udelll in the Department, bu1 our paths did not 
cross. For the next two years Milton was enjoying his Rome 
Prize at the American Academy, and when he returned to 
Ylorningside Heigh1s, I was off in Venice working on my dis• 
sertation. 

I first really met Millon in the margins of that dissertation. 
He was a reader of an early draft, and the encounter was, for 
me, devastating and-as I could admit more readily in retros
pect-enlightening. I suspect that like so many other wri1ers 
who have 1hanked him in prefaces to books and article", 1101 
10 mention dissertations, I owed to rvtihon some very funda
mental lessons in the use of the English language. Milton·s 
comments ranged from basic observations on grammar and 
syniax to the sequence of semences, the order of paragraphs 
and entire sections and, of course, 1here was his personal re
sponse IO a particularly unhappy choice of word, which he 
usually expressed in the margin with a small bm exclamatory 
··ugh!'' Almost invariably, he was right. Whatever 1he prob• 
!ems with 1he revised version of the thesis, it was clearer and 
more readable than the first. More important, its author had 
been 1aught a new responsibility to language-to scholarship 
and criticism. 

Milton was an extraordinary teacher. Beyond my marginal 
di�sertation experience, I had that further confirmed in 
anmher indirect way. As an instruc1or in the College I was 
confronied by one of 1hose very special students, 1he kind 
whose in1ellectual engagement reminds yeu of wha1 leaching 
is all about. ,;Who's Lewine?" he asked me. "Tell me about 
him." Why? Because ·'he's 1he bes1 teacher I've ever had.'" This 
was before the institUlion of evaluation forms and course 
guides. Bu, the opinions of students one admired commanded 
respect. 

Since then I have heard the praise of Milton as a growing re
frain in our Oepanment, from both gradua1e and undergrad• 
uate students. Whether as departmental representa1ive in 1he 
School of General Studies, direcrnr of gradua1e studies, or 
dissertation supervisor. Milton was the mos1 responsible 
counselor, patient and sympathetic yet critical, personally re
sponsive, ye1 always convincing in his allegiance to basic stan
dards-of social comportment and ethical responsibilily as 
well as iniellectual honesty and expressive clari1y. 

Milton could indeed be marvelously official. One sensed 
tha1 he enjoyed playing certain roles; putting it all into proper 
perspective was one of the functions of his still more marve
lous sense of humor. He loved art and he loved llaly; taking 
bo!h very seriously, he nonetheless found in those worlds end� 
less sources of amusement. Those of us fortunate enough to 
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have shared it will long recall Milton's personal edition of the 
TCI, the guidebooks of the Touring Club llaliano. There one 
could find such monuments as Santa Maria sempre 
Chiusa-with a footnote lO a colleague, since that one was 
borrowed-or Milton's own consecrations: San Giuseppe in 
Siesta, Sama Fregatura dei apolitani, Santa Maria Madda
lena in Flagrante Delictu. And, knowing how deep was 
Milton's dedication to Italian churches, how much they meant 
to him, one laughed wi1h him all the harder. 

In a way, that is how I finally came to know Milton. Not in 
Rome actually, but in Venice, where he and Carol and Ed
ward would come for ferragosto. For us their visit became the 
highpoint of the summer. We watched the Roman Milton dis
cover and savor the special tastes of Venice, from Palladio to 
sardelle in saor~especially fine at the Colomba. But, all of us 
being in Jamiglia, we had the unusual chance to get lO know 
one another rather well; we observed one another as parems. 
And we will always treasure the genuine kindness of Milton, 
the way in which he saw us and, in loving openness, shared his 
perceptions of us as a family. I needn't go into detail here. But 
on that very special and emotionally vulnerable level, we came 
to kn.)w Milton and to love him. He profoundly touched our 
lives, and we miss him. 

David Rosand 

The Milton J. Lewine Fund 
As the most fitting memorial to a scholar who had so dedicated 

his life to teaching in all its manifestations, (he Department is es
tablishing a fund in Professor Lewine's memory, to be used for 
!raveling scholarships. Those wishing to contribu1e lO this fund 
may send 1heir dona1ions IO the Department of Art History and 
Archaeology. 

A group of Professor Lewine's students are now planning a 
symposium on Rome to honor his memory and his special rela
tionship to tha1 city and its art. The symposium will be held at 
Columbia on March 28 and 29; further information will be avail
able from the Department. 

THE DEPARTMENT 

The Advisory Council Ever since its foundation in 1961 during 
the reign of RUDOLF WlTIKOWER, the Advisory Council of 
the Departmeni of Art History and Archaeology has played an 
increasingly major role in the operation of the Department. 
Comprised of friends and alumni of the Department, the Council 
has encouraged and actively contributed to the endowment of the 
Department's essential activities. The Council was responsible 
for the establishment of the Rudolf WiHkower Fellov,'ship Fund 
and contributed greally to the endowment of the professorship in 
honor of MEYER SCHAPIRO. Above all, through the famous 
series of loan exhibitions, it has supported the Departmem's pro
gram of summer travel grants for its students, which is also sup
ported by the Edwin C. and Florence G. Vogel Fund. More 
recently, the Council has begun to turn its attention to 1he prob
lems of Schermerhorn Hall and its restoration; the leadership in 
this project has naturally been assumed by the Council's chair
man, ALICE KAPLAN (M.A., '66), and by another most ener
getic alumna, VICTORIA NEWHOUSE (M.A., '77). 

The way had been prepared by a subcommittee of the Council 
that met with the Departmeni in 1977 to discuss and analyze the 
physical needs and prospects. Members of the study group 
included Mmes. Ruth Heyman and Alice Kaplan, Messrs. Philip 
Olivetti (B.A., '70}, Joseph Soloman, and W. Clark Wescoe. 

During the past year, we were all saddened by the deaths of 
devoted Council members JOHN BASS, ANDRE MEYER, 
FRANK MICHAELIAN, and Mrs. DAVID HEYMAN, to 
whose memory a room is being dedicated in Schermerhorn Hall. 

Schermerhorn Hall The President's Commission on Academic 
Priorities in the Arts and Sciences stated that ·'special attention 
must be given to the renovation of the Deparrment's quarters in 
Schermerhorn Hall." ''We too often make a virtue of our seedi
ness," it continued, "but in an intensely competitive field like art 
history ... Columbia must make a clearer commitment to the 
proper housing of one of its most distinguished departments." 

In fact, the renovation of Schermerhorn Hall has alreadv 
s1aned. New seminar rooms and faculty offices have thus far r;
ceived priority, and thanks 10 generous gif1s from the O\iveni 
Foundation, many members of the faculty are now working in 
new, spacious, and comfortable studies. In addition, the Hey
man Family Fund has made possible the renovation of University 
Professor Emeritus MEYER SCHAPIRO's former office; the 
room, combining office with conference space, will be dedicated 
Lo the memory of RUTH HEYMA , a most active and devoted 
member of the Department's Advisory Council. 

Beyond individual offices and studies, however, the Depart
ment is currently investigating 1he possibility of a more thorough 
and total restoration of Schermerhorn Hall. Designed by Charles 
McKim a1 the end of the nineteenth century, Schermerhorn is 
pan of the original plan for Columbia's Morningside Heigh1s 
campus. Properly restored and renova1ed, Schermerhorn Hall 
could indeed offer the Department a proper home, one con
sonant with its academic standing and reputation. Ideally, Scher
merhorn could house not only adequate lecture halls, seminar 
rooms, swdies, and offices, but also the kind of larger, public 
spaces that would serve the social as well as intellec1ual needs of 
studenrs and faculty-common rooms and halls for didactic 
exhibitions, and a gallery for· the temporary exhibi1ion of works 
of art borrowed from collectors or from the Universi1y's own 
scattered collections. Needless to say, a motivating and sustain
ing force behind these plans is the Advisory Council of 1he 
Department. 

Avery Library The unification of the Avery Architectural 
Library and 1he Fine Arts Library in newly expanded facilities 
was announced in the Newsleller of January I 978. Although we 
are continuing to iron out some of the unforeseen problems, the 
new Avery Library complex is an impressive center for research 
and srndy. 

Changes in staff during the current year have been announced. 
CHRISTINA HUEMER will be the new Fine Ans reference 
librarian and bibliographer; she jvins us at the beginning of 
1980, coming from the Oberlin College Library. 

ADOLF K. PLACZEK has announced his retirement as Avery 
librarian at 1he end of 1his academic year. A committee, with 
representatives from the Department of Art His1ory and Archae
ology, the Graduate School of Architecture and Planning, and 
1he University Libraries, has begun the search for his successor 
At this poim, all of us in the Department-faculty, students, 
alumni- join to express our gra1itude to Dolf for his stewardship 
of a grand institution over the past decades. 

Gifls to the Department We are, as usual, extremely grateful !O 

1he friends of the Department whose continued interest and com
mitment support a range of activities. We would like to thank 
them publicly for their generosity. 

The 1-leyman Family Fund and the Olive1ti Foundation have 
contributed toward the renovation of 1he Deparrment's offices 
and studies in Schermerhorn Hall. Funds for S(Udem travel 
grants were established by the Wallach (Miriam and Ira D.) 
Foundation and by a generous donor who wishes LO remain 
anonymous. Carla Lord (M.A., '61; Ph.D., '68) and Melinda K. 
Lesher (M.A., '70; Ph.D., '79) have contributed to the Rudolf 
Wittkower Fellowship Fund. 

Mr. and Mrs. Henrv Luce Ill and Mrs. Marcel Palmero have 
donated special funds~ for the study of Far Eastern art history{ 
The Rockefeller Foundation has established much needed gran1s 
specifically for the study of American art. The excava1ions 
directed by Professor Edith Porada at Vounari Hill have been 

supported by Mrs. Charles B. Scully, and Norbert Schimmel has 
contributed further funds for the study of Near Eastern art his• 
tory. The study of Primi1ive art has been supported by funds 
from Millon F. Rosenthal, Schering-Plaugh, and Anne W. 

r Attridge. S1erling Drug, Milton F. Rosenthal, and Schering
?laugh have made generous donations to the general purpose 
fund of the Department. 

Mr. and Mrs. James Melcher have donated rwenty-1hree pho
tographs and the publication, A Day Book by Robert Creeley, to 
the Rare Book and Manuscript Library and the Collectjon of the 
History of Photography. A group of Mexican figurines were 
given 10 the University collections by Mr. and Mrs. Ezekiel 
Schloss. 

~ontinuing Educalion The Department has been actively 
mvolved in Columbia's rapidly developing Program in Continu
ing Education. In the fall term of 1978, in conjunction wi1h 1he 
exhibition of the Treasures of Tutankhamun at the Metropol.itan 
~useum, the Department sponsored a series of lectures on Egyp-
11an history and culture. The guest \ec1urers included Cyril 
Aldred, curator emeritus of 1he Royal Scottish Museum, Edin
burgh; Steffan \Venig, Humboldt University, Berlin; and 
T. G. H. James, keeper of Egyptian antiquities at the British 
Museum. Also included in the program were special guided tours 
to the exhibition. 

In conjunc1ion with 1he forthcoming exhibition Pablo Picasso: 
A Retrospective, which is being organized by former Schapiro 
student WILLIAM RUBIN (B.A., '49; Ph.D.,'59) at the Museum 
of Modern Art, University Professor Emeritus MEYER 
SCHAPIRO will deliver a series of lectures on the ereat master 
of the t\1,,·cntieth century. ~ 

Other members of the faculty will participate in a series on 
erotic themes and representations in the an of the ancient world; 
the lectures will be given at the Metropolitan Museum by 
RICHARD BRILLIANT, ESTHER PASZTORY, and 
RICHARD VINOGRAD. 

Also under the auspices of the Continuing Education Pro
gram, a series of four lccrnres was given in October 1979 by Dr. 
Vassos Karageorghis, director of antiquities, Republic of 
Cyprus. The topics of his lectures were "Cyprus in PrehislOry,'· 
"Cyprus in the Late Bronze Age," "The End of the Bronze Age 
and the Greek Colonization of Cyprus," and "The Phoenicians 
and the Greeks in Cyprus in the Iron Age." 

In November of 1980 Professor RICHARD V!NOGRAD will 
lead a tour to the People's Republic of China, sponsored by 1he 
Continuing Education Program 

Special Lectures In October 1979 Professor Terukazu 
Akiyama, formeri)' of the Tokyo University and now of the 
Gakushuin University in Tokyo, spoke on "Problems of Dating 
the Wall Paimings at Tun-huang." 

During the past two years the series of guest lectures in Near 
Eastern art and archaeology included the following: Philip Kohl, 
Wellesley College, ·'Excavations in Central Asia (Soviet Union}"; 
Geoffrey Martin, Universi1y College, London, 'Tombs of 
Horem_hab"; Louis Van den Bergh, University of Ghent, .. Dating 
of LurlSlan Bronzes"; Kassim Tuweir, director of excavations, 
Republic of Syria, "A Survey of Excavations in Syria": Christos 
£?oumas, director of ex~ava1ions of the i;>irectora1e o~ Antiqui-
11es. of Greece. "Excavations in Thera"; Lily Kahil, University of 
Fre1bourg and the Sorbonne, "Excavations in Eretsia: The Geo
metric Period." 

The Friday Afternoon Ledure Series Scholars from differeni 
parts of Lhe world gave lectures on varied subjects in the year 
1978-79. The guest lecturers and their topics were: Rosalind 
Xrauss, C.U.N.Y., "Alfred Stieglitz: Equivalents'·; Jane Hay
ward, The Cloisters, "The Glazing Program at St. Urbain, 
Troyes"; David Alan Brown, National Gallery of Art, "Berenson 
and Connoisseurship"; Elizabeth Pemberton (M.A., '64; Ph.D., 

'68}, University of Maryland, "Fools and Foolishness in 1he Age 
of Bosch and Breughel"; Joshua Taylor, National Collection of 
Fine Arts, "Digressions on Vedder"; William Gerdis, Graduate 
School, C.U.N.Y., "Atti1udes Toward Portraiture in Romamic 
America"; Eva Strommenger-Nagel, Museum fur Vor und 
Frilhgeschichte, Berlin, "An Uruk Period Site in Syria; Excava
tions at Habuba Kobira"; Arthur Wheelock, Jr., National Gal
lery of Art, "The JOO Guilder Print and Rembrandt's Concept of 
the . Narrative"; Albert Ch3.telet, Universi1y of Strasbourg, 
"Grllnewald and the lsenheim Altarpiece"; Seymour Howard, 
University of California at Davis, "Mutations and Retrieval of 
Types: The Dresden Venus and Its Kin." 

The lis1 of guest lecturers for 1he fall term of 1979-80 included 
the following: James Morrow (M.A., '66; Ph.D., '75), Yale Uni
versity, "Metaphor and Reality in Northern European An of the 
Late Middle Ages and Early Renaissance"; Eva Keuls, University 
of Minnesota, "Aeschylus Niobe: A Lost Tragedy Reconstruc1ed 
and Its Relationship to the Eleusinian Mysteries"; Harry Rand, 
National Fine Arts Collection, ''Representational Relationships 
in Arshile Gorky's Paintings"; Francis Woodman, University 
College of London, "John Lee and the Dawn of the English 
Renaissance"; and Christos Doumas. 

NEWS OF THE FACULTY 

NEH Seminars The Depanment continued 10 host NEH Sum
mer Seminars for College Teachers. In 1978 Professor GEORGE 
COLLINS directed a seminar ''Innovative Architecture and Plan
ning in 1he Twentieth Century" and Professor HOWARD 
HIBBARD conducted another on sculpture, ·'from Michelang
elo to Bernini." In 1979 two members of the faculty direc1ed 
NEH Summer Seminars abroad: Professor THEODORE REFF 
in Paris, "The Image of Paris in Modern Art," and Professor 
DAVID ROSANO, "Painting in Renaissance Venice,'' which met 
in Venice. This was Professor RefPs third NEH seminar. His 
first was given in the summer of 1976 on French art of the la1e 
nineteenth century; this was followed by a year-long seminar on 
the same subject, which was held at Columbia in 1977-78. 

Meyer Schapiro The firs1 three volumes of the selected papers 
of University Professor Emerirns MEYER SCHAPIRO (B.A., 
'24; M.A., '26; Ph.D., '36) have been published by George 
Braziller. Volume one, Romanesque Art, appeared in 1977; 
volume two, Modern Arr: 19th and 20th Cenlllries, was issued in 
1978, and most recently, volume three, Lare Antique, Early 
ChriStian and Medieval Art. The fourth volume wi.11 be devoted 
to papers on 1he theory and philosophy of art. Needless to say. 
the appearance of these long-wished-for volumes has been 
greeted with critical enthusiasm by a large public. For the volume 
Modern Arr, winner of the I 978 Na1ional Book Cri1ics Circle 
Award for Criticism, Professor Schapiro was also awarded the 
Mitchell Prize for the HislOry of Art; the presenta1ion was made 
at the Metropolitan Museum, before 1he Temple of Dendur. on 
November 7, 1979. 

The Mitchell Prize follows the many honors that have been 
beswwed upon Professor Schapiro, including the Mayor's 
Award of Honor for Ans and Cuhure. At a reception held in the 
Faculty Room of Low Memorial Library, President William 
McGill announced the e.slablishment of a professorship in his 
name. Among the guests were members of the University and the 
Advisory Council of the Departmeni, the fund-raising com mi nee 
and its chairman, George M. Jaffin, a Columbia College 
classmate of Professor Schapiro, and many of the leading figures 
of the art world. Indeed, one of the most remarkable features of 
the funding of the Schapiro chair was the contribution of manv 
artists to a portfolio of prints 1hat was sold for the benefit of th~ 



project. Contributing anisls included Stanley William Hayter, 
Jasper Johns, Ellsworth Kelly, Alexander Liberman, Roy Lich
tenstein, Andre Masson, Robert Motherwell, Claes Oldenburg, 
Robert Rauschenberg, Saul Steinberg, Frank Stella, and Andy 
Warhol. 

Proressor Schapiro has himself now become an object of study 
and discussion. ··on 1he work of Meyer Schapiro" was the theme 
in an issue of the quarterly Social Research (spring 1978); i1 
included essays by Thomas 8. Hess, Hubert Damisch, David 
Rosand, Moshe Barasch, Wayne Andersen (M.A., '61; Ph.D., 
066), Donald Kuspit, David H. Wright, James S. Ackerman, and 
John Plummer (Ph.D., '53). More recently, in November 1979, 
the Conference on Methods in Philosophy and the Sciences held 
a symposium at the New School, "Meyer Schapiro anc! His 
Work''; the speakers were Wayne Dynes and Joseph Margolis, 
wi1h a response from Professor Schapiro. 

Studies b1· Julius Held Professor Emerirns JULIUS S. HELD's 
monume~tal, cri1ical catalogue The Oil Sketches of Peter Paul 
Rubens has recemly been published by the Princeton Universi1y 
Press (National Gallery of An/Kress Foundation Studies in 1he 
History of European An, 7). In addi1ion, a select.ion or Profes
sor Held's anicles on Rubens. Van Dyck, Jordaens, and other 
aspec1s or the Northern Baroque is scheduled to be published by 
Princeton 1his year. Rubens and His Circle: Selected Studies by 
Julius S. Held was edited by 1hree of his former students, Profes
sor A NE LOWENTHAL (M.A., '69; Ph.D., '75), Professor 
DAVID ROSANO, and JOHN WALSH, Baker Curator of 
Paintings at the Boston Museum of Fine Ans, who intended i1 as 
a tribute to a great teacher. 

Further Faculty Notes 

CHRISTIANE ANDERSSON was visiting assistant professor 
of an his1ory at Berkeley during the fall 1erm of 1979. Her book 
Dirnen, Krieger. Narren: Ausgewiihlte Zeichnungen vor Urs 
Graf was published by Birkhauser of Basel in 1979. Currently in 
press and scheduled for publica1ion in I 980 are two further 
studies: ··Cranachs Bilder von Ehe und Familienloben im Dienste 
der Reformation.·· in Humanismus und Reformation als 
kulturelle Kriifte in der de111sche11 Geschichte (Berlin, Historische 
Kommission), and --Kunstlerische Beziehungen zwischen Niklaus 
Manuel und Urs Graf, .. in Zeitschrift fiir schweizerische 
Archiielogie und K1mstgeschicte. She is currently at work on the 
catalogue of Prints and Drawings of the Reformation Era from 
the Ves1e Coburg Collec1io11, an exhibition tha1 will be shown in 
1981 at the Detroit lnstitule of Art, 1he National Gallery of 
Canada, and the Victoria and Alben Museum. 

JAMES BECK (Ph.D., '63) published Masaccio: The Doc
umems, in collaboration with Gino Corti, as a part or 1he Villa I 
Tatti Series (J .J. Augustin Press, Locust Valley, 1 . Y ., 1978). He 
also published Leonardo's Rules of Painting: An Uncon
vemional Approach to lvlodern Art (Phaidon Press was its 
English publisher, and the Viking Press in New York, 1979). 

JUDITH BERNSTOCK (M.A., "66; M.F.A, "70; Ph.D., "79) 
had her paintings accepted by 1he Allied Anists of America and 
a1 the juried exhibition at the National Academy of Design in 
19i . Her article ··Bernini's ivtemorial to Suor Maria Baggi·· has 
been accepted for publication in the Art Bulletin. 

ROSEMARIE BLETTER (B.S., '62; M.A., "67; Ph.D., '73) 
gave many talks at various institutions in the city and outside, 
including the following: Carleton College, Northfield, Minn., 
··The Tradition of the New, Contemporary Architec(Ure,'' 
February 28. 1978. Institute for Architecture and Urban S1udies. 

"Frank Lloyd Wright-the Villa and the Usonian House," April 
18, 1978. Parsons School of Design, New York, ··Skyscraper 
Style,'· May I, l9i8. Architectural League of New York, •;Nature 
in Contemporary Architecture,'' May 2, 1978. Graham 
Foundation, Chicago, "The Role of Drawings in Contemporary 
Architecture," May 6, 1978. Syracuse University, School of 
Architecture, ·'Manhat1an's New Skyscrapers," March 8, 1979. 
New York lnstilule for lhe Humanities, ew York University, 
··Corporate Architeclure;• March 22, 1979. lns1itute for Archi
tecture and Urban Studies, "The Metropolis in German Films," 
March 25, 1979. Society of Architectural Historians, Savannah, 
·•Bruno Taul: A Reassessment or Expressionism," April 5, 1979. 
University of Pennsylvania, Graduate School of Fine Ans, 
"Expressionism and the New Objec1ivity," October 24, I 9i9. 

She also published: "Rite of Passage and Place," Architecture 
and Urbanism, special issue on Charles Moore, May 1978. ''On 
Graves,·• (review of an exhibition of Michael Graves's drawings), 
Skyline, Summer 1979. "Five Architects and 'Five on Five','' 
Journal of the Society of Architeccural Historians, May 1979. 
'"Opaque Transparency" (article review or Colin Rowe's and 
Robert Slutzky's "Transparency .... "), Opposilion 13, Summer 
1978. "Conformity in Modern Architecture" (review of Transfor
matjons in Modern Architecture at MOMA), Werk Archilese, 
Fall 1979. Walter Gropius and Hermann Finsterlin entries in Vi
sionary Drawings and Planning (ed. George Collins, MlT Press, 
1979). 

PAMELA Z. BLUM published "An Archaeological Analysis 
of the Statue-Column from Saint-Maur-des-Fosses at Dum
barton Oaks'" in Gesta (1978). She will be delivering a paper, 
"The Sl. Benedict Cycle in the Crypt al Sainr-Denis," ar the 
Symposium on Monasticism and 1he Ans, which will be held at 
Yale University and St. Anselm·s Abbey, Washington, D.C., in 
February and March of 1980. She is on the planning comminee 
for the international symposium on Abbot Suger and Saint-Denis 
which is being sponsored by the Medieval Academy of America 
and the lmernational Center of Medieval Art. I! will be held at 
Columbia in the spring of 1981. 

LOUISE ALPERS BORDAZ spoke on "Archaeology in the 
Present: Excavations a1 Erbaba, a Neolithic Site near Beysehir 
seen through Contemporary Village Life," at the New York 
chapter of the American Turkish Society, April 1979. The 
reports on the excavations she has been conducling at Erbaba, 
wi1h her husband, Jacques Bordaz of 1he niversi1y of Penn
sylvania, have been published in Ana10/ia11 Studies, and in the 
American Journal of Archaeology (1977, 1978). Soon 10 appear 
is her review in Computers and the Humanities of J .-C. Gardin et 
al., Code pour /'analyse desformes de poteries. Along with her 
husband, she is currently engaged in a project commissioned by 
Scienlific American, an ethnoarchaeological inves1igation of the 
uses of reeds and grasses in traditional Near Easlern societies. 
with special reference to Turkey. 

RICHARD BRILLIANTs article "Africa in 1he Arts of 
Greece and Rome'' appeared in Meroitica (1979). His book 
Pompeii, A .D. 79: Treasure of Rediscovery was published by the 
Museum bf Natural History in conjunction with the Pompeii 
exhibition. Among his current projects are a book of essays titled 
(provisionally) Anes Rhetoricae, 10 be published by the 
Princewn University Press, and the volume on Roman an com
missioned for Propyliien Kunstgeschichte. 

COR ELIUS CHA G (M.A., '65; Ph.D., '71) and MIYEKO 
MU RASE (Ph.D. '62), along with eleven gradua1e students in the 
Department, assisted Jane Sabersky, curator of art propenies, in 
the preparation of lhe exhibit, A Faculty Looks £as/ II. The l 
exhibition of objects belonging to the Columbia faculty included 
Chinese jades and bronzes, scroll paintings, ceramics and 
porcelains, Japanese prims, and ancient Korean s1oneware. 

BETH COHE 's dissertalion Auic Bilingual Vases and Their 
Painters (NYU) has been published by Garland ( 1978). Her 
article ·'An Early Attic Red-figure Vase-fragment al 1he J. Paul 
Geuy Museum·• will appear in a forthcoming number of The J. 
Paul Geuy Nluseum Journal. '·Attic Vase-Painters'' was the topic 

f her mos1 recent public lecture at the Metropoli1an Museum of 
Art, January 27, 1980. 

GEORGE R. COLLINS, a member of the Landmarks Com
mission, has been instrumental in having the Casa llaliana 
designated a New York His1orical Landmark in 1ime for its 
fiftieth anniversary. 

He organized 1he widely acclaimed exhibi1ion, Drawings of 
Visionary Architecwre and Planning, at the Drawing Center, 
Soho; the ca1alogue was produced by 1he Architec1ural History 
Foundation and published by the MIT Press. Current Columbia 
racul!y, s1udents, and associates who aided him with 1he 
catalogue included I\fario Salvadori, Tom Anderson, Janet 
While. Rosemarie Biener, Eugene Santomasso (M.A., '65; 
Ph.D., 73), Richard Cleary (M.Phil., '79), Mary Edwards (B.S., 
'66; M.A., '69; M.Phil., '75), Janet Kaplan (M.A., '68; M.Phil., 
'79), and Carol Willis (M.A., '76; M.Phil., '79), as well as 
Vic1oria Newhouse. His introductory text was reprinted as cover 
and lead article in the Ari Journal, Summer, 1979. The 
exhibition will !ravel internationally for several years under the 
auspices or the Smithsonian lnsti!u1ion Traveling Exhibition 
Service. 

He gave a paper, "Amonio Gaudi's Interior Spaces,'' al 1he 
annual meeting of the American Psychological Socie1y in New 
York City in September, 1979; he also delivered the Columbia 
Universi1y Mathews Lectures for 1979, "The Medieval Revival in 
Spain." 

CARL C. DAUTERMAN (M.A., '60) lectured on various 
aspects of European and American decorative ans throughout 
rhe country during 1979. His recem publications include: "Distin

,( uished Porcelains of a Distinguished Collector: Collec1ion of 
elson Aldrich Rockefeller," Connoisseur (September 1978). 

The William A. Clark Col/ecrion: Ceramics, Corcoran Gallery of 
Art Catalogue (1978). "A Bowl for Toasting and a Toas1 for a 
Bowl," Bulletin of the Krannert Art Museum, University of 
Illinois { 1978). Selections from the Campbell 1\1useum 
Collec1ion, Introduction to the catalogue and descriptions of 
recent acquisi1ions (fourth edition, 1978). 

HOWARD McP. DAVIS chaired 1he session "Visual Jlli1eracy 
and the College Curriculum·' at the commemoration of the 
sixtieth anniversary of Columbia College General Education, 
March 24, 1979. Participants on 1hc panel included Professors 
Richard Brilliant, David Rosand, and Leo S1einberg, of the 
University or Pennsylvania. 

STEPHEN GARDNER delivered a paper entitled" cw Light 
on St. Lucien 111 Beauvais" al the Fourteenth lmernational 
Congress on Medieval Studies, held at Kalamazoo, Michigan. in 
1979. For the Fifteenth International Congress, to be held in May 
1980. he will chair the session .. S,ructural/Spatial Dynamics of 
Twelfth-Century Architecture.·· 

HOWARD HIBBARD is currently on sabbatical leave as 
chairman of the Department and is dcvo1ing hi time to 1he 
completion of two projects: a book on 1he Metropolitan Museum 
of .Art and ils c~llections and a monograph on Caravaggio, 
which was the subJecr of the Slade Lectures he gave at Oxford in 
1978. 

'LIFFORD JONES is preparing a documentary film '·Temple 
c<.itual and An'' under a Research Development Grant from the 
Smithsonian Institution. He gave a talk, •·Jmage Making Among 
the Newar Craf1smen of Nepal," at the Freer Gallery, 

Smithsonian Institution, and also lectured at New York Uni
versity, "Canonical Architecture of the Temple Thea1re and the 
Natyassayra." In the spring term of 1980 he will be a visiting 
professor at 1he University of Hawaii at Manoa, department of 
drama and thea1re. 

SEYMOUR KOENIG (B.S., "49; M.S., ·s1; Ph.D., '52), 
lectured at the New York Academy of Sciences on evidence of 
astronomical observa1ion by American Indians before 1he time 
of Columbus. 

MIYEKO MURASE (Ph.D., "62) participated in the Interna
tional Workshop-Conference Nara Ehon-llluminated 
Manuscripls of Medieval Japan, which met in London, Dublin, 
and New York in 1978; again in Tokyo and Kyoto in 1979. She 
organized_ an exhibi!ion or 1he same title for 1he Japan Society in 
I 978 and 1s also organizing an exhibition for the Loch Haven Art 
Center in Orlando, Florida, Ukiyo-e and Nanga: Urban Bemuies 
and Rustic Charms. Along with graduate student Sarah 
Thompson, she is preparing an English transla1ion of the 
cat.~logue for the large traveling exhibition of the Maruyama
ShiJ? school paintings, which is coming from Japan to the St. 
Loms Art Museum and the Seallle An tv1useum in 1980. Her 
publications for 1978 and 1979 include ··A Newly-discmered 
Tenjin Engi Emaki," for the Kokko (in Japanese, 1978). She also 
gave a lecture, "The Tales of lse in the An of Rim pa,'' at the Los 
Angeles County Museum of Art in May J 979. 

BARBARA NOVAK will appear on WGBH, Boston TV, wi1h 
Lee Krasner in 1he pilot program of an archival series on living 
artists. She was also the keynote speaker for 1he Pennsylvania 
Program of the University of Pennsylvania; the topic of her 
address was "American Landscape: Silence and Self_·· Her anicle 
"The Meteorological Vision: Clouds'' will appear in Art in 
America in January 1980. Her book Nawre and Culture: 
American Landscape and Paiming 1825-75 (Oxford University 
Press) is scheduled for publication soon. 

ESTHER PASZTORY (M.A., "67; Ph.D., '71) has been a 
consultant 10 San Francisco's De Young Museum ofTeotihuacan 
Murals since 1978. She presented a paper, 'Three Aztec Masks of 
the God Xipe," at the Dumbarton Oaks Conference on Falsi
fications in Pre-Columbian Art (October 14, 1978), which was 
also the 1opic of her lec1ure al the University of Texas, Austin, on 
November 9, 1979. She was the chairman and organizer of a two
day symposium at the XU lJ International Congress of Arneri
canists, Problems in the Iconography of Postclassic i\'1eso
american Art (Augus1 11-17, 1979), where she presented a paper 
entitled "The Aztec Tlaloc; God of Water and Antiquity.'· At the 
Round Table Conference, Cemer and Periphery: The Temple 
i\1ayor and the Az1ec Empire, held at 1he University of Colorado, 
Boulder, on November 7-8, 1979, she spoke on "Order and 
Transcendence in Az1ec Religious and Artistic Structures.·· Her 
book on Aztec an is scheduled to be published by Abrams in the 
fall of 1980. 

EDITH PORADA, Arthur Lehman Professor of Art History 
and Archaeology, received the 1977 Award for Distinguished 
Archaeological Achievement from the Archaeological lns1itute 
of America. She was elected a member of 1he American Philo
sophical Socie1y and also president of the American Oriental 
Socie1y. Among her publications are ;·Remarks on Mit1anian 
(Hurrian) and Middle Assyrian Glyp1ic An;· Akkadica 13 
(197~); "~ome T?oughts on the Audience Reliefs or Persepolis," 
S1Ud1es m Classical Ari and Archaeology; "Die Siegelzylinder
Abrollung auf der Amrna-Tafel BM 298414 im Britischen 
Museum," in Archiv /Ur Orientforschung (1976-77). On January 
30, 1980, she delivered a Universi!y lecture in the rotunda of Low 
Memorial Library, "Of Goats, Stags, and Serpents: Renections 
on Meanings of Animal Representations in the An of the 
Ancient Near Eas1." 



THEODORE REFF (B.A .. '52) has continued 10 be mot 
acthe on 1he lecture circuit: ··Courbet and Manet,'" ympo ium 
on Courbet und DeUlschland, Stlidelsches Kunstinstitut, 
Frankfurt am Main, March 1979. ·•Cezanne and Modern 

meri an Art,- Uni\ehily of Oklahoma. April 1979. ··Oega and 
the Dance ... mith College ~tuseum of An, April 1979. ··tmpre -
~ionism: A World of \\'ater and Mirrors," Trinity Unhersity. 
~an Antonio, April 1979, and Lowe Art Mu eum, Coral Gables. 
~lay 19 9. ··Toulouse-Lautrec and Tradition," Art Institute of 

hicago, October 1979. ··Cezanne and Chardin," Ha\erford 
College, October 19 9, and 1useum of Fine Art, Boston, 
)mposium on Chardin in Per pective, O\ember 19 ~- .. The 

Reaction against Impressionism in the 1880s ... symposium on 
lmpressioni m abou1 18 0, niversity of Michigan l\1useum of 
Art, November 1979. "~'1atissc and the Meaning of Still Life,'' 
Wayne tate University, Detroit. Novem~er 1979._ . , 

His recent publications include "The Pictures ,~1thin ce~anne s 
Pictures," Arts lvlaga:.ine (June 1979) and a review of L1onello 
Venturi's, ce:.anne. in Art ews (June 1979). 

DA VI D RO AND (B.A., '59; 1\•I.A., '62; Ph.D., '65) has 
finally seen the publication of his book Titian. \\ hich appeared in 
the Library of Great Painters eries, publi hcd by Harry . 
Abrams. in 1978. His other recent publication include the 
follo,,ing: .. cmiotic and the Critical Sensibility: Observati~ns 
on the Le sons or ~1cyer chapiro,"' Social Research (Spring 
19 ); ··The EIU5hc ~lichclangelo .. (original title: .. The Limits of 
Connoisseurship: Renections at an Exhibition or ~1ichelangelo 
Dra"ing ''), Art ews (Summer 1979); .. Giorgione e ii concetto 
dclla creazione artislica," in Giorgione Alli de/ Convegno 
ln1erna:.1onale per ,I .5° Centenario de/la Nascita, (Castelfranco 
Venc10, 1979); "A Response to Wolf Kahn," exhibition 
catalogue, Grace Borgenicht Gallery (New York, 1979); reviews 
or E. H. Gombrich's The Sense of Order, and Paul Barolsky's 
l11fi11iteJest, in Art News (November 1979). 

On October 11, 1979. he was discussant, with Henri Zerncr, to 
E. H. Gombrich's paper. "Style, Skill and Function in Image 
~1aling," at the Lionel Trilling Seminar, held at Columbia. He 
has also lectured" idcly in the .S. and lsrael: "The Portrait, the 
Courtier. and Death."' Rcnai sance Studies Program, Brown 
University, April 26, 1979; the Hebrew University, Jerusalem. 
June 13, 1979. ··Tro)CS Painted \Voes: Shakespeare and the 
Pictorial Imagination:· Special Session on hake peare and 
Renai sancc Painting, Meeting of the Modern Language 
As ociation, e" York, December 28, 197 . The Hebre\\ 

nhersity, June 10, 1979. ''Art More Powerful than Nature: 
Titian and the Critical Tradition," Los Angeles County Museum 
of Art, NO\ember 11, 19 9 ... Action and Piety in the Religiou 
Pictures of Tintoretlo." J. Paul GeHy Museum. 'ovember 13, 
19 9. •• atura Potentior Art: Obsen·ations on Titian and the Art 
of Portraiture,- ni\'ersity of California, Berkeley, ovember 
14, 1979. 

JANE RO ENTHAL (Ph.D., '74) has received a Barnard 
Research and Tra\'cl grant and an Edward King Travel grant to 
prepare a book on the Arenberg Gospels. 

JA OS CHOLZ ga,.,c a course, "Connoisseurship in Master 
Drawings," at the Institute of Fine Arts, fall term, 1979. He ~lso 
Poke on '"Art and Mind .. at the Muse.urn of Technology, Smith

sonian Institution. and on "Collecting Master Dra\\ings" at In
diana Uni\ er ity. 

GERALD ILK will peak on the ··Automobile in Modern 
Art'" a1 San Diego Museum as part of its "Meet the Masters" 
serie , and at the FIT ymposium on th~ Art~~ t~e 1?.70~. where 
hi topic "ill be "The Statu of Formalist Cnt1c1sm. His paper 
on Franci Picabia·s "Obje t Portraits·· appeared in Aris 
Magazine in January 1980; another, "'Early T,~entieth-C_entury 
American and Briti h Dra\, ings,"' will be included in the 

Sherwood Press publication. Great Drawings of the Th·entieth 
Century. 

KIRK VAR EDOE par1icipa1ed with THEODORE REFF in 
a symposium ·'The Crisis or Impressionism," in onjunction wit 
an exhibition at the University of Michigan, Ann Arbor. I 
addition, he is publishing an article, "Impressionism an_d 
Photography."' rn appear in the January 1980 number of Art m 
America. He al o gave a paper, "The Tuilerie Museum and the 
Uses of Art History in the Early Third Republic," at lhe lmer
national Congress of Art and Hi tory in Bologna. 

RICHARD VINOGRAD has an anicle "Some Landscapes 
Related to the Blue-and-Green Manner from 1hc Early Yuan 
Period" appearing in Artibus Asiae. As reported elsewhere in this 
News/e11er, he will be leading a tour to mainland China under the 
auspices of Columbia's Program or Continuing Education. 

Posthumous Publications 

ROBERT BRANNER"s Manuscript Painting in Paris during 
the Rtign of Saint Louis was published by the nhersity of 
California Press in 1977, three years after his premature death. 
This final work by Profc sor Branner promise to provide the 
new foundations for the study or Gothic manuscripts, just as his 
earlier pioneering work had recast the study of Gothic 
architecture. Those of us who knew him will recognize the special 
accuracy of the tribute paid 10 him by Jean Bony: "He worked 
ah,ays with such intensity and at such a pace that he 
accomplished in twenty years what could be claimed with pride as 
the sum or a long life's work." 

OTTO J. BRE DEL's long-awaited volume, Etruscan Art, f 
the Pelican History of Art series, appeared in 1978; the book was 
prepared for the press by Emeline Richardson. In 1979 the Yale 

niversity Press published Prolegomena to the Study of Roman 
Art, which includes Professor Brendel's classic study, first pub
lished in 1953, as well as an unpublished text, ''Roman Art in 
Modern Perspective·•; the volume is introduced by JEROME J. 
POLLITT (Ph.D., '63). A bronze ponrai1 of Professor Brendel, 
e.,ecutcd in Rome by Henry Varnum Poor, was presented lO the 
Department by Mrs. Maria Brendel; we hope to place it 
eventually in the faculty lounge and conference room that is part 
of the projected Schermerhorn renovations. 

The collecied essays of RUDOLF WITTKOWER ha>e con
tinued to be published by Thames and Hudson. The latest 
volume, Idea and Image: Studies in the Italian Renaissance, 
appeared in J 978. Previous titles include Palladio and English 
Palladianism, Studies in the Italian Baroque, and Allegory and 
the Migration of Symbols. 

Obiluaries We are saddened to repQrt the deaths of our long
time colleagues and devoted friends in the past two years. 

Professor MARGARETE BIEBER. 99, February 25, 1978. 
The memorial service was held at St. Paul's Chapel on April 18, 
197 . 

Professor MARIO LAWRE CE. 76, in Rome, May 1< 
1978. 

Profe sor EVERARD M. UP JOHN, 74, November 3, 1978. 

( 

NEWS OF THE ALUM I 

We arc hoping to reaffirm our continuing relationship with all 
the alumni of the Department. The news we have galhered on 
their activities is unfonunately quite incomplete, but our infor
mation gathering. to say the least, has bttn a ual and inef
ficient. We hope to remedy this situation in a number of \\ay . 
abo, e all, by urging alumni to make a point of keeping us 
informed about themselves. 

Tht Alumni Advisor) Commilttt The Department i announc
ing the establishment of an Alumni Advisory Committee. \Ve are 
hoping that such a group will give a clearer public identity to the 
generations or Columbia-educated an historians and archaeol
ogi ts working throughout this country and abroad. The Depart
ment will look to 1he Commiltee for guidance and support in a 
range of activities, rrom program and curricular planning to 
recrui1ment and placement. JOHN WALSH (M.A., '65: Ph.D., 
71). Baker Curator of Paintings at the Boston Museum or Fine 
Arts, has agreed to ser,:e as inaugural chairman or the group. 
The full member hip of the Alumni Advisory Commiuee \\ ill be 
announced at a future date. 

Th, rchittclural Hislory Foundation was founded by 
VICTORIA NEWHOUSE, alumna (M.A., '77) and member of 
the Department's Ad,isory Council, for the publi ation or 
important works in the field that would not otherwise be 
available to scholars. She is director and pre ident of the founda
tion's go,erning board; also serving as an adviser on the board is 
Professor GEORGE COLLI S. The Archi1ec1ural His1ory 
Foundation·s publications are published by the MIT Press. The 
fir t volume in the series was Sebastiano Serlio's On Domestic 
Architecture, a facsimile of the original manuscript in the Avery 
Library, which was acquired in 1924 by WILLIAM BELL 
DINSMOOR, who identified it as Serlio's missing Book Six. The 
publication includes preface by Avery Librarian ADOLF K. 
PLACZEK and James S. Ackerman of Harvard, as well as an 
introduction and analysis by Myra Nan Rosenfeld. With its first 
volume the Architectural History Foundation found immediate 
success: the book was awarded the 1978 Art Publication Award 
or the Art Libraries Society of 1orth America and the 1978 Alice 
Davi Hitchcock Award. 

The second ,·olume in the series. Space into light: The 
Churches of Balthesar Neumann, is by Columbia alumnus 
CHRISTIA F. OTTO (Ph.D., '71): 1he 1hird. scheduled for 
publication in June 1980, is Joseph J. Connor' Borromini's 
Roman Oratory: Style and Society. 

Further Alumni otes 

Columbia alumni have continued 10 be quite active in the other 
editorial and publishing enterprises as well. JOSEPH 
MASHECK (B.A., '63; M.A .. '65; Ph.D .. '73) has recen1ly 
completed a three-year term as editor of Artforum; he will be 
returning to the art history faculty at Barnard. AMY NEWMA 1 

(M.A., ·7 I) is now managing editor or Art News, and RICHARD 
MARTI (M.A., '69; M.Phil., '73) i <di1or of Arts Magazine. 
MARTIN and JEFFREY HOFFELD (M.A., '67; M.Phil., '73), 
director of 1hc Pace Gallery, "ill be co-editing a new journal. 
Essays in Arr, featuring article or a speculative nature bearing 
on all periods and cultures of art. It is to be published quarterly, 
with the first issue scheduled to appear in January 1980. 

ELOISE A GIOLA (M.A., '68; Ph.D., '75), curr<ntly an 
assistant profe sor at the Univer ity of Alabama, delivered a 
lecture, .. 'Ga1es of Paradise· and the Florentine Baptistry," at the 

ew York chapter of the Society of Architectural Historians in 
February I 978. 

HERBERT BRODERICK (B.A., '67; .~I.A-, ·; ; Ph.D., '7 ) 
and RONALD FREYBERGER (B.A .. '63; M.A., '70; M.Phil., 

9) gave lectures a part of the Sunday at the ~1etroPolitan 
Programs. Broderick on "Manuscript An in Anglo- axon 
England," and Freyberger on .. Highlights or Eighteenth-century 
French Decorative Arts in the Metropolitan Museum of Art.·• 

VINCE T BR O (M.A., '62: Ph.D., '69) recei\Cd a 
Guggenheim Grant for 197 -1979; he has been \\Orking on 
further studies on ancient Greek paintings. 

MAGALI CARRERA (M.A., '74: Ph.D., '79) was awarded an 
NEH gran1 for 1979-1980 to participate in a seminar, "Primitive'' 
and "Civilized'' in the History or Religions, at the University of 
Nonh Carolina, Chapel Hill. 

CHRISTIANE COLLINS (M.A .. '54: M.S., '68) prepared for 
Gustavo Gili in Barcelona, a Spanish re-edition of her book 
Camillo Sitte and the Birlh of A-fodern City Planning, "ritten in 
collaboration with her husband, George Collins. 

JACQ ELYN COLLINS CLINTON (M.A., '64: Ph.D., 0) 
has had her book A Late Antique Shrine of liber Pater at Cosa 
published by Brill. 

WILLIAM DE DY (M.A .. '79) published lost Toronto 
(Oxford Uni,ersity Press, 1978). 

MARY D. EDWARDS and I GE A. M. JACKSO (M.A., 
75; M.Phil., '76) both 1augh1 in 1he Continuing Education 
Program at Columbia. Ms. Edwards taught the course "Key 
Monuments in Western Art: the Parthenon to Picasso," and Ms. 
Jackson 1he course "Italian Renaissance and Baroque Master
pieces in New York." 

JEROME ALLEN FELD 1A (Ph.D .. '77) was a lec1urer for 
the Institute for Shipboard Edu ation. sponsored by the 

niver ity or Chicago. 

LI, DA FERBER (M.A .. '6 ; /<.I.Phil .. '78) was an adjun 1 
assistant professor in the Department in 1978-1979. As curat0r 
of painting and sculpture at the Brooklyn Museum, he 
organized the Elihu Vedder exhibition. 

'ATALIE FIELD! G (M.A .. '68) was selecied Ou1S1anding 
Woman Volunteer of New Jer ey in 1978. As chairman of 
Tenany's environmental commission, she has been acti,e in the 
cause for environmental pro1ection. 

ELLA FOSHAY (M.A., '71: Ph.D., '79) presented a paper, 
"American Painting and Science in the ineteenth Century," al a 
symposium held at the University or Delaware in April 1979. She 
combines se,eral careers: as an assistant at the Whitney ~luseum, 
she is invohed in the preparation of exhibitions commemorating 
the museum's fiftieth anniversary; she has also been teaching at 
C.W. Pot College as an adjuncl professor, and tap dancing in 
her role as a French nun for a new Woody Allen film to be 
released in ~larch 19 0. 

GLORIA GILMORE (M.A., '74: M.Phil., 7) is secre1ary of 
the International Committee on Medieval An. 

MATTIEBELLE GITT! GER (M.A., '68: Ph.D .. '72) "a 
the gue t curator for the Indonesian textiles show. "Splendid 
Symbols: Textiles and Tradition in Indonesia,'" held at the Textile 
Museum in Washington and Asia House gallery in NC\\ York. 



RONA GOFFEN (M.A .. '68; Ph.D., '74), on the faculty of 
Duke University, recently had published "A ;Madonna' by 
Lorenzo Lotto .. in the Bulletin of the A1useum of Fine Aris, 
Boston, and in the June 1979 Art Bulletin, "Nostro Conversatio 
in Coe/is Est: Observations on the Sacra Conversazione in the 
Trecento." 

MARION GRAYSON (B.S., '68; M.A .. '70; Ph.D., '79) has 
been appointed curator at the Museum of Fine Arts, St. 
Peter burg, Florida. 

GAIL HARRISO (M.A., '73; M.Phil., '75) was a guest 
curator of the Russian Avant-Garde exhibition that will be 
shown a1 lhc Los Angeles County Museum in September 1980 
and at the Hirshhorn Museum in Washington, D.C .. in late 1980-
early 1981. She delivered a paper, ·'Tatlin's Monument to the 
Third International," at Princeton University in late ovembcr, 
and another on Russian revolutionary arr and culture at Cornell 
in January I 980. 

IRMA JAFFE (B.S., '58; M.A., '60; Ph.D., '66) has had her 
book John Trumbull: Patriot Artist of the American Revo/111ion 
published with the support of an NEH grant, by the New York 
Graphic Society in 1975. Her Trumbull: The Declaration of 
Independence appeared in I 976 in the Art in Context serie 
published by Allen Lane and Viking Penguin. Currently, she i 
finishing a book, The Sculpwre of Leonard Baskin, which will be 
published by Viking Press. The Jewish Museum has invited her 
to be the guest curator of a Baskin retrospecti e exhibit planned 
for 1980. 

DOROTHY KOST CH (B.A., 71; M.A., '73; M.Phil., '78) is 
working on her dissertation on the Cathedral of Barcelona. She 
ascended eight stories to take pho1ographs of the keyswne on the 
600th anniversary of the church. 

CLAIRE LI OGREN (M.A .. '70; Ph.D., '76) assistant 
professor of art at SUNY, Stony Brook, has won an inter• 
national C.I.N.O.A. award. Her manuscript, "Classical Forms 
and Barbarian Muta1ions," describing the stylistic changes in the 
depiction of the human form 1hat took place between the first 
and third centuries A.O., won the five•thousand-dollar prize. 
which is to be used to assist in its publication. 

ANNE MESERVEY (M.Phil., '76), translated the soundtrack 
and subtitles of a TV documentary on the current political 
situation in llaly, which was filmed in Rome last summer and 
shown in May in the U.S., Belgium, Sweden. Germany, France, 
and other countries. 

JOAN B. MIRVISS (M.A., '76) is now an independent dealer 
specializing in Japanese fine art. 

DEBORAH EVINS (M.A .. '69; M.Phil.. '76) and Robert 
A.M. Stern co-authored The Architect's Eye: American Archi· 
tectural Drawings from 1977•/978, a portfolio of 80 drawings, 
published by Pantheon Books. 

JOAN L. ISSMAN (M.A., '66; Ph.D., '79) prepared pan of 
the ca1alogue for the exhibition Disegni dei Toscani a Roma 
(1580--/620), which was held a1 the Gabinetto Disegni e Stampe 
degli Uffizi in the summer of 1979. 

LUCILLE ROUSSIN (8.A., '69; M.A., 71; M.Phil.. '73) was 
awarded an NEH grant to participate in a program, sponsored by 
the New York State Department of Education, to retrain Ph.D.' 
for careers in corporate business. 

KAREN RUBI 'SON (M.A., '68; Ph.D., '76) is assistant 
director of data processing education at Merrill Lynch. 

ANNE SHAVER-CRANDALL (Ph.D .. '74), PAULA 
GERSON (Ph.D., '70), and Alison Stones (Counauld Institute) 
,\ere awarded an NEH grant of $25,000 for a translalion and 
critical edition of a twelfth•century pilgrims guide to Santiago de 
Compos1ella, with photographs of twelflh-century sculpturc.,
Thc project will be published by Harvey Miller Press, London. { 

KATHLEEN SHELTON's dissertation "The Esquilinc Trea• 
sure: Its Art Historical Position'' (tv1.A., ·71: Ph.D., "78) is to be 
published by the British Museum. 

ALISON STEWART (M. Phil., '79) has published her master's 
thesis (from Queens College, 1976) Unequal Lo,·ers in Northern 
Art from about /470 10 I 535, Swdies of Love in the Graphic Arts 
and Literamre, with Arabis Books, 'ew York. 

DEBORAH STOTT (M.A., '66; Ph.D .. '75). department 
chairman at the Richardson campus of the University of Texas at 
Dallas, participated in David Rosand's NEH seminar in Venice 
this past summer. Part of the results of her research will be pre
sented as a paper at the annual meeting of the CAA, •• ·fatle a 
sembianza di piuura·: Jacopo Sansovino·s Bronze Reliefs.·· 

THEODORE DE LA TORRE-BUENO (M.A., '52) is retiring 
after seven years on the art faculty of Ladycliff College to devote 
himself entirely to painting. He recently exhibited a watercolor 
series of cw York Ci1y and Hudson River views. 

LISA VERGARA's dissertation ''Rubens and the Poetics of 
Landscape" (Ph.D .. '78) has been accepted for publica1ion by the 
Yale University Press. 

JOHN WALSH (M.A., '65; Ph.D., 71) is Baker Curator of 
Paintings al the Museum of Fine Arts, Boston, and has-to say 
the least- been making news: e.g., The Wall Street Journal, July 
29, 1979, featured an enthusiastic profile of 1he man being cred• 
ited with helping the MFA --regain its stature as a major cultural 
insLilution 

J 01TH WECHSLER (M.A., '67) has made a film, Daumier, 
Paris and the Spectator, in collabora1ion wi1h Charles Eames. 
and edited On Aesthetics in Science (!\'11T Press, 1978). She is 
currently a fellow a1 the Cemer for Advanced Visual Studies a1 
MIT. 

THE STUDENTS 

t·ELLOWSHIPS In 1978 the Samuel H. Kress Foundation 
renewed its grant for five years to Columbia for its Kress Foun
dation Gradua1c Art History Program. With this grant the 
Department names one s1udent annually as 1he Samuel H. Kress 
Foundation Fellow and is able IO make a number of additional 
awards for tuition aid and travel grants, as well as for the pur• 
chase of photographs. Although still hoping 10 increase the 
number of fellowship awards to incoming and continuing s1u
denls in residence, the Department is pleased to report the success 
of advanced students in winning grants in support of dissertation 
research. 

In the 1978•79 a ademic year we were able 10 award Rudolf 
Wittkower Fellowships 10 four s1Udents: RONNIE SCHERER, 
GAIL HARRISO , EMILY UMBERGER, and GAIL 
ARRONOW. Departmental Kress Fellowships went to MARY 
EDWARDS, INGE JACKSON, and ELIZABETH MOORE, 
and Rockefeller Foundation Fellowships for the study or Ameri· ( 
can an to FRED ADELSO 'and MARIA CHAMBERLAIN• 
HELLMAN. These were in addition 10 regular Columbia Uni• 
versity fellowships for dissenation research and travel. 

Also in 1978•i9, 1he following students won fellowships from 
outside the University: SUSAN BRISTOL, Kress Foundation 
Dissertation Research Grant; PERRY BROOKS, Chester Dale 
Fellowship, 1 ational Gallery or An; DA YID CASTRIOTA, 
unior Fellowship al Dumbarton Oaks; DAVID COHEN, 
hcster Dale Fellowship, Metropolitan Museum of Art; 

JENNIS DOORDAN, Fulbright-Hays Fellowship to Italy; 
INGE JACKSON, Gladys Krieble Delmas Foundation grant for 
research in Venice; DOROTHY KOST CH, renewal of 
Advanced Academic Degree Program, Smithsonian Institution; 
ROBERT MELZAK, Kress Foundation Art History Fellowship 
to the Zentralinstitut fur Kunstgeschichte, Munich; MARYE.A. 
SMITH, Kress Fellowship in Residence. National Gallery of An; 
CHRISTOPHER WILK, A11ingham Scholarship. 

For 1he 19i9·80 academic year, the following students were 
awarded Rudolf Wi1tkower Fellowships: DAVID CASTRIOTA, 
BARBARA COFFEY, and AMY GOLAHNY. BETTI A 
BERGMANN was named the Departmental Kre Fellow, and 
another Kress grant went 10 ARLI E MEYER. Rockefeller 
Foundation Fellowships were awarded to ELIZABETH 
GARRITY ELLIS and MARTHA LUFT. Fellowships for work 
at the Vounari Hill excavation went to DAPHNE ACHILLES 
and DALIA TA \VIL. Whiting Fellowships for dissena1ion 
research ,\ere awarded by the University 10 PERRY BROOKS, 
LAWRENCE GOEDDE, JUDITH HULL, INGE JACKSON, 
and MANUEL LEMAKIS. Columbia Traveling Fellowships 
were won by RICHARD CLEARY and A DA KIRPEKAR, 
and BABETTE BURKA was awarded a Lane Cooper 
Fellowship. 

Our studems did especially well in winning outside grants this 
year. PAULA SPILNER won a Kress Foundation Dissertation 
Fellowship and the following year will have a fellowship from the 
International Doctoral Research Program for Western Europe of 
1hc Social Science Research Council and American Council of 
Learned Societies. Five slUdcnts have grants rrom the Metropoli• 

( 111 Museum of Art: DAVID COHEN, whose Chester Dale Fel• 
Jowship was renewed; PETER GALASSI, J. Clawson Mills Fel• 
lowship; KATHLEEN NOLAN and ROBIN SAND, Andrew W. 
Mellon Fello"ship; EMILY UMBERGER, Chester Dale Fellow
ship. 

ROBERT MELZAK's Kress gram to the Zentralinsti1ut fiir 
Kunstgeschichte, Munich, was renewed, and ALISO ' 
STEWART is also in Munich, on a Fulbright•Hays Fellowship. 
CAROL LORENZ has a Fulbright grant 10 Nigeria. KRISTE 
KELLY was awarded a fellowship by the American Association 
of Universi1y Women: ELOISE KEBER's Ford Foundation feJ. 
lowship was renewed for 1979-80; CHRISTI. E YELAVICH 
was the recipient of a Morgan Edwards Fellowship, awarded 
through Brown niversity. 

JONATHAN K. CRARY won a National Endowmc111 for 1he 
Arts fellowship for art criticism. 

LAWRE CE NICHOLS is currently serving an internship at 
the Museum of Fine Arts, Boston, and MARIE BUSCO is an 
imern aL the Minneapolis Institu1e of Arts. 

Summer internships at the Me1ropoli1an Museum of Art were 
held by PAUL LIBASSI, in twentieth-century an, and MINA 
ROUSTAYI. in Ancient Near Eastern art. ELIZABETH 
CHILDS was a graduate curatorial assistant at the Guggenheim 
fvluseum. RICHARD CLEARY was a fellow at the Aston Aca• 
demy of Baroque Music and Art this past summer. and 
CAROLINE MACK received a scholarship from the Victorian 
Society 10 anend its summer school in London. 

With funds raised by the Advisory Council and supplemented 
lY an anonymous gift, 1he Department was able to award sum• 
,ncr travel grants to sixteen graduate students in 1978 and twen1y. 
four in I 9i9 to support their research in the nited Stales and 
abroad. 

Degrees A warded 

M.A.'s Awarded, 1977-1978 

Award dates: October 1977; January 1978; May 1978 
Total awards: 28 
(M.A. essay noted where applicable) 

Barnes, Elma R. 
Blaugrund, Annelle 
Bronson, Cynthia M., "Stylistic consideration of a six panel 

screen, 'Old Pine and Rushing Water' and 
examination of its attribution to Kano 
Motonobu (about 1476-1559)" 

Crary, Jonathan K. 
De Rosa, Elizabeth 
Flack, ~'1ichacl 
Frankel, Caryn J. 
Frankel, Marjorie J. 
Galassi, Peter J. 
Garner. Nancy E., "ASE: The Dahomean portable ahar" 
Goucher, Candice L., "'Technical studies or Nigerian metalwork: 

the interaction of art and science" 
Hamburg, Doris A. 
Heifetz, Janne 
Kay, Sylvia E. 
Licht, Jennifer 
Lublin, Mary A. 
Markowitz, John C. 
Moore, Elizabeth V. 
Ohanian, Gabriele R. 
Paschke, Ann J. 
Preston, Frances L. 
Scott, Patricia 
Sparling, Tobin A. 
Spilner, Paula L. 
Sund, Judy E. 
Van de Grift, Jon H. 
Whitehill, Rose F. 
Wisoff, Irene L. 

M. Phil.'s Awarded, 1977-1978 

Award dates: October 1977; January 1978; ~ay 1978 
Total awards: 29 

Achilles, Daphne Field 
Brown, Nancy Hough1on 
Burka, Babette 
Carlvant, Kerstin 8.E. 
Coffey, Barbara A. 
Daftari, Fereshteh 
Ellias, Juanita M. 
Ferber, Linda S. 
Gilmore, Gloria 
Goedde, Lawrence 
Golahny, Amy 
Goldstein, Marilyn 
Halasz, Piri 
Hersh, Theresa 
Hoekama. James A. 
Kelly, Kristin 
Lipfert, David 
Luft, Martha Levy 
Melzak, Robert 
Murray, Gale B. 
Passanti, Francesco 
Sherman, Jay Susan 
Smith, David Ross 
Streicher, Elizabeth 



Trebilcock, Deborah D. 
Walsh, Amy L. 
Williams. Elizabeth 
Woods, Mary orman 
Vener, Aslihan 

Ph.D.'s Awarded. 1977-1978 

TOfal: II 

Broderick. Herbert-January 24, 1978 (Rosenthal) 
'·The iconographic and compositional sources of the drawings 

in Oxford, Bodleian Library, MS Junius I I" 

Brown, Nancy A. HoughlOn-May 3, 1978 (Hibbard) 
"The Milanese architecture of Galeazzo Alessi" 

Buerger, Janet-May 10, 1978 (Brilliant) 
';late Medieval glazed pottery in Italy and surrounding areas: 

with specific detail from the excavations in the Cathedral in 
Florence and in Diocletian's Palace in Split" 

Feldman. Jerome-September 1, 1977 (Fraser) 
''The archi1ecture of Nias. Indonesia. with special reference to 

Bawomataluo village·• 

Imai, Ayako-July 18, 1977 (Porada) 
"Some aspects of 'Phoenician Bowls' with special reference to 

the Proto-Cypriote class and Cypro-Phoenician class·• 

Leshko, Jaroslaw-September 19, 1977 (Reff) 
"Oskar Kokoschka: Paintings, 1907-1915" 

Murray, Gale B.-May 15, 1978 (Reff) 
"Problems in the chronology of style and subject mailer in the 

an of Henri de Toulouse-Lautrec, 1878-1891" 

Shelton. Kathleen-April 18. 1978 (Frazer) 
"The Esquiline Treasure: i1s art and historical position'' 

Simon-Cahn. Annabelle-January 26. 1978 (Davis) 
·'Some cosmological imagery on the ceiling of the Palatine 

Chapel in Palermo" 

Smith, Da,•id Ross-May I, 1978(Rosand/Walsh) 
"The Dutch double and pair portrait: studies in imagery of 

marriage in the seventeenth century" 

Zemel, Carol-November 11, 1977 (Varnedoe) 
''The formation of a legend: Van Gogh criticism, 1890-1920" 

M.A.'s Awarded, 1978-1979 

Award dates: October 1978; January 1979: May 1979 
Total awards: 63 
(M.A. essay noted where applicable) 

Adams, Lucy A. 
Appelbaum, Richard E. 
A very, Kevin 
Baltz, Gertrude M. 
Barrow. France J., ·'The spectacle of arriving barbarians: two 

pairs of Numbian screens in American 
collections" (Murase) 

Bartman. Elizabeth 
Bedford, Steven 
Binder, Laurie 
Buffa. Sebastian J. 
Busco, Marie 
Cafritz, Robert C. 

Carson, Elizabeth 
Cats, Diane, "The emergence of the pictorial style in K'ang Hsi 

porcelain decoration" (Chang/Murase) 
Dirks, Sara Schum, ''Kokopelli: the humpbacked Katcina of 

the Hopi Indians" (Fraser/Koenig) ( 
Edwards. Lee MacCormick 
Ellis. Eli~abeth Garrity 
Ferguson, Nancy H. 
Fikar, Oscar C. 
Fitzgerald, Michael C. 
Flint. Lucy 
Fogelin. Claudia 
Gilbert, Laura 8. 
Hakim. Mona N. 
Haley. Christine 
Hayward, Judi1h 
lmbrey, Jai A. 
Kachur, LewisC. 
Keber, EloiseQ. 
Kramer, Alice 8. 
Krane, Susan 
Kutzen, Peggy D. 
Lemont, Margare1 
Levesque, Catherine 
Licciardello, Genrude 
Lyon, Mary K. 
McGinley, Michael 
Manthornc, Kathie E. 
Means, Marcia M. 
Montague, Margaret S., "Magical and medical prac1ice of 1he 

Aztecs and its modern survivals" 
Murdock, Sheila Walsh (Pamory) 
Nichols, Lawrence 

ygard, Theresa 
o·Leary, Jean E. 
Parkes, Nancy A. 
Pearlstein, Ellen J ., ''Technique and s1yle. Polychrome po11ery 

in the late classic period" (Pasz1ory) 
Prevo, Mary 
Quinlan, Nora J. 
Roustayi, Mina M. 
Sanders, Donald H. 
Schonfeld, W .L., "Benin ivory anthropomorphic masks'' (Fraser) 
Schuler, Carol 
Sheeder, Bonnie L. 
Sheldon, Kathleen A., "Bini-Portuguese ivories" (Fraser) 
Shumaker, Charles 
Silverstein, Joel D. 
Strehlke, Carl 
Tuthill, Winifred 
Von Mattyasovszky-Lates. Adrienne 
Watson. Katharine A. 
Wilk, Chriswpher 
Williams, Karla B. 
Willis, Alfred 
Wurmfeld, Hope Herman, "Images of Death: an investigation 

of meaning in American photog
raphy, 1840-1860"(NovakJ 

M.Phil.'s Awarded, 1978-1979 

Award dates: October 1978; January 1979; May 1979 
Total awards: 24 

Bernstock. Judith 
Brooks, Perry 
Ciaffa, Pa1ricia 
Cleary, Richard 
DeMon, Barbara 
Doordan, Dennis 

Even-Stein, Yael 
Fle1cher, Valerie 
Foshay, Ella 
Freyberger, Ronald 
lrayson, Marion 
arocki, Barbara 

Josephson, lri 
Kaplan, Janel 
Kos1uch, Doroth>• 
Lesher. Melinda 
Lublin, Mary 
Maddox, Kenne1h 
Miller, Julia 
Myers, Marshall 
Nissman, Joan 
Shaw, Thomas 
Stewart, Alison 
Tawil, Dalia 

Ph.D.'s Awarded, 1978-1979 

Total: 20 

Bendiner, Kenneth Paul-November 13, 1978 (Staley/Ref() 
·•The portrayal of 1he Middle East in British paiming, 1835-

1860" 

Bernstock, Judith Elanor-May 15, 1979 ((Hibbard) 
'"Five sepulchral monuments by Gian Lorenzo Bernini" 

Buenger, Barbara Copeland-May 24, I 979 (Reff) 
"Max Beckmann·s artistic sources. The artist's rela1ion to older 

( ·nd modern traditions" 

Carlvanl. Kerstin Birgitta Elisabe1-October 20, 1979 (Plummer) 
'"Thineenth-century illumina1ion in Bruges and Ghent'' 

Carrera, Magali Marie-March 23, 1979 (Pasztory) 
"The reprcsema1ion of women in Aztec-Mexican sculpture•· 

Corrigan. Eileen Hurley-March 12, I 979 (Brilliant) 
"Lucanian tomb paintings excavated at Paestum, 1969-1972: 

an iconographic study'" 

Courtin. Doroth)' Chrn-May 15, 1979 (Chang) 
''The literary theme of the Peach Blossom Spring in Pre-Ming 

and Ming painting·· 

DeMon. Barbara Lois-April 30, 1979 (Fraser) 
"Dagon masks: a structural study of form and meaning·• 

Fields, Barbara Schinm:an-January 23, 1979 (Reff) 
''Jean-Francois RaffaClli (1850-1924): the naturalist artist" 

foshai·, Ella Milbank-May 14, 1979 (Novak) 
''Nineteemh century flower painting and the botanical 

sciences" 

Goldslein, Maril)'" M.-May9, 1979(Pasztory) 
··~,taya figurines from Campache, Mexico: classifica1ion on 

the basis of clay chemistry. style and iconography" 

Grayson, Marion Lou-May 9, 1979 (Davis) 
"The documentary history of Nicholas Froment, French artist 

of the fifteemh century" 

Hennessey, William J. -January 29, 1979 (Bletter/Staley) 
"The architectural works or Henry Van Brunt" 

Hilton, Alison L. -March I, 1979 (Reff) 
"The art or Ilia Repin: tradition and innova1ion in Russian 

realism" 

Lesher. Melinda Ka)·-May 11, 1979 (Lewine) 
''The vision of Saint Bernard and the Chapel of the Prior : pri

vate and public images or Bernard of Clairvaux in Renaissance 
Florence" 

Myers. Marshall Neal-September 21, 1978 (Davis) 
"Observations on 1he origins of Renaissance Perspective: 

Brunelleschi, Masaccio, Petrus Chri tus·• 

'issman, Joan Lee-May 16, I 979 (Hibbard) 
·;Domemco Cres1i (II Passignano), 1559-1638. A Tuscan 

painter in Florence and Rome" 

Rosenthal, Donald Andrew-August 28, 1978 (Staley) 
"Julcs-Rober1 Auguste and the early Romantic circle" 

Smilh, Jeffrey Chipps-July 18, 1979 (Davis) 
·'The artistic patronage of Phillip the Good, Duke or Burgundy 

(1419-1467)" 

Vergara, Lisa P, - July 24. 1978 (Rosand) 
"Rubens and 1he poetics of landscape·· 

Wood, Susan Ellioll-April 24, 1979 (Brilliant) 
.. Portrait sculpture and sculptors of Rome. A.O. 218-260" 
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