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Letter from the Chairman 
This has been quite a year in the 

Department, with major changes in 
the administrative staff as well as 
significant additions to the faculty. 
As many of you already know, Bar­
bara Batcheler has left us for still 
higher responsibilities; after having 
brought a kind of utopian atmos­
phere to the Department, she is now 
applying her special talents to Co­
lumbia's School of the Arts, setting 
its administrative house in order. We 
have been very fortunate in our 
search for a new Department Admin­
istrator: PATRICK McMORROW, 
a graduate of Columbia College with 
an M.A. in English and Comparative 
Literature, took charge in March. We 
have also appointed two new secre­
taries: MICHAEL LANGER, also a 
Columbia graduate, and EMILY 
GREEN, a recent graduate of Hunter 
College, at the graduate and under­
graduate desks, respectively, who 
join our financial secretary, ELAINE 
SCHMIDT, to complete the adminis­
trative staff of the Department. 

These administrative changes ex­
plain, in part, the delay in publication 
of the Newsletter, which we trust will 
either reach you during summer va­
cation or be waiting to greet you 
upon your return. As you will see 
from its contents, the Department 
continues to thrive. The faculty have 
welcomed ROSALIND KRAUSS to 
Columbia and look forward to the 
arrival of SIMON SCHAMA on 
campus. We very happily announce 
the establishment of a newly en­
dowed professorship in Japanese art, 

(continued on page 2) 

The Atsumi Professorship 
in Japanese Art History 

Professor Miyeko Murase and Junko lmanishi 

On Monday, May 10, 1993, President Michael I. Sovern announced the appoint­
ment of Professor MIYEKO MURASE to the newly established Takeo and ltsuko 
Atsumi Professorship in Japanese Art History. The chair was endowed by Mr. and 
Mrs. Atsumi, the parents of JUNKO IMANISHI (M.A. '82). Mr. Atsumi is the 
honorary chairman of the Kajima Corporation and director of the Kajima Foun­
dation for the Arts, and Mrs. Atsumi is a trustee of the Foundation. The endowment 
of the Atsumi Professorship is the expression of their wish to contribute to the 
better understanding of Japanese culture and to the strengthening of the relation­
ship between Japan and America. In his remarks President So~ern called it~ 
establishment a direct acknowledgment of great teaching at Columbia. The Atsumi 
Professorship represents the first step in the Department's campaign to expand its 
programs in the arts of Asia. . 

Professor Murase joined the faculty in 1962, the year she received her Ph.D. at 
Columbia. Since then she has created one of the most dynamic programs in 
Japanese art history in the country. Beyond training the next generations of scholars 
in the field, she herself has played a major role in educating a larger public through 
her own publications and curatorial activity. She is the author of a classic survey, 
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Letter from the Chairman 
(continued from page 1) 

which we consider the first step in 
endowing our programs in Asian art. 

As you know from previous issues 
of the Newsletter as well as from the 
annual letter from the Chairman, the 
Department has become increasingly 
aware of the need to develop its own 
resources. We have been actively en• 
gaged in seeking funds in support of 
our varied programs. Beyond our 
goal of endowing professorships to 
secure the future of those programs, 
our primary concern remains the 
support of our students. We have 
been successful to a degree in endow­
ing fellowships for dissertation re­
search, as the report on fellowships 
indicates, hue much more remains to 
be done. Our efforts are very actively 

supported by the Advisory Council 
of the Department, a group of dedi­
cated friends and alumae/i, chaired 
by FRIEDA ROSENTHAL (M.Phil. 
'81). In generous response to our 
needs, the Advisory Council estab­
lished its own fellowship fund to en­
able us to expand our program of 
summer travel grants to students at 
the end of their second year of gradu­
ate study. The Council works closely 
with us and with the development 
officer of the Graduate School of Arts 
and Sciences, Vivian Green. Our 
common goal is to assure the levels 
of financial support necessary to 
maintain an art historical enterprise 
as ambitious as ours. 

One standard measure of the 
standing of the Department is the 
number of applications to our gradu­
ate program. For the class entering in 

September 1993 a new record was 
set: we received some 500 applica­
tions, from which to select a class of 
30 to 35 new students. Whether we 
are part of a national trend is not easy 
to determine. Discounting employ­
ment problems in other professions, 
such as law, we prefer to think the 
intellectual attraction of art history 
and archaeology is reason enough to 
explain the phenomenon. 

Once again, I encourage alumnae/i 
of the Department to keep in touch. 
Let us know of your activities and 
achievements, personal as well as 
professional. I trust that this issue of 
the Newsletter will reach you in time 
to validate my best wishes for a good 
summer. 

- DA V/D ROSA ND 

The Atsumi Professorship (continuedfrompage1) 

The Arts of Japan (New York: 
McGraw Hill, 1977), which was re­
cently translated into Italian. Her 
other books include Iconography of 
the Tale of Genji (Tokyo and New 
York: Weatherhill, 1983) and Mas­
terpieces of Japanese Screen Painting 
in American Collections (New York: 
George Brazille,, 1990). Her exhibi­
tion catalogues include Byobu: Japa­
nese Screens from New York Collec­
tions (Asia Society, New York, 
1971), Japanese Arts: Selections 
from the Mary and Jackson Burke 
Collection (Metropolitan Museum 
of Art, New York, 1975, with sub­
sequent venues in Seattle, Minneapo­
lis, and Frankfurt), Emaki: Narrative 
Scrolls from Japan (Asia Society, 
New York, 1983), Tales of Japan: 
Scrolls and Prints from the New York 
Public Library (New York Public Li­
brary, 1986, with further stops in 
Kobe and Tokyo), and Court and 
Samurai in an Age of Transition: Me­
dieval Paintings and Blades from the 
Gotoh Museum, Tokyo Uapan Soci­
ety, New York, 1990). She is cur­
rently completing another book, on 

six centuries of Japanese painting, 
from Sesshu to artists of the twenti­
eth century, which is scheduled to be 
translated into Italian. 

Professor Murase is on the edito­
rial board of the Archives of Asian 
Art, on the advisory councils of Asia 
House Galleries, Asia Society, and of 
Japan House Gallery, Japan Society, 
and on the visiting committee of the 
Department of Asian Art of the Met­
ropolitan Museum of Art. 

On the occasion of the announce­
ment of the Atsumi Professorship a 
symposium on Current Topics in Ja­
panese Art History was held in rhe 
Faculty Room of Low Memorial Li­
brary. The speakers included current 
and former students of Professor 
Murase: 

Professor WILLA TANABE (Ph.D. 
'83), Associate Dean of the School of 
Hawaiian, Asian, and Pacific Studies, 
University of Hawaii, spoke on "Rite 
and Ritual in the Art of the Lotus 
Sutra." MASAKO WATANABE, re· 
search assistant at the Metropolitan 
Museum of Art, gave a paper on 
"The Minori Chapter of the Tale of 

Genji: Its Pictorial Method," and rhe 
topic of MA ITHEW McKELWA Y's 
paper was "Imaging the Capital: The 
Machida Screen of Old Kyoto." 
GEN SAKAMOTO spoke on "Paint­
ers under the Go-Hojo Patronage," 
and BARBARA FORD (Ph.D. '80), 
Associate Curator of Asian Art, Met­
ropolitan Museum of Art, on a "Self­
Portrait by Sesson Shukei." The topic 
of Professor ELIZABETH LILLEHO 
(Ph.D. '88), De Paul University, was 
"Tofukumon-in: Empress and Pa­
troness of Art in 17th-Century Ja­
pan." 

The impressive quality of the pa­
pers presented confirmed the guiding 
influence of a great teacher, espe­
cially as each of the speakers paid 
personal tribute to Professor Murase. 
In the course of the proceedings we 
learned thar she and her students 
have come to be known in Japanese 
circles as "the Columbia Mafia," 
friendly acknowledgement (we as­
sume) of the power of the program 
developed here by the newly appoint· 
ed Atsumi Professor of Japanese Art 
History. ■ 

The Wallach Art Gallery 

New Curatorial Fellowship 
Established 

MIRIAM and IRA D. WALLACH 
have established a new fellowship in 
the Wallach Art Gallery. The curato­
rial equivalent to the preceptorship, 
this new two-year grant is intended 
for an advanced student interested in 
a museum career. The Wallach Fel­
low will work closely with the Direc­
tor of the Gallery, SARAH ELLIS­
TON WEINER (Ph.D. '85), in the 
preparation of the Gallery's pro· 
grams and operations, including such 
necessary items as foundation sup­
port and fundraising-while, of 
course, continuing work on his or her 
dissertation. The first Wallach Art 
Gallery Fellow, appointed for 1993-
95, is AMY SCHLEGEL, whose dis­
sertation is on the contemporary 
American artist Nancy Spero. 

Exhibitions 
The 1992-93 season of the Wallach 

Art Gallery opened in September 
with BCCDHHHJKNPPRSSW, an 
exhibition of work by the faculty in 
Visual Arts of the School of the Arts. 
It was followed by Money Matters: A 
Critical Look at Bank Architecture; 
co-organized by the Museum of Fine 
Arts, Houston, and the Parnassus 
Foundation, this exhibition was co­
ordinated at Columbia by Professor 
BARRY BERGDOLL, whose semi­
nar in public architecture exploited 
its materials. The climax of the sea­
son this spring was "O Soul, Come 
Back!" The World of the Han Dy­
nasty Tomb, which was organized by 
Professor DAVID SENSABAUGH 
and students in several of his semi­
nars, drawing primarily upon works 
in the Sackler Collections of Colum­
bia as well as from private collec­
tions. The New York Times, in a 

lavish review, declared that 
"It would take a lost soul 
indeed not to respond to the 
vigor and poignancy of the 
40 objects on display in this 
quiet, beautiful show." 

The 1993-94 season will 
open with an exhibition of 
the rare set of Goya's Ca­
prichos from the Brooklyn 
Museum, which is being or­
ganized by ANDREW 
SCHULZ. This will be fol­
lowed by a commemoration 
of the centennial of the 
World's Columbian Exposi­
tion in Chicago, an exhibi­
tion of materials from the 
Avery Library organized by 
Professor Bergdoll and 
JANET PARKS (M.A. '76), 
the Avery Curator of Draw­
ings. Professor JOHANNA 
DRUCKER will be reaching 
a seminar around the next 
show in the schedule, Mark 
Rothko: The Spirit of Myth, 
which features the early 
work of this abstract expres­
sionist master from the Na­
tional Gallery of Art. The 
season will conclude with 
Edwin Austin Abbey's 
Shakespearean Subjects, an 
exhibition curated by LUCY 
OAKLEY, which will be 
mounted in cooperation with 
the Folger Shakespeare Li­
brary and the Yale University 
Art Gallery. ■ 

Tomb Door, 1st-2nd century 
C.E. The Sackler Collections 
at Columbia University. In the 
exhibition "Oh S011/, Come 
Back!" The World of the Han 
Dynasty Tomb. 



Columbia Abroad and At Home 
Columbia at the International 
Congress 

The XXVII International Congress 
of the History of Art was held in 
Berlin,July 15-20, 1992, and Colum­
bia was well represented. Professor 
ROSALIND KRAUSS co-chaired the 
session on Methodological Problems 
in the Studies of Post-War Art: Eur­
ope and America, at which she also 
delivered a paper. Professor KEITH 
MOXEY was co-chair of the session 
on Critical Theory in Art History, 
and Professor DAVID FREEDBERG 
was a speaker in the session on Pic­
torial Mimesis before and after 1500. 
Among the speakers in Models of 
Artistic Exchange was TONIO HoL­
SCHER, the Meyer Schapiro Visiting 
Professor in the spring of 1993; 
WERNER HOFMANN, the first in 
the series of Schapiro Visiting Profes­
sors, chaired the session on The Mu­
seum at the End of the 20th Century 
and was a speaker in Narrative to 
Icon: Reading Pictures around 1800. 
Columbia alumni participating in the 
Congress included CHARLES W. 
HAXTHAUSEN (Ph.D. '76), who 
chaired Berlin: Crossroads of the 
Avant-Gardes: Before and After 
World War I, and PETRA TEN 
DOESSCHATE-CHU (Ph.D. '72) 
and H. BARBARA WEINBERG 
(Ph.D. '72), both speakers in Foreign 
Artists in Paris in the 19th Century. 

Columbia at CAA 
A number of Columbians made it 

to Seattle for the 81st Annual Con­
ference of the College Art Associa­
tion, February 3-6, 1993, as partici­
pants in the program. At the session 
called Facing the Beast, 1500-1900 
AMYL. WALSH (Ph.D. '77) spoke 
on "Lion at the Gate: Animal Vigi­
lance in Dutch Art," and the topic of 
the paper by KIRSTEN H. POWELL 
(Ph.D. '85) was "'The Art of Making 
Animals Talk': The Nature-Culture 
Nexus in 19th-Century Illustrations 
of the Fables of La Fontaine." 
CLAIRE LINDGREN (Ph.D. '76) 

chaired Conflicting Interpretations 
of Commissioned Art at which the 
speakers included SHEREE A. 
JAROS (Ph.D. '93) on "Aesthetics, 
Morals, and the Knidian Aphrodite" 
and DIMITRI HAZZIKOSTAS 
(Ph.D. '90) on "Sleeping Eros: From 
Garden Decoration to Image of Eter­
nal Sleep." RAQUEL DA ROSA 
(M.Phil. '87) spoke on "The Classi­
cism of Joaquin Torres-Garcia" at 
the session on Classicisim and Anti­
classicism in Latin American Art and 
Art History. ALAN WALLACH 
(Ph.D. '73) was the discussant to 
American Art History: The Politics 
and Presentation. At the session on 
The Renaissance as a Historical Con­
cept JAMES M. SASLOW (Ph.D. 
'83) delivered a paper on "Homo­
sexuality and Historiography in Ren­
aissance Studies: The 19th Century." 
"John Mackie Falconer and the First 
Chronological Exhibition of Ameri­
can Art" was the topic of a paper by 
LINDA FERBER (Ph.D. '80) at the 
session aiming Toward a History and 
Critical Language for the Art E.xhibi­
tion; at the same session RICHARD 
MARTIN (M.Phil. '73) addressed 
"Outside the White Cube: Context 
and Curator, Art and Argument." At 
the Italian Art Society's New En­
quries in Italian Art LEW AN­
DREWS (Ph.D. '88) talked about "A 
New Life for Continuous Narrative 
in the Quattrocento." PETRA TEN­
DOESSCHA TE CHU (Ph.D. '72) 
chaired a session devoted to Kind­
heitstil, and ALISON HILTON 
(Ph.D. '79) one on Redefining Art 
History: The New Soviet and East 
European Art Worlds. Can the Ob­
ject Speak to Us More Fully? On the 
Reintegration of Formal Analysis in­
to the Practice of Art History was the 
question addressed by the session to 
which ANTHONY ALOFSIN 
(Ph.D. '87) was the discussant. PE­
TER FRANK (M.A. '74) was chairof 
Fl11xus as Practice, Fluxus as History: 
The Art Movement that Might Exist. 

Columbians, understandably, 
dominated the session called Bring­
ing the Mainstream to the Fringe: 
Non-Western Models for the New 
Art History: ALDONA JONAITIS 
(Ph.D. '77), "Reality and Represent­
ation: The Mowachacht Whaler's 
Washing Shrine," LYNNE E. 
SPRIGGS (M.Phil. '92), "Empire­
Builders in Indian Country: Images 
of Blackfeet at Glacier," and 
GEORGE A. CORBIN (Ph.D. '76), 
"A Multidisciplinary Approach to 
the Study of Sulka Art." Reading be­
tween the Lines: Sexual Subtexts in 
Art-Historical Texts included MA­
GALI CARRERA (Ph.D. '79) on 
"Engendered Images: The Problem 
of Aztec Mexica Female Divinity" 
and JUANITA MARIE HOLLAND 
(M.Phil. '92) on "Mary Edmonia Le­
wis: The Hierarchy of Gender and 
Race." JACK SPECTOR (Ph.D. '64) 
chaired the session on Surrealism: 
The Unifinished Project, and 
THOMAS E. MARTIN (Ph.D. '87) 
spoke on "Venetian 16th-Century 
Facade Monuments as Family Me­
morials" at the session on Construc­
tion of Governmental, Corporate, 
and Family Self-Imagery in Italy, 
1300-1600. Conflicted Conduct: 
Motivations, Personal or Otherwise, 
and the Practice of Art History heard 
JANE M. ROOS (Ph.D. '81) speak 
on "Politics vs. Formalism: W0lfflin 
in Germany in 1915," and the session 
on Drawings in 16th- and 17th-Cen­
tury Europe was enlivened by 
CLAUDIA SWAN's (M.Phil. '91) 
query, "ls There Art after Life? Jac­
ques de Gheyn II and the Meaning of 
'Naer het Leven'." Genealogy/Gen­
eration: A Half Century of Women in 
the Profession heard from two Co­
lumbians: JANICE MANN (Ph.D. 
'91 ), "Hark the Herald Angels Sing: 
Here's to Georgiana Goddard King," 
and CAROL ZEMEL (Ph.D. '78), 
"Art History, Sisterhood, and the 
New Woman." 

(continued on next page) 

Exhibiting Native American and 
Pre-Columbian Art 

In the fall of 1992 three Columbia 
alumnae/i were curators of exhibitions 
dedicated to arts of the Americas. AL­
DONA JONAITIS (Ph.D. '77), Vice 
President for Exhibitions at the Ameri­
can Museum of Natural History and 
Adjunct Professor of Art History at 
Columbia, organized Chiefly Feasts: 
The Enduring Kwakiutl Potlach. In 
Brooklyn DIANA FANE (Ph.D. '93) 
was curator of Objects of Myth and 
Memory: American Indian Art at the 
Brooklyn Museum. CHRISTOPHER 
COUCH (Ph.D. '87), who is on the 
faculty of Smith College, was guest 
curator of the Americas Society exhibi­
tion Faces of Eternity: Masks of the 
Pre-Columbian Americas. 

Perhaps the grandest of them all is 
Teotihuacan: City of the Gods, of 
which Professor ESTHER PASZ­
TORY is co-curator. This first exhibi­
tion devoted to the art of Mexico's 
oldest great city opened at the M. H. de 
Young Memorial Museum in San 
Francisco on May 26, 1993, and re­
mains on view through October 31. ■ 

Stuccoed Mural Fragment of Female Supernatural, 450-800 C.E. Denver Art 
Museum. In the exhibition Teotihuacan: City of the Gods. 

Columbia Abroad 
(continued from previous page) 

BETTINA BERGMANN (Ph.D. '86) chaired the session on 
The Art of Ancient Spectacle, at which MICHAEL KOORT­
BOJIAN (Ph.D. '91) spoke on "Monumenta et Memorabilia: 
Funerary Mythology and Sepulchral Imagery in the Roman 
World"; Professor RICHARD BRILLIANT was the discuss­
ant. To Princely Gifts from Antiquity to 1832, ANNE D'AL­
LEVA (M.Phil. '92) contributed "Women as Artists and 
Diplomats in Post-Contact Tahiti." "Political Things: The 
Object-World of Italian Fascism" was the topic of DENNIS 
P. DOORDAN's (Ph.D. '81) paper at Art, Architecture, and 
Art History, and the Modern Totalitarian State, and KEVIN 
J. AVERY (M.Phil. '81) discussed "Hours of the .Artist: The 
Sketchbook in American Art" at the session on American 
Drawings. Professor JANIS TOMLINSON chaired Imag(in)­
ing the Nation: From Theory into Practice 1760-1914. ■ 

The Advisory Council 
Members of the Advisory Council and of the faculty of the 

Department spent a delightful September Sunday at the home 
of FRIEDA and MILTON ROSENTHAL in Harrison, N.Y. 
The setting and the weather cooperated to assure a perfect 
occasion for the informal gathering of friends and faculty of 
Art History and Archaeology at Columbia. 

The Advisory Council and its several Associates groups 
have been increasingly active on behalf of the Department. 
Thanks to their generous response, the Department is now 
able to award a summer travel fellowship to all students at 
the completion of their second year of study in the graduate 
program. The major funding for these grants is provided 
through the recently established Advisory Council Fellowship 
Fund, the Fund for Aegean Archeology created by the Asso­
ciates in Aegean and Near Eastern Archaeology, and a special 
fund established by SHELDON WEINIG, which has enabled 
us to send students to more distant lands. (See Student Fel­
lowships on page 11.) ■ 



Lectures, Conferences, and Symposia 

Clearly demonstrating the vitality 
of medieval studies at Columbia, the 
Robert Branner Forum continues to 
offer the most impressive program of 
visitors. In the fall term of 1992, the 
speakers and their topics included 
Dorothy Glass, SUNY Buffalo, 
"Crusade and Pilgrimage in Roman­
esque Tuscany"; Sara Lipton, He­
brew University, "The People and the 
Book:Jewish Ritual in the Bible Mor­
alisee"; MICHAEL COTHREN 
(Ph.D. '80), Swarthmore College, 
"Why did Louis de Roncherolles 
commission Engrand le Prince to 
paint a stained glass window for the 
Cathedral of Beauvais in 1522?" The 
climactic event of the term was the 
lecture by Willi bald Sauerlander, 
Zentralinstitut fiir Kunstgeschichte, 
Munich, on "Gothic Sculpture at 
Westminster Abbey: A Plea for Plu­
rality." The spring 1993 program 
opened with Jonathan J.G. Alexan­
der, IFA, NYU, on "'The Bible of the 
Poor': Social Meanings in Western 
Medieval Christian Art," and contin­
ued with a duo, Elizabeth Brown, 
CUNY, and Myra Orth, Getty Cen­
ter, on "Jean du Tiller and the lllus­
trations of the Grand Receui/ des 
Roys (1556)." Mary B. Shepherd, 
The Cloisters, spoke on "'Our fine 
Gothic Magnificence': Roman 
Catholics, Politics, Revivalism, and 
the Chapel at Costessey Hall (Nor­
folk)," and the season concluded 
with Henry Maguire, Dumbarton 
Oaks, on "Gender Symmetry and 
Asymmetry in Byzantine Art: The 
Life of Christ and the Life of the 
Virgin." 

On February 16, 1993, the Art His­
tory Student Union sponsored its 
first annual Student Colloquium. 
Representing the range of the De­
partment's curricula, exploring the 
spaces of inquiry and testing the lim­
its of the field itself, the program 
presented a variety of illuminating 
papers: 

• SEAN SA WYER, "There's No 
Place Like Home: The Greenwich 
Village Halloween Parade and the 
Evolution of a Gay Ritual Space" 

• SUSANNE FRANCOEUR, 
"Ajanta Paintings: A New Ap­
proach in the Analysis of Styles" 

• ANDREW SCHULZ, "Individual 
Carnival: The Romantic Gro­
tesque in Goya's Later Art" 

• GOKHAN KARAKUS, "Spatial 
Stories: Istanbul Urbanism at the 
End of the Twentieth Century" 

• GORDON SIMPSON, "Cereal 
and Sugar-Coated Ideology" 

• FIDO RODENBECK, "Elec­
tronic Massage and Dismember­
ment" 

• ANNAPURNA WEBER, "Gen­
dering Indian Art History" 

• JOHN PEFFER, "Ethnography of 
the Department of Art History at 
Columbia: Initiation and 'Open' 
Secrecy in the University Grad­
uate Program" 

The biennial symposium on Oce­
anic Art was held on March 26, 
1993, with the inviting title of Pacific 
Orientations: New Directions in the 
Study of Oceanic Art. The program 
opened with a paper by BRIGITTA 
HAUSER-SCHAUBLIN, the Marcia 
and John A. Friede Visiting Professor 
of Oceanic Art, "The Art of Trans­
formation -Transformations in Art." 
Other speakers in the morning ses­
sion included ANNE GUERNSEY 
ALLEN (Ph.D. '93), "Space as Social 
Construct: The Vernacular Architec­
ture of Western Samoa"; ANNE 
D'ALLEVA, Friede Fellow in Oce­
anic Art, "Representing the Body 
Politic: Status, Gender and Anatomy 
in Tahitian Sculpture"; Adrienne 
Kaeppler, Curator of Oceanic Eth­
nology, National Museum of Natu­
ral History, "Micronesia: The Final 
Frontier." The afternoon session in­
cluded Peggy Reeves Sanday, Profes­
sor of Anthropology, University of 
Pennsylvania-, "'Nature is Our 
Teacher': Aesthetics in Minangka-

bau Thought and Representation"; 
FLORINA H. CAPISTRANO, "Un­
der the Sign of the Conquering Calf: 
Myth and Reality in West Sumatran 
Architecture"; VIRGINIA-LEE 
WEBB, Friede Fellow in Oceanic Art, 
"Framing Time: New Guinea Photo­
graphs of the Crane Expedition, 
1928-1929," and Diane Losche, Sen­
ior Lecturer, School of Art Theory, 
University of New South Wales, 
"The Sepik Gaze." 

The symposium was made possible 
through the generous support of 
Mark and Carolyn Blackburn, with 
additional and very welcome on­
campus support from the Office of 
Campus Life, the Graduate School of 
Arts and Sciences, and University De­
velopment and Alumni Relations. 

Dean's Day of the Graduare School 
of Arts and Sciences was held on 
Saturday, March 27, 1993. For the 
occasion four members of the faculty 
offered a seminar titled Art History/ 
Theory/ Criticism: Professor RICH­
ARD BRILLIANT addressed the 
question "Why Theory?" Professor 
ROSALIND KRAUSS spoke on 
"Theory, in Theory"; Professor 
KEITH MOXEY lectured on "The 
Practice of Theory," and Professor 
DAVID ROSAND talked about 
"Theory in Practice." 

The 1993 Barnard Spring Lecture 
Series, intellectually provocative as 
ever, featured David Deitcher, Coo­
per Union, on "The Gay Agenda"; 
Douglas Crimp, University of Roch­
ester, on "Photographs at the End of 
Modernism," and Deborah Bright, 
RISD, asking "So who's the dyke in 
the picture?" In addition, Barnard 
hosted Frarn;:ois Lisserague of the 
Centre National de la Recherche 
Scientifique and the Centre Louis 
Gerner, who spoke on "The Death of 
the Musician: Orpheus in Attic Ico­
nography." ■ 

NEWS OF THE FACULTY 

New Faculty 
After a slight technical delay, 

ROSALIND KRAUSS has joined the 
Columbia faculty, adding new 
strength to the Department's pro­
grams in modern art and theory. Her 

Professor Rosalind Krauss 

most recent book, The Optical Un­
conscious, has just been published by 
MIT Press, and a French translation of 
her previous book, L 'Originalitti de 
/'avant-garde, has been issued by Edi­
tions Macula, Paris. Active as well as 
a curator, she has contributed an essay 
to the catalogue of the Agnes Martin 
exhibition at the Whitney Museum of 
American Art; she is the curator of the 
forthcoming Robert Morris retrospec­
tive exhibition at the Guggenheim 
Museum in New York as well as of 
L'Informe, an exhibition to be held at 
the Musee National d' Art Modern, 
Paris. A co-editor of the critical jour­
nal October, Krauss begins a three­
year term on the Board of Advisors of 
the Center for Advanced Study in the 
Visual Arts at the National Gallery of 
Art, Washington. 

Also coming to Columbia next year 
is SIMON SCHAMA, who will hold 
a joint appointment in History and 
Art History. Schama, who is leaving 
Harvard, is a well-known author of 
challenging historical studies and ex-

plorations of historical knowledge, 
most recently of Dead Certainties 
(Unwarranted Speculations) (1991), 
which he calls a historical novel. 
Among his other books are Patriots 
and Liberators: Revolution in the 
Netherlands 1780-1813 (1977), Two 
Rothschilds and the Land of Israel 
(1979), and The Embarassment of 
Riches: An Interpretation of Dutch 
Culture (1987). Citizens, rublished in 
1989 on the bicentennial of the French 
Revolution, received the N.C.R. Prize 
for Non-Fiction. Schama will contrib­
ute significantly to the Department's 
programs in European art and culture 
and in historiography. 

MARY (POLLY) NOOTER (Ph.D. 
'91 ), Senior Curator of the Museum 
for African Art, has been appointed 
visiting assistant professor for 1993-
94. Her exhibition Secrecy: African 
Art that Conceals and Reveals opened 
the new quarters of the museum in 
February. In addition to the introduc­
tory survey of the arts of Africa, she 
will teach an undergradute seminar on 
exhibiting African art and two gradu­
ate seminars: one on memory and 
mnemonic arts, the other on African 
art and the state. 

And Old 
During 1991-92 HILARY BAL­

LON was a visiting member of the 
Institute for Advanced Study, Prince­
ton, where she was working on a book 
on the architecture of Louis Le Yau. 
Her first book, The Paris of Henri IV: 
Architecture and Urbanism (1991), 
was honored by the Society of Archi­
tectural Historians with the Alice 
Davis Hitchcock Book Award for the 
Most Distinguished Scholarship in the 
History of Architecture. Her second 
child, Charles Kramer, was born in 
Princeton on January 12, 1992. 

JAMES BECK, who is serving as 
visiting professor at the Harvard Uni­
versity Renaissance Studies Center, 
Villa I Tatti, was named Commenda­
tore di Merito della Repubblica 
ltaliana. Last April he delivered the 

XXXII Lettura Vinciana at the Bib­
lioteca Leonardiana. In addition to his 
long-awaited Jacopo de/la Quercia 
(Columbia University Press, 1991), 
his recent publications include: The 
Tyranny of the Detail: Contemporary 
Art in an Urban Setting (Willis Locker 
& Owens, 1992); "Michelangelo's 
Pentimento Bared," Artibus et Histo­
riae (1991), and "The Damaging Si­
lence on Art Restoration," Chronicle 
of Higher Education (March 4, 
1992); "The Dreams of Leonardo da 
Vinci" is in press with Artibus et His­
toriae. 

BARRY BERGDOLL was a visiting 
faculty member at Harvard's Gradu­
ate School of Design in the spring term 
1992 and a Canterbury Visiting Fel­
low at the University of Canterbury, 
Christchurch, New Zealand, in May­
June 1992. Two new books are sched­
uled for publication in early 1994: one 
on Karl Friedrich Schinkel (Rizzoli) 
and Leon Vaudoyer and the Politics 
of Historicism in Nineteenth-Century 
France (Architectural History Foun­
dation). He is currently occupied with 
an essay for the forthcoming exhibi­
tion at the Metropolitan Museum on 
the nineteenth-century French pho­
tographer Edouard Baldus and with 
the planning of an exhibition and 
catalogue on "Felix Duban and 
French Romantic Architecture," to be 
held in Blois and Paris in 1994-95. He 
is also planning and editing a special 
issue of the journal of Architectural 
Education dedicated to the changes in 
the world of architectural design, 
practice, and education in the wake of 
the communist collapse in Eastern 
Europe and Russia. 

Despite his responsibilities as edi­
tor-in-chief of the Art Bulletin, RICH­
ARD BRILLIANT has nonetheless 
maintained his own pace of publica• 
tion. He recently saw the paperback 
edition of his Portraiture (Harvard 
University Press, 1992) and the publi­
cation of "Imaging the Roman Cam­
pagna," the text to Joel Sternberg's 
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photographs of Campagna Romana: 
The Countryside of Ancient Rome 
(Alfred A. Knopf, 1992). Reflections 
on Roman Art and Its Reception, a 
collection of his articles and reviews 
will be published by the Pindar Press 
later this year. 

Having completed the last of his 
four-year term as Director of the 
American Academy in Rome, 
JOSEPH CONNORS returned to 
Morningside Heights in August. His 
final year in Rome was a busy one; it 
included planning an exhibition of 
work by Joseph Kosuth and Michel­
angelo Pistoletto, editing the Memoirs 
of the Academy, and working on the 
renovation of its library. In October he 
led a trip to the Renaissance monu­
ments of Umbria and the Marches, 
and in April one to Greek and baroque 
Sicily. In May and June he accompa­
nied the Academy trustees to Naples, 
taught a Columbia seminar on Bor­
romini in situ, organized a symposium 
on the Lateran basilica from Constan­
tine to Piranesi, and opened an exhibi­
tion of architectural drawings of Pira­
nesi, borrowed principally from Avery 
Library and the Pierpont Morgan Li­
brary. Connors and his co-author, 
LOUISE RICE (Ph.D. '89), received 
the Premio Lctterario Rebecchini for 
their book Specchio di Roma barocca, 
an annotated edition in French and 
Italian of an early guide to Rome, 
written by an anonymous Frenchman 
in 1677 and preserved in a single 
manuscript copy in Avery Library. 
Connors's other recent publications 
include: "Virtuoso Architecture in 
Cassiano's Rome," in Cassiano Dal 
Pozzo's Paper Museum (London, 
1992); "Delle biblioteche romane at­
torno all' Alessandrina," in Roma e lo 
Studium Urbis: Spazio urbano e cul­
tura dal Quattro al Seicento (Rome, 
1992); "The Baroque Architect's 
Tomb," in An Architectural Professor 
in the Renaissance and Baroque: So­
;ourns In and Out of Italy (Festschrift 
Hellmut Hager) (Papers in Art History 
from the Pennsylvania State Univer­
sity, VIII, 1992). 

Currently on leave with a Guggen­
heim Fellowship, JONATHAN 
CRARY recently published "Tech­
niken des Sehens," in the catalogue 

Skulpturen/Fragmente: Internationale 
Fotoarbeiten der 90er Jahre Wiener 
Secession, and "Perception/Modern­
ization," in Intercommunication 
(Summer 1992). Last year he was par­
ticularly active as a lecturer, speaking 
on, inter a/ios, "The Eye in the Body" 
at the Yale School of Architecture; on 
"Impressions d'Americque" at the 
Ecole Polytechnique in Paris; on "Re­
considering Modernism• at the Chris­
tian Gauss Colloquium at Princeton, 
and on "Media and Communication 
in the Computer Age" at a symposium 
sponsored by NTf Corporation, To­
kyo. 

THOMAS DALE presented • A 
Tooth of Saint James and the Life-giv­
ing Cross: Metaphors for Ecclesia in 
the Apse Mosaic of S. Clemente in 
Rome" to the Laymen's Club of Saint 
John the Divine in January. He is cur­
rently preparing a paper for the Byz­
antine Studies Conference entitled 
"Easter, Saint Mark and the Doge: 
The Function of the Deposition Mo­
saic in the Choir of S. Marco in 
Venice." Next academic year he will 
be on a Junior Faculty Development 
Leave to complete his book on the 
twelfth-century wall paintings of the 
crypt of the Basilica Patriarcale at 
Aquileia near Venice. He will also be 
developing a new project assessing the 
role of relics incorporated into monu­
mental narrative images in the Middle 
Ages. In October 1994, he will present 
a paper, "Venezia come Popolo Santo: 
II programma iconografico di San 
Marco nel XIII secolo," at a confer­
ence celebrating the 900th anniversary 
of the dedication of S. Marco in 
Venice. 

VIDY A DEHEJIA received the 
James A. MacDonald Faculty Devel­
opment Award for 1992-93. This past 
summer she directed a NEH Summer 
Institute for college and university 
teachers on "The Art of India: Sacred 
and Secular." The twenty-four partici­
pants were not in the field, and the 
lnstitute's aim was to immerse them 
sufficiently in South Asian art and cul­
ture to give them the confidence to 
teach the material. The success of the 
enterprise can be gauged by the fact 
that six of the participants will indeed 
be offering classes on Indian art this 

year, with others scheduled for the 
coming academic year. Professor De­
hejia has completed the manuscript of 
her book, Discourse in Early Bud­
dhist Art: Visual Narratives of India, 
and an article, "Aniconism and the 
Multi valence of Emblems," will ap­
pear in vol. XXI of Ars Orienta/is. At 
the Social Science Research Council 
conference on "South Asian Cultural 
Studies and the Subject of Repre­
sentation" she presented a paper enti­
tled "Indian Visual Narratives: The 
Dominance of Space over Time." 

On leave with a Fellowship from 
the Getty Grant Program, JO­
HANNA DRUCKER is completing 
her project on "Late Nineteenth-Cen­
tury Inscription, Visuality, and Inter­
pretation." May 26 saw the publica­
tion of OTHERSPACE: Martian 
Tylopography, a collaborative artists' 
book she produced with Brad Free­
man. Described as "a narrative of 
cross-cultural relations, (mis)repre­
sentation, knowledge and sexuality in 
interspecies communication," OTH­
ERSPACE is composed of computer 
generated images, archival research, 
and contemporary imagery. 

ALFRED FRAZER's "The Roman 
Villa and the Pastoral Ideal• was re­
cently published in The Pastoral 
Landscape (Studies in the History of 
Art 36, National Gallery of Art, 
1992). In press are "The Imperial 
Fora: Their Metalogical Link," in Es­
says in Memory of Frank E. Brown 
(Studies in the History of Art 38), and 
papers of the conference on The Ro­
man Villa Urbana (University of 
Pennsylvania Press). 

DAVID FREEDBERG and Debo­
rah Kahn were pleased to announce 
the birth of William Freedberg on 
Monday, December 21, 1992. Wil­
liam weighed in at 8 lbs. Among 
Freedberg's other recent achieve­
ments: "Kunst und Gegenreforma­
tion in den sudlichen Niederlanden 
1550-1560," in the exhibition cata­
logue Von Bruegel bis Rubens. Das 
goldene Jahrhundert der f/iimischen 
Malerei (Cologne-Antwerp-Vienna, 
1992-93); "The Movements of the 
Soul," in Philip Trager, Dancers (Bos-
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ton: Bulfinch, 1992); "Iconoclasm 
and Idolatry," in The Oxford Diction­
ary of Aesthetics (Oxford: Blackwell, 
1993); "Van Dyck and Virginio Ce­
sarini: A Contribution to the Study of 
Van Dyck's Roman Sojourn," in Van 
Dyck 350 (Studies in the History of 
Art, National Gallery of Art) (in 
press). This spring he was visiting pro­
fessor at the Ecole des Hautes-Etudes 
en Sciences Sociales, Paris. 

"Perfect Deformity, Ideal Beauty, 
and the Imaginaire of Work: The Re­
ception of Annibale Carracci's Arti di 
Bologna in 1646" by SHEILA Mc­
TIGHE appeared in the Oxford Art 
Journal (Winter 1993). Her book Ni­
colas Poussin's Late Allegories will be 
published by Yale University Press in 
time for the 400th anniversary of the 
artist's birth, in 1994. Next year, on a 
Getty Grant, she will complete her 
second book, Work, Time, and the 
Body: The Reception of Genre Im­
agery in 17th-Century Italy and 
France. In the Frank Davis Memorial 
Lecture Series at the Courtauld Insti­
tute last November she spoke on "Ni­
colas Poussin's 'Orpheus' ca. 1650: 
The Politics of its Reception.• In April 
at the International Conference on 
Narrative in Albany, N.Y., her topic 
was "Lukas/Alpers, Narrate/De­
scribe: The Politics of Pictorial Narra­
tive." 

ROBIN MIDDLETON continues 
to review monthly for the Burlington 
Magazine. He has recently published 
the introduction and annotations to 
the English translation of Le Camus de 
MCziCres's The Genius of Architecture 
(The Getty Center, 1992), as well as 
articles in Garden History: Issues, Ap­
proaches, Methods (Dumbarton 
Oaks Papers), Le progres des arts 
reunis 1763-1815, and AA Files 24. 

In 1991-92 KEITH MOXEY was a 
Visiting Scholar at the Getty Center 
for the History of Art and the Hu­
manities. His recent publications in­
clude "The Politics of konology," in 
Iconography at the Crossroads 
(Princeton University Press, 1993). 
"Panofsky's Melancolia," the paper 
he delivered at the XXVIII Interna­
tional Congress of the History of Art 
in Berlin will appear in the acts of that 
congress. His book The Practise of 

Theory: Poststructuralism, Cultural 
Politics, and Art History is scheduled 
for publication by Cornell University 
Press in 1994. 

"Gothic in the Ile-de-France" is the 
subject of the NEH Summer Seminar 
for College Teachers directed by 
STEPHEN MURRAY at Columbia's 
Reid Hall in Paris this summer. His 
latest book, Notre-Dame, Cathedral 
of A miens: Creativity and the Dynam­
ics of Change, is scheduled for publi­
cation next spring by the Architectural 
History Foundation and MIT Press. 
Murray has been appointed to the 
comitC scienti/ique overseeing the con­
servation and cleaning of the sculpture 
of Amiens Cathedral. In February 
1993 he was Visiting Burke Professor 
at Indiana University. 

"Behind the Masks: The Role of Art 
in Teotichuacan Society" was the title 
of ESTHER PASZTORY's introduc­
tory essay to the exhibition catalogue 
T eotihuacan: Art from the City of the 
Gods, the exhibition she co-curated 
for San Francisco (see Exhibiting Na­
tive American and Pre-Columbian 
Art). For the catalogue of the exhibi­
tion at the Art Insitute of Chicago, The 
Ancient Americas: Art from Sacred 
Landscapes, she wrote on "The Natu­
ral World as Civic Metaphor at Teoti­
huacan." Ten years after its original 
publication, her book Aztec Art has 
been reprinted by Harry N. Abrams. 

THEODORE REFF's "The Reac­
tion Against Fauvism: The Case of 
Braque" appeared in Picasso and 
Braque: A Symposium (Museum of 
Modern Art, 1992). His critical edi­
tion of the correspondence of Edgar 
Degas is scheduled to be published by 
Flammarion next year. 

On the occasion of the grand Titian 
exhibition in Paris, three of DAVID 
ROSAND's books were brought out 
in French translation: Peindre a 
Venise au XV/e siCcle: Titien, Veron­
ese, Tintoret (Flammarion), La trace 
de /'artiste: Leonard et Titien (Galli­
mard), and Titien: "/'art plus fort que 
la nature" (Oecouvertes Gallimard). 
His more recent publications include 
"Pastoral Topoi: On the Construction 
of Meaning in Landscape," in The 
Pastoral Landscape (Studies in the 
History of Art 36, National Gallery of 

Art), and "Rembrandt's Reach and 
Other Observations on the Phenome­
nology of Drawing,• Drawing (May­
June 1992). He also wrote the presen­
tation to Michelangelo Muraro's II 
'libro secondo' di Francesco e Jacopo 
dal Ponte (Bassano, 1992) and served 
on the comitato scientifico to the Ja­
copo Bassano exhibition held at the 
Musco Civico of Bassano del Grappa 
and at the Kimbell Art Museum, Fort 
Worth. For the symposia associated 
with that exhibition he lectured on 
"L'Accademia in campagna." At the 
conferences in relation to the Paris 
Titian exhibition his papers were "La 
maniera e la mano" and "Peindre 3 
Venise." On April 14 Rosand deliv­
ered a University Lecture in Low Me­
morial Library, "Michelangelo and 
the Meanings of Drawing," and he 
then gave the Julius Held Lectures at 
the Clark Art Institute in William­
stown. "A Generation Drawing by 
Leonardo da Vinci" is the title of the 
Lecture on Psychiatry and the Arts 
that he delivered in May at the annual 
meeting of the American Psychiatric 
Association in San Francisco. 

JANE ROSENTHAL's essay on the 
Pontifical of St. Dunstan appeared in 
St. Dunstan: His Life, Times and Cult, 
published last spring by the Boydell 
Press. At the workshop organized to 
study the Prudentius manuscript at 
Corpus Christi College, Cambridge, 
she presented a paper on the cycle of 
illustrations in this and the two other 
surviving Anglo-Saxon Prudentius 
manuscripts in the British Library. In 
conjunction with the exhibition of the 
Breslauer Collection of Manuscript Il­
lumination at the Pierpont Morgan 
Library in March she lectured on 
• Jean Bourdichon and His Use of the 
Dramatic Close-Up." And she contin­
ues to write entries on English manu­
script illumination for the new, 
greatly expanded edition of the 
Lexikon des gesamten Buchwesens. 

JOHN RUSSELL', Sennacherib's 
Palace Without Rival at Nineveh re­
ceived the James R. Wiseman Book 
Award of the Archaeological Institute 
of America as the outstanding work 
of archaeological scholarship. The ci-
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GEORGE R. COLLINS died on Jan­
uary 5, 1993, in Falmouth, Mass., fol­
lowing a long illness. His entire teach­
ing career of 40 years (1946-86) was 
spent at Columbia, where he was re­
sponsible in large measure for the De­
partment's great strength in the study 
of world architecture. 

The leading scholar of Antonio Gaudi, 
Collins was responsible for bringing the 
architcctuce of Barcelona's visionary to 
world attention through a series of exhi­
bitions and publications; his monograph 
(1960) was the first in English on the 
Catalan architect and was subsequently 
translated into Spanish and German. In 
1958 Collins established at Columbia the 
"Amigos de Gaudi-U.S.A." and what is 
now known as the George R. Collins 
Archive of Catalan Art and Architecture, 
which since 1989 has been housed in the 
Ryerson and Burnham Libraries of the Art 
Institute of Chicago. Through his efforts 
in 1977 nearly 100 newly recovered 
Gaudi drawings were shown at the Draw­
ing Center in New York, in what the New 
York Times called "one of the major ar­
chitectural exhibitions of the year.• Col­
lins was co-author of The Designs and 
Drawings of Antonio Gaudi, a catalogue 
raisonne published in 1983. 

Upon his retirement from Columbia 
in 1986, the Department held a sympo­
sium in his honor at which colleagues 
and former students celebrated his 
years of influential and inspiring teach­
ing. The following year the New York 
Chapter of the American Institute of 
Architects honored Collins with its 
Award of Merit, citing his "lasting con­
tributions to the understanding of our 
architectural and planning heritage." 

His many pioneering publications in­
cluded "The Ciudad Lineal of Madrid" 
and "Linear Planning throughout the 
World," in the Journal of the Society of 
Architedural Historians (1959). With 
his wife, CHRISTIANE CRASEMANN 
COLLINS (M.A.' 54 ), who worked with 
him on many projects, he published the 
translation from the German of Camillo 
Sine's City Planning auording to Artistic 
Principles and the study Camillo Sitte and 
the Birth of Modern City Planning. Both 
were published in 1965 aspartoftheseries 

In Memoriam 
Columbia University Studies in Art 
History, and have since been reprinted. 

"The Transfer of Thin Masonry Vault­
ing from Spain to America," published in 
1968 in the Journal of the Society of Ar­
chitectural Historians, introduced the in­
novative designs of the Catalan builder 
Rafael Guastavino. Collins edited nine vol­
umes in the influential Braziller series on 
Cities and Planning, on subjects ranging 
from Pre-Columbian America, medieval 
cities, and the Renaissance to modern city 
planning and Le Corbusier. He was a 
founding editor of Architectural History 
Foundation Books. 

Collins was active in the programs of the 
Drawing Center in New York, where he 
organized the important exhibition of Vi­
sionary Drawings of Architecture and 
Planning in 1979. He was also responsible 
for the moving exhibition of Children's 
Drawings of the Spanish Ovil War, held 
at the Spanish lnsitute in New York in 
1986. 

Born September 2, 1917, in Springfield, 
Mass., Collins studied art history at Prince­
ton, where he earned the B.A. in 1939 and 
the M.F.A. with honors in 1942. During 
World War D he served with the American 
Field Service, earning four battle stars. He 
assisted in the evacuation of the Bergen­
Belsen and Buchenwald concentration 
camps in Germany and in the subsequent 
reuniting of families. Afrer the war he 
directed efforts of the UNRRA Displaced 
Persons C.enters in Bremen and Kassel­
Mattenberg. That experience helped to 
shape Collins's deep commitment to social 
and humanitarian values. 

On his return from Europe he joined the 
Columbia faculty and rose through the 
ranks to become full professor of art his­
tory in 1962. His service to the University 
transcended the duties of teacher and 
scholar and included active participation 
in the University Senate and on advisory 
committees of Columbia University Press 
and Columbia University Seminars. He 
was the recipient of a Guggenheim Fellow­
ship and of grants from the American 
Council of Learned Societies and the 
Rockefeller Foundation. In 1979 he deliv­
ered the Mathews Lectures at the School 
of Architecture. 

10 

At the symposium honoring Collins on 
the occasion of his retirement, his former 
student and young colleague Barry 
Bergdoll said, "Perhaps no other architec­
tural historian has encouraged such an 
extraordinary diversity of explorations 
among his students as George Collins." 
While mourning his de.ath, the Depart­
ment recognizes in the very richness of its 
own programs in architectural history and 
theory the legacy of a great teacher and 
scholar. 

WILLIAM M. HINKLE, Professor 
Emeritus of Art History, died on August 
31, 1992. He had been a member of the 
Columbia faculty from 1960 until his re­
tirement in 1973. A specialist in medieval 
art, he published The Portal of the Saints 
of Reims Cathedral in the CAA mono­
graph series (Princeton University Press, 
1965), as well as many articles in rhe Art 
Bulletin, the Journal of the Warburg and 
Courtauld Institutes, the Journal of the 
British Archaeological Association, and 
the Mijnchner Jahrbuch der bildenden 
Kunst. 

Born in New York City in 1905, Hinkle 
had a varied career before entering the 
field of art history. He attended the Gro­
ton School and received his B.A. degree 
from Yale in 1927, after which he contin­
ued his studies as an associate art student 
at the American Academy in Rome. Poor 
health forced him to undertake a strenu­
ous body-building regime. From 1930 to 
1932 he attended the Hochschule fiir 
Leibesiibungen and the Siegfried Dietrich 
Gymnasium in Berlin. Upon his return to 

New York, he became the director of the 
School of Modern Gymnastics. Classified 
4F by the draft board, he spent the war 
years as poultry farmer in Pennsylvania, 
but then returned to his profession as an 
artist and commercial designer. Entering 
the graduate program at Columbia in 
1958, he received his Ph.D. in 1962, hav­
ing already begun teaching as an instruc­
tor in Columbia College. 

Hinkle was a gentle man, a scholar 
whose mild manner could not hide his 
passion for medieval art, a passion that 
he conveyed to his students. ■ 

Student Fellowships 
For the summer of 1993 the follow­

ing travel grants were awarded: 
Advisory Council Fellowships for 

summer travel were awarded to JODI 
CRANSTON (Italy), TERENCE 
DEWSNAP (England), PAM 
FLETCHER (England),JANET HESS 
(Ghana), CHRIS HUNNISETT 
(France), MUFFET JONES (France), 
IAN PEPPER (Germany), KIMBER­
LY RHODES (England, France), 
JANICE ROBERTSON (England), 
ETHAN ROBEY (France), JONA­
THAN UNGLAUB (England, France, 
Italy), RICHARD WITTMAN 
(France), NANCY WU (France), 
AIDA YUEN (Hong Kong, with a sup­
plemental grant from the Griggs­
Burke Fund). 

The Sheldon Weinig Fellows are 
DEBRA DIAMOND (India), SHAA­
LINI RANASINGHE (Ethiopia), and 
ANNAPURNA WEBER (India). 
From the Milton J. Lewine Fund, 
which is supported by annual gifts 
from friends and alumnae/i, the fol­
lowing students received summer 
travel grants: VANESSA CHASE 
(England, Italy), JAMES CHENEY 
(Italy), and EDWIN FRANK (Eng­
land, France, Italy). Two students will 
be spending the summer in Greece 
with grants from the Fund for Aegean 
Archaeology: SENTA GERMAN and 
MICHELLE WALTERS. 

A new Canon West Fellowship has 
been established by the Laymen's 
Club of the Cathedral of St. John the 
Divine, intended to support the re­
search of a student in medieval art. 
The first Cannon West Fellow is 
JANET SNYDER, who is studying the 
iconography of costume in French me­
dieval art. 

In addition to University funding of 
graduate students in residence, the De­
partment has been able to make sev­
eral special awards to entering stu­
dents thanks to funds established in 
their fields of special interest: AL­
LISON KARMEL will be the Edith 
Porada Fellow in Ancient Near East­
ern Art and Archaeology; SOPHIA 

PHILLIPS will be the Marcia and John 
A. Friede Fellow in Oceanic Art, and 
FRANCES YUAN the Griggs-Burke 
Fellow in Asian Art. 

For dissertation research the De­
partment made four awards: The 
Pierre and Maria Gaetana Matisse 
Fellowship was awarded to ALAS­
TAIR WRIGHT, whose dissertation 
title is "Past Style: Tradition and Dis­
sent in the Art of Henri Matisse." 
ANDREW SCHULZ, whose thesis is 
"Sense and Vision in the Art of Fran­
cisco Goya," was named the C.V. 
Starr Fellow. The two Rudolf Witt­
kower Fellows for 1993-94 will be 
JESSICA WINSTON, who is writing 
on "The Face of the Virgin," and 
MAREK WIECZOREK, whose topic 
is "Pict Mondrian and the Frame of 
Abstraction." 

Beyond the Department, our gradu­
ate students were quite successful in 
the competitions for Columbia Uni­
versity dissertation research and writ­
ing fellowships. BENJAMIN BIN­
STOCK won a Columbia University 
Traveling Fellowship, which will take 
him to the Netherlands for work on 
"National and Religious Identity in 
Rembrandt's History Paintings." 
MICHELLE BAMBLING was named 
a Sincho Fellow of the Donald Keene 
Center of Japanese Culture; she will be 
in Japan working on "The Muroma­
chi Period Sun and Moon Landscape 
Screens of Kongo-j i Temple." Three of 
our students were awarded Whiting 
Fellowships for the writing of their 
dissertations: MEGAN CIFARELLI, 
whose topic is "Enmity, Alienation, 
and Assimilation: The Role of Cul­
tural Difference in the Visual and Ver­
bal Expression of Late Assyrian Ideol­
ogy"; ELLEN SHORTELL, who is 
writing on "The Choir of St. Quentin: 
Gothic Strcrure, Power, and Cult," 
and CLAUDIA SWAN, who was also 
awarded a Kress Foundation Fellow­
ship for her project, "Jacques de 
Gheyn and the Representation of the 
Natural World in the Netherlands, 
1585-1629." 
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And, beyond the University, in the 
national competitions Columbia stu­
dents did very well indeed. LEAH 
DICKERMAN was named the Finley 
Fellow at the Center for Advanced 
Study in the Visual Arts, National 
Gallery of Art; her dissertation project 
is "Revolutionary Production: The 
Work of Aleksandr Rodchenko." To 
continue her field work on "The Heal­
ing Arts: Sculpture and Medicine in 
Southern Gabon" ALISA LA­
GAMMA has been awarded a fellow­
ship by the American Association of 
University Women. MATTHEW Mc­
KELWA Y received a Japan Founda­
tion Fellowship for research in Japan 
on Rakuchu rakugai zu (views of 
Kyoto). JUANITA HOLLAND has 
been awarded a Ford Foundation Fel­
lowship for her dissertation, "'Co­
Workers in the Kingdom of Culture': 
African-American Artists in Boston, 
1848-1895." A fellowship from the 
American Oriental Society will help 
ADRIANA PROSER complete her 
dissertation on "Moral Characters: 
Calligraphy and Bureaucracy in Han 
China." LYNNE SPRIGGS has been 
awarded a NEH dissertation grant for 
"Images of the Blackfeet: Strategies 
for the Visual Articulation of Identiry 
and Power." 

Two students have received Smith­
sonian Institution Fellowships for dis­
sertation research: BRIDGET 
GOODBODY, "George Catlin's In­
dian Gallery: How It Shaped Ameri­
can Culture," and LISA STRONG, 
"Images of Indian-White Contact in 
the Field Sketches of A.]. Miller." In 
addition, HELEN SHANON was 
named a Smithsonian Institution Fel­
low for the summer of 1993. TRACY 
EHRLICH will be a Fellow at Dum­
barton Oaks where she will continue 
work on "The Villa Mondragone and 
Early Seventeenth-Century Villeggia­
tura at Frasca ti." Two other students 
received summer fellowships at Dum­
barton Oaks: JOSEPH DISPONZIO, 
"Jean-Marie Morel and French Pic-

(continucd on next page) 



Recent Dissertations (1991-1993) 

ANNE GUERNSEY ALLEN, 
"Space as Social Construct: The Ver­
nacular Architecture of Rural West­
ern Samoa" (Suzanne Blier) 

HYUNG-MIN CHUNG, "Trans­
mission of the Mi School in Land­
scape Painting of the Late Choson 
Dynasty (1700-1850) (David Sensa­
baugh) 

EVELYN COHEN, "Problems in 
the Art of Giovanni da Modena" 
Uames Beck) 

MARIA CONELLI, "The Gesu 
Nuovo in Naples: Politics, Property, 
and Religion" Uoseph Connors) 

ELLIOT DAVIS, "Training the Eye 
and the Hand: Drawing Books in 
Nineteenth-Century America" (Bar­
bara Novak) 

BARBARA DODSWORTH, "The 
Arca di San Domenico" Uames Beck) 

RACHEL DRESSLER, "Medieval 
Narrative: The Capital Frieze on the 
Royal Portal, Chartres Cathedral" 
(Stephen Murray) 

DIANA FANE, "Objects of Myth 
and Memory" (collected publica­
tions) 

JEANNE FOX-FRIEDMAN, 
"Cosmic History and Messianic Vi­
sion: The Sculpture of Modena Ca­
thedral at the lime of the Crusades" 
(Stephen Murray and Linda Seidel) 

CHRISTOPHER FULTON, "The 
Medici Palace Collection of Fif­
teenth-Century Florence: A Study in 
the Privatization of Art" (James 
Beck) 

SAMUEL GRUBER, "Medieval 
Todi: Studies in Architecture and Ur­
banism" (Alfred Frazer) 

DEBRA HASSIG, "Homo animal 
est, Homo animal non est: Text and 
Image in Medieval English Bestiar­
ies" Uane Rosenthal) 

SHEREE JAROS, "Roman Copies 
and the Problem of the Nobilia Op­
era" (Richard Brilliant) 

ALICE JARRARD, "Theaters of 
Power: Francesco I d'Este and the 
Spectacle of Court Life in Modena" 
Uoseph Connors) 

SUSAN KLAIBER, "Guarino 
Guarini's Theatine Architecture" 
Uoseph Connors) 

MICHAEL KNIGHT, "Bronze to 
Lacquer: Changes in Preferred Media 
in the Arts of the Kingdom of Chu" 
(David Sensabaugh) 

ALICE KRAMER, "Vasari on 
Painting: The Critical Content of the 
'Lives' " (David Rosand) 

KATHRYN KRAMER, "Mytho­
poesis in the Late Work of Paul Klee" 
(Richard Brilliant) 

CORNELIA LAUF, "Joseph 
Beuys: The Pedagogue as Persona" 
(Theodore Reff) 

LINDSAY LEARD, "The Societe 
des Peintre-graveurs: Printmaking 
1889-97" (Theodore Reff) 

JANICE MANN, "San Pedreatthe 
Castle of Loarre: A Study in the Re­
lation of Cultural Forces to the De­
sign, Decoration, and Construction 
of a Romanesque Church" (Stephen 
Murray) 

DAVID A. MOOS, "The Loss of 
Landscape in American Abstraction: 
The Self in Clifford Still,Jackson Pol­
lock, and Barnett Newman" (Rainer 
Crone) 

KATE OGDEN, "Yosemite Valley 
as Image and Symbol: Paintings and 
Photographs from 1855 to 1880" 
(Barbara Novak) 

PIA PALLADINO, "Pius II and the 
Sienese Renaissance: The Altarpieces 
for Pienza Cathedral" Uames Beck) 

JOANNE PILLSBURY, "Sculpted 
Friezes of the Empire of Chimor" 
(Esther Pasztory) 

BARBARA PORTER, "Old Syrian 
Linear Style Cylinder Seals" (Edith 
Porada) 

LOUISE RICE, "The Altars and 
Altarpieces of New St. Peter's (1621-
1653)" Uoseph Connors) 

SUSAN ROMANELLI, "South 
Netherlandish Boxwood Devotional 
Sculpture: 1475-1530" (David 
Freed berg) 

ANN SASS, "Robert Frank's Pho­
tography: 1942-1959" (Molly Nes­
bit) 
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JENNY SHAFFER, "Recreating 
the Past: Aachen and the Problem of 
the Architectural 'Copy' " (Stephen 
Murray) 

DELLA C. SPERLING, "Narra­
tive and Enigma: The Late Paintings 
of William Quiller Orchardson" (Al­
len Staley) 

LAURA SPITZER, "Passion and 
Pilgrimage: Models and Images in 
Twelfth-Century France" (Stephen 
Murray and Linda Seidel) 

MARJORIE WIESEMAN, "Cas­
par Nerscher and Late Seventeenth­
Century Dutch Painting" (David 
Freedberg) ■ 

Fellowships 
(continued from previous page) 

turesque Garden Theory," and PA­
TRICIA SARRO, "The Function of 
Ornamentation at Tajin Chico, El 
Tajin, Mexico." For the summer of 
1993 NANCY STULA was awarded 
a fellowship by the Massachusetts 
Historical Society in support of her 
dissertation on Christopher Pearse 
Cranch (1813-1892). 

Four Columbia students will be 
Fellows at the Metropolitan Museum 
of Art in 1993-94: ANNE D'AL­
LEV A, whose topic is "Representing 
the Body Politic: Status and Gender 
in Tahitian Art, 1767-1827"; SI­
GRID GOLDINER, who is studying 
the fa~ade of Notre-Dame-la-Grande 
in Poitiers; SARAH McPHEE, who is 
studying the unbuilt campanili of St. 
Peter's, and MARY VACCARO, 
who is writing on Parmigianino's 
Marian imagery. PAULINE MA­
GUIRE, currently a Mary Davis Fel­
low at CASVA and who will defend 
her dissertation on Poussin and 
Chantelou in the fall, has been ap­
pointed to a Kress Postdoctoral Cu­
ratorial Fellowship at the National 
Gallery of Art for next year. ■ 

ALUMNAE/I NOTES 
In January 1993 MORTON C. 

ABROMSON (Ph.D. '76) and JOAN L. 
NISSMAN (Ph.D. '79) of Nissman, 
Abramson &: Co., Brookline, MA, ex­
hibited "Master Drawings 1500-1900" 
in New York City. 

Currently director of the Center for 
American Architecture and Design at 
the University of Texas at Austin, AN-
1l-lONY ALOFSJN (Ph.D. '87) is the 
consulting curator for the major Frank 
Lloyd Wright exhibition to be held at 
the Museum of Modem Art in the spring 
of 1994. His book Fronk Lloyd Wright, 
the Lost Years 1910-22 is about to be 
published by the University of Chicago 
Press. 

Back in Boston after four years in 
Paris, WAYNE ANDERSEN (Ph.D. 
'67) has been writing with evident en­
ergy. His recent publications have in­
cluded the autobiographical My Self 
{Pressc Univcrsitairc de France, 1990) 
and Scenario for on Artist's Apocalypse 
(Geneva, 1990); his first novel, The Sec­
ond Young Cock of Iowa; and a collec­
tion of essays on ninetccnrh-cenrury 
French social conditions. He has also 
published three essays in Rizzoli's Jour­
nal of Art: "Cczannc's L'Etcrncl 
FCminin and the Miracle of Her Re­
stored Vision," "California Funk & the 
American Express," and "Professor 
Chipp Goes to Pearl Harbor." In Draw­
ing (1990) he published "Relics of Paul 
Cezanne," and he contributed the epi­
logue to the memorial exhibition cata­
logue Harold Paris: 1925-1979 (San 
Francisco, 1992). 

LILIAN ARMSTRONG (Ph.D. '66) 
has once again assumed the chair of the 
art department at Wellesley College. She 
recently published "The Impact of Print­
ing on Miniaturists in Venice after 
1469," in Printing the Written Word: 
The Social History of Books 1450-1520 
(Cornell University Press, 1991). 

ETTA ARNTZEN (Ph.D. '70) is en­
joying life as an active retiree-volunteer 
at the Krannert Art Museum and the 
Robert Allerton Park and Conference 
Center, both at the University of Illinois. 

A new member of the Advisory Coun­
cil of the Department, FRANCES F.L. 
BEA TfY (Ph.D. '81) is vice president at 
Richard L. Feigen & Co. This year she 

organized two exhibitions at the gallery, 
one on "Richard Smith: The Green Gal­
lery Y cars 1960-1963" and the other on 
the French Surrealist Pierre Roy, for 
which she wrote the introductory essay 
on the artist. 

ELIZABE1l-l BARTMAN (Ph.D. '84) 
has been a Fellow in the Greek and 
Roman Department of the Metropoli­
tan Museum of Art; she continues her 
affiliation with the museum as a lecturer 
in the Education Department. 

ANNETTE BLAUGRUND (Ph.D. 
'87) 1 Andrew W. Mellon Senior Curator 
of Paintings, Drawings, and Sculpture at 
the New-York Historical Society, has 
been named Chevalier clans l'Ordre des 
Arts et Lcttres by the French government 
for her traveling exhibition Paris 1889: 
American Artists at the Universal Expo­
sition and the accompanying book. 

In the spring of 1994 ADELAIDE BEN­
NETT (Ph.D. '73) of the Index of Chris­
tian Art at Princeton will be a guest scholar 
at the J. Paul Getty Museum. In collabora­
tion with JUDill-1 OLIVER (Ph.D. '76), 
she is preparing a compendiwn of European 
illuminated books of hours produced be­
tween 1200 and 1350. 

LARISSA BONFANTE (Ph.D. '66) 
has co-edited The World of Roman 
Dress, which will be published by the 
University of Wisconsin Press. The vol­
ume includes papers from the NEH 
Summer Seminar on "Roman Dress: Its 
Significance and Symbolism" that she 
directed at the American Academy of 
Rome in 1988. 

CHARLES E. BROWNELL (Ph.D. 
'76}ofVirginia Commonwealth Univer­
sity spoke on "Thomas Jefferson's Ar­
chitectural Models and the United States 
Capitol" at the conference sponsored by 
the United States Capitol Historical So­
ciety in March. 

In March 1992 TIMOll-lY A. BUR­
GARD (M.Phil. '88), Assistant Curator 
of Paintings, Drawings, and Sculpture at 
The New York Historical Society, spoke 
on "The Pacific Railroad Reports: Art in 
the Seri vice of 'Manifest Destiny'" at a 
symposium organized by the NYHS and 
the National Museum of American Art, 
"Reinterpreting the American West: A 
German and American Dialogue." 
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Having joined the faculty of Sarah 
Lawrence College, DAVlD CASTRI­
OTA (Ph.D. '81) saw rwo important 
publications last year: Myth, Ethos and 
Actuality: Official Art in Fifth-Century 
B.C. Athens (University of Wisconsin 
Press) and his introduction and annota­
tions to the new English translation of 
Alois Riegl's classic Problems of Style 
(Princeton University Press}. 

ELIZABEll-1 CHILDS (Ph.D. '89) is 
currently the Florence J. Gould Visiting 
Fellow in the Department of Art and 
Archaeology at Princeton University for 
1992-93. She spent the year in residence 
at Princeton writing The Image of Para­
dise: Painting and Photography in Ta­
hiti, 1880-1905. In September 1993 she 
assumes her new position as assistant 
professor of art history at Washington 
University in St. Louis, where she joins 
fellow Columbians Sarantis Symeono­
glou, William Wallace, and Mark Weil. 

DA VlD C. CHRISTMAN (M.A. '66) 
is associate professor of art history at 
Hofstra University, where he is also 
dean of New College and acting director 
of the Hofstra Museum. 

The Letters of Gustave Courbet {Uni­
versity of Chicago Press, 1992), trans­
lated and edited by PETRA TEN­
DOESSCHA TE CHU (Ph.D. '72), has 
been receiving rave reviews. 

ELLIOT BOSTWICK DA VlS (Ph.D. 
'92), Assistant Curator, Metropolitan 
Museum of Art, deliverd a special lec­
ture for the New York Academy of Art 
at the Metropolitan Museum, "Splen­
did Legacy: The Havcmeyer Collec­
tion." 

After a year at the National Gallery of 
Art, where he co-authored the catalogue 
of nineteenth-century American paint­
ings, JOHN H. DAVlS (Ph.D. '91) has 
joined the faculty of art history at Smith 
College. 

RICHARD DORMENT (Ph.D. '76), 
the art critic of the Daily Telegraph in 
London and a regular contributor to the 
New York Review of Books, was 
awarded the Hawthomden Prize for art 
criticism in Britain. 

PATRICIA EMISON (Ph.D. '85) has 
been promoted to tenure in the Depart-

(continued on next page) 



ment of the Arts at the University of New 
Hampshire. Among her recent publica­
tions was "Asleep in the Grass of Ar­
cady: Giulio Campagnola's Dreamer," 
which appeared in the Renaissance 
Quarterly, (summer 1992). 

Corot in Italy: Open-Air Painting and 
the Classical Landscape Tradition by 
PETER GALASSI (Ph.D. '86) was 
awarded the Eric Mitchell Prize for an 
Outstanding First Book. Director of the 
Department of Photography at rhe Mu­
seum of Modem Art, Galassi serves as 
adjunct professor in the Department, of­
fering the graduate seminar in the his­
tory of photography at MoMA. 

KATE GANZ (M.A. '69), of Kate 
Ganz, Ltd., held her annual exhibition 
of master drawings in New York in 
May-June, an impressive selection of 
"Heads and Portrait Drawings from 
Piero di Cosimo 10 Jasper Johns." 

This past summer ALISON HILTON 
(Ph.D. '79), professor of art history al 
Georgetown, directed a NEH Summer 
Institute for College Teachers in St. Pe­
tersburg on "Russian History and Cul­
ture through Art and Artefact." She is 
currently in Russia on an IREX grant to 
complete research for a book Golden 
Autumn: lmpres.sionism in Russian Art. 
Her recent publications include Kazimi, 
Malevich (New York: Rizzoli, 1992) 
and 11o1sovict Propaganda Porcelain and 
the Russian Folk Heritage," in News 
from A Radiant Future: Soviet Porcelain 
(Art Institute of Chicago, 1992). Forth­
coming arc "Icons of the Inner World: 
The Spiritual Tradition in the New Rus­
sian Art" for the catalogue of Non-Con­
formist Soviet Art from the Dodge Col­
lection at Rutgers University (to be pub­
lished by Thames & Hudson in the fall), 
and Russian Folk Art and the Patterns 
of Ufe (Indiana University Press). 

IRMA B. JAFFE (Ph.D. '66) an­
nounced the publication of the first two 
volumes of The Italian Presence in 
American Art (1760-1860 and 1860-
1920, respectively) of which she is edi­
tor. Based on the symposia she organ­
ized, the volumes arc co-published by 
the Italian Encyclopedia Institute and 
Fordham University Press. Among other 
symposia she has organized arc .. Ba­
roque Poetry and Other Literary Forms: 
Italy, Spain, German, England, France,"' 
at SUNY Stony Brook in March 1993, 
and .. Italian Art in American Public and 
Private Collections: New Attribu-

tions/New Iconography," to be held at 
Fordham (Lincoln Center) in November. 

On a Fulbright Lectureship in 1992-
93 LEWIS KACHUR (Ph.D. '88) has 
been teaching American art at Osaka 
University in Japan. He also co-curated 
the exhibition The Drawings of Stuart 
Davis, which opened at the Terra Mu­
seum in Chicago; it will be circulated by 
the American Federation of the Ans to 
Middlebury, San Antonio, Andover, 
Omaha, and Washington, D.C. The ac­
companying book is published by 
Abrams. "Picasso, Popular Music, and 
Collage Cubism (1911-12)" appeared in 
the Burlington Magazine for April 1993. 

SYLVIA LA VIN (Ph.D. '90) is cur­
rently assistant professor of architcc­
rural history and theory ar rhe Graduate 
School of Architecture and Urban Plan­
ning at UCLA. Her QuatremCre de 
Quincy and the Invention of a Modern 
Language of Architecture has just been 
published by MIT Press. 

RAYMOND LIFCHEZ (M.A. '67), 
on the Faculty of Architecture at the 
University of California at Berkeley, has 
recently published The Dervish Lodge: 
Architecture, Art, and Sufism in Otto­
man Turkey (University of California 
Press, 1992). 

Rainbow like an Emerald: Stained 
Glass in Lo"aine in the Early Thirteenth 
and Fourteenth Centuries by MERE­
DITH PARSONS LILLICH (Ph.D. '69), 
professor of art history at Syracuse Uni­
versity, was published as a CAA mono­
graph in 1991. Her next book, The Ar­
mor of Light: Stained Glass in Western 
France, 1250-1325, was published in 
1992 as a Centennial Book by the Uni­
versity of California Press; it is dedicated 
to the memory of her Columbia mentor, 
Robert Branner. 

.. Greatest Good or Utmost Evil?" and 
"Transformation of a Gruesome Tale or 
the Birth of Aphrodite"' were the titles of 
two recent papers by CLAIRE LIND­
GREN (Ph.D. '76), response to which 
inspired the session she chaired at the 
CAA meetings in Seattle. In addition to 
her teaching and scholarship in ancient 
art, she continues to participate in the 
annual Fine Arts Faculty Exhibitions at 
Hofstta University, where she has 
shown borh drawings and photographs. 

RICHARD MARTIN (M.Phil. '73) 
has been appointed co-curator of the 
Costume Institute at the Metropolitan 
Museum of Art. Speaking of his new 
charge, Martin was quoted in the De-
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cember Vanity Fair: "We want to have 
the same influence on fashion designers 
that the Museum of Modern Art had on 
artists in the 40s and 50s." Infra-Ap­
parel was the title of rhe spring exhibi­
tion at the Costume Institute, which, 
tracing a two-century evolution, illus­
trates the historical precedents for con­
temporary fashion's interest in reveal­
ing undergarments. 

GEORGE MAUNER (Ph.D. '67) has 
recently been appointed Distinguished 
Professor of Art History at Pennsylva­
nia State University, where he is also 
director of the Institute for the Arts and 
Humanistic Studies. 

KATHERIN JANSZKY MICHAEL­
SEN (Ph.D. '75) of FIT, SUNY, recently 
co-authored the catalogue of the exhi­
bition Weininger: From Bauhaus to 
Conceptual Art, which opened at 
Stuttgart and, following a European 
tour, concluded at the Neuberger Mu­
seum in Purchase. 

The Waking Dream: Photograph's 
First <:.entury is the title of an exhibition 
organized by MARIA MORRIS HAM­
BOURG (Ph.D. '80), Curator of Pho­
tography at the Metropolitan Museum 
of Art. The show and its accompanying 
book present images from the Gilman 
Paper Company Collection. 

LAWRENCE NICHOLS (Ph.D. '90), 
who has moved from rhe Johnson Col­
lection in Philadelphia to the Toledo 
Museum of Art as Curator of European 
Painting and Sculpture before 1900, 
most recently reviewed the Goltzius 
chiaroscuro woodcut exhibition (Am• 
srerdam and Cleveland) for rhe 
Burlington Magazine. 

D. STEPHEN PEPPER (Ph.D. '69) is 
completing a study of Guido Reni's 
Hercules series painted for the Duke of 
Mantua. Aspects of that study dealing 
with attribution and chronology arc 
scheduled to appear in forthcoming is­
sues of the Burlington Magazine and 
Revue de /'Art. 

MARIA GRAZIA PERNIS (Ph.D. 
'90) was a principal organizer of the 
New York symposium Facets of Piero 
dclla Francesca, sponsored by the Ren· 
aissance Studies Program of the Gradu· 
ate School of CUNY on February 26-
27. She also delivered a paper on "Piero 
della Francesca and the Syncretistic 
Culture of Urbino." 

(continued on next page) 

Alumnae/i 
(continued from previous page) 

Recently appointed to the faculty of 
Duke University, LOUIS RICE (Ph.D. 
'89), shared the Prcmio Lcttarario Rc­
becchini with Professor JOSEPH 
CONNORS for their Specchio di 
Roma barocca (Rome: Edizioni 
dell'Elefantc, 1991). 

RHOMA PHILLIPS (M.A. '73) has 
been teaching American art and nine­
teenth-<:entury French art in the Con­
tinuing Education Program at the Uni­
versity of Miami. 

DAPHNE LANGE ROSENZWEIG 
(Ph.D. '73) has published The Yangtze 
River Collection: Later Chinese Jades, 
the catalogue of an exhibition held at 
the Museum of Fine Arts, St. Peters­
burg, Florida. 

KAREN RUBINSON (Ph.D. '76) is 
a research associate at the University 
Museum of the University of Pennsyl­
vania, where she is working on the 
Transcaucasian connection of materi­
als excavated in Iran by the Hasanke 
Project. In August she gave a paper on 
"Tillya-Tepe and the Yuezhi: A Look 
at the Evidence"' at the conference on 
China and its Northern Neighbors in 
Hohot, Inner Mongolia. 

ANN SASS (Ph.D. '91) is Curator of 
Photography at the Andy Warhol 

Foundation for the Visual Arts, Inc., 
New York City. 

The Board of Trustees of rhe Bir­
mingham Museum of Art was pleased 
to announce the appointment of JOHN 
SCHLODER (M.Phil. '80) as Director 
of the Museum, effective November 2, 
1992. 

LAURIE SCHNEIDER ADAMS 
(Ph.D. '67) spoke on "Psychological 
Metaphors in the Iconography of Piero 
della Francesca" atthe New York Sym­
posium on Facets of Piero della Fran­
cese.a. 

At the Washington conference A Re­
public for the Ages, sponsored by rhe 
United States Capitol Historical Soci­
ety, DAMIE STILLMAN (Ph.D. '61), 
University of Delaware, delivered a pa­
per entitled "From the Ancient Roman 
Republic to the New American One: 
Architecture for a New Nation."' 

For his book Lavis Corinth (Univer­
sity of California Press, 1991) HORST 
UHR (Ph.D. '75) received rhe Wayne 
State University Board of Governors 
Faculty Recognition Award. His most 
recent publication is "Patrons and 
Painters in Quest of an Iconographic 
Program: The Case of rhe Signorelli 
Frescoes in Orvieto," Zeitschrift {Ur 
Kunstgeschichte 61 (1992). 

JOHN WALSH (Ph.D. '71 ), Director 
of the J. Paul Getty Museum, recently 
enjoyed a sabbatical leave at Oxford, 
where he completed a volume on Jan 

News of the Faculty 
(continued from page 9) 

tation concluded with the following 
remarks: "Too often in ancient stud­
ies the information to be obtained 
from wrinen texts is separated from 
that derived from pictorial repre­
sentations. Too often detailed recon­
structive scholarship is seen as in­
compatiblewith the use of innovative 
theory. John Russell has demon­
strated that text, picture, archival re­
search, and contemporary theory can 
be integrated into an imaginative re­
construction of how the repre­
sentations on an ancient building 
were intended to affect those who 
used the structure. Sennacherib's Pal­
ace without Rival at Nineveh pro-

vides a splendid model for any schol­
ar studying the nature of official 
propaganda in antiquity. It illustrates 
well the need for an approach to 
antiquity that bridges Near Eastern, 
Greek, and Roman cultures in order 
to produce a comprehensive vision of 
cultural processes in Western Asia 
and the Mediterranean world." 

Russell has just completed the 
manuscript of his second book, The 
Writing on the Wall. He spent last 
April and May in London at the Brit­
ish Museum researching excavations 
at Nineveh; at the country house 
from which the Metropolitan Mu­
seum's Assyrian sculptures came he 
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Steen-which, he recalls, started life as 
a paper delivered at the Department's 
symposium in memory of Rudolf 
Winkower. 

Patron Saints: Five Rebels who 
opened America to a New Art 1928-
1943 by NICOLAS FOX WEBER 
(B.A. '69) was published by Knopf last 
year. His article on the Brooklyn Mu­
seum appeared in the Sunday New 
York Times for November 15, 1992. 

The terrible Oakland firestorm de­
stroyed the house of GEORGIA SOM­
MERS WRIGHT (Ph.D. '66) and her 
husband David, along with their li­
brary and collection of 70,000 slides 
and photographs. The master tape of 
her video, Light on the Stones: The 
Medieval Church of Vezelay was fortu­
nately safe; re-edited, it was awarded a 
red ribbon at the American Film and 
Video Festival and was shown at the 
Boston Museum of Fine Arts. She is 
currently working on a more ambitious 
project, a video on the cathedrals of 
Norwich, Lincoln, and Wells, which is 
scheduled for shooting in 1994. 

IRENE WINTER (Ph.D. '73) as­
sumes the chair of the Department of 
Fine Arts ar Harvard asofJuly 1, 1993. 
In December she delivered the Ken­
drick Pritchett Distinguished Lecture at 
Berkeley; in January she spoke at the 
Metropolitan Museum of Art in con­
junction with the Susa exhibition. ■ 

rediscovered an unrecognized major 
Assyrian relief still, as it were, in situ. 
In October he lectured on "The En­
dangered Art of Ancient Iraq" at the 
Chrysler Museum, Norfolk, Vir­
ginia. In his spare time, Russell is 
consulting on the design of a com­
puter-simulated Assyrian archae­
ological excavation," Archaeotype,"' 
which is being used in teaching his­
tory to sixth·graders at the Dalton 
School in New York City. 

University Professor Emeritus 
MEYER SCHAPIRO was elected an 
honorary fellow of the Pierpont Mor­
gan Library. ■ 
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