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Letter from the Acting

Chairman
As The New York Times reported on its
front page last November, Columbia
University is facing a serious budget
deficit. To someone who started to work
at our great university just in time to
weather the budget crises of the early
1970’s, that news seems no more than a
fact of life on Morningside Heights,
analogous to the unshakably consistent
record of Columbia’s football team. But
there is, of course, a difference: some
athletic teams at Columbia do have win-
ning seasons, as do football teams at
other universities; but all the academic
departments at Columbia will suffer the
urdens of the cost-cutting to come, and
virtually every university and every cul-
tural institution is suffering compara-
ble—and, in many cases, considerably
worse—monetary pain.Soare countless
individuals, commercial enterprises,
and the governments of the city and
state in which we are located, and their
problems underlie Columbia’s prob-
lems. The university will survive. Our
department will survive. Nevertheless,
while we are teaching more students
than ever, we are already a smaller de-
partment than werecently were, or than
we should be, because of having indef-
initely postponed two previously au-
thorized appointments last spring in re-
sponse to the first round of budget par-
ing, brought on by awareness of the im-
pending deficit. We will certainly have
to absorb further and probably greater
cuts this year and next, but will struggle
to make them as harmless as possible
and strive to find ways to avoid serious
dilution of our offerings.

The lesson to be learned from all this
is that we must try to find our own
independent sources of income not sub-
iect to the vagaries of the university’s

udgets. That is not an entirely pie-in-
the-sky notion. We have loyal alumni

(Continued on page 4)

The Wallach Gallery

Adding color and variety to the intel-
lectual life in the Department of Art His-
tory and Archaeology are the exhibi-
tions held at the Wallach Art Gallery.
Whether relating to a doctoral candi-
date’s dissertation, providing the forum
for a professor to explore visual themes
currently related to his or her research,
or serving as the central focus of a semi-
nar, exhibitions at the Wallach Art Gal-
lery are enriching the experience of
teaching and studying art history at Co-
lumbia. The following sketch of recent
and upcoming exhi-
bitions at the gallery
reveals the extent to
which the Wallach has
become an integral part
of our department.

In the spring of 1991
the Wallach mounted a
show entitled Contem-
porary Architectural
Drawings: Donations to
the Avery Library Cen-
tennial Drawings Ar-
chive, Roughly 150
drawings were donated
by more than 100 pro-
minent architectsin cel-
ebration of Avery’s cen-
tennial. The exhibition,
part of which was
shown at the Arthur
Ross Architectural Gal-
lery in Buell Hall, was
curated by JANET
PARKS (M.A. “76) with
the assistance of
EDWARD WENDT, a
third-year graduate
student in the depart-
ment. It was accompa-
nied by a catalogue
published by Pome-
granate Books. The spr-
ing term drew to a close

with New Art 1991: Sel-  Gamie of the District Messenger Boy

ection from the Graduate Painting and
Sculpture Program, School of the Arts, cu-
rated by RAINER CRONE and DAVID
MOOS (M.A. "91). The exhibition repre-
sented the work of nine artists and in-
cluded painting, sculpture, installation
pieces and video art.

This fall the Wallach was the site of
two important exhibitions stemming
from the impetus and expertise of grad-
uate students in the field of American
Art. In September and October, EUGE-
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NIE TSAI's (M.Phil. "85) doctoral re-
search on Rebert Smithsonwasthe basis
of Robert Swithson Linearthed: Works on
Paper, 1957-1973. The exhibition and
handsome catalogue (Columbia Univer-
ity Press), with intreductory essay by
Professor JOHANNA DRUCKER, were
hailed s a significant re-assessment of
the artist’s career in the context of post-
1945 American Art. Challenging the
conventional view of Smithson's
oeuvre, in which the iconic status of
Smithson’s most widely known earth
waork, Spiral Jetty (1970), overshadows
serious consideration of other aspects of
his artistic production, TSAI organized
a visually persuasive case for the im-
portance of the early works, in which
idiosyncratic themes drawn from sci-
ence fiction, Roman Catholicism, nat-
ural history, geology and popular cul-
ture figure largely in the shaping of his
career. The exhibitionincluded approxi-
mately one hundred of Smithson's
drawings, collages, and illustrations,
which presented. as The New York Times
reviewer Roberta Smith wrotbe, “an un-
usually vivid picture, not only of Smith-
son’s own development, but also of ore-
ative growth itself...” The exhibition
was also significant for the Wallach in
drawing one of the largest and most
diverse audiences that the gallery has
yethad.

In November the gallery shifted gears

This spring Professor STEPHEN
MURRAY is curating Notre Dame, Cathe-
dral of Amiens. An Orderly Vigion, an ex-
hibition of 200 photographs arranged in
grand seq inspired by
raphy. The photos are accompanied by
the plan of the h:uuldmg rea,:nliv com-
pleted by Professor Murray and James
Addiss, as well as other graphic mater-
ial, such as axonometricdrawings. In the
words of the curator, the exhibilion is
intended to be “a kind of visual explora-
tion, opening up a great and familiar
monument to a way of seeing that is in
tune withcurrent concerns with the role
of the beholder in constructing the
image.” The exhibition will also be
shown at Quinnipiac College in Ham-
den, Connecticut. Laterthis spring, Pro-
fessor MIYEKO MURASE and a group
of graduate students will organize an
exhibition of Japanese printsand folding
screens drawn from collections at the
University, induding the Avery Archi-
tectural and Fine Arts Library and the
Starr East Asian Library. The exhibition
has been conceived as a counterpart to
the Fourth Japan-America Workshop on
Japanese Art History (JAWS IV) hosted
by the Department from June 2 o June
11, during which time American and
Japanese participants will visit public
and private collections of Japanese artin
the city.

The fall 1992-93 season opens with an

to present material from the ninet
century. Two third-year graduate slu-
dents, MARISA KAYYEM (M.A‘91)
and PAUL STERNBERGER (M.A.90),
under the direction of Professor BEAR-
BARA NOVAK, explored the aesthetics,
thematics, and social significance of
board games in American culture in Vic-
torian Pleasures: American Board Games
and Table Games of the Nineteenth Century
from the Liman Collection. The exhibition
presented nearly 200 games, raising a
number of formal as well as conceptual
issues, from the stunning hand-colored
and chromolithographed surfaces of the
games to the latent prejudices and ide-
ologically weighted messages contained
within the rules and strategies that
structure the way they are played. The
exhibition not only brought flocks of toy
and board game collectorsto the halls of
Schermerhorn, but also a measure of
national media attention, with articles
and reviewsin such publications as Con-
noisseur, The New Yorker, The New York
Times, Antigues and Auction News and
Antigues and the Arts Weekly.

ibition of faculty work from the Uni-
versity’s Division of Visual Aris. The
Division has had two exhibitions of
work by graduate siudents at the
Wallach; this will be the first exhibition
to represent the faculty. An estimated
seventeen artist/teachers will present
two works each, which, in the words of
Chairman Allan Hacklin, represent “the
stylistic diversily among...colleagues
land] the current state of the contempo-
rary art world.” The second exhibition
proposed for next fall is entitled Money
Matters - A Critical Look at Bank Arch-
ttecture, in which architectural photo-
graphs of bank edifices from the collec-
tion of Raphael Bemstein will be on dis-
play. The exhibition was initially organ-
ized by the Houston Muscum of Fine
Arts;the reduced version scheduled for
the Wallach will be coordinated by Pro-
fessor BARRY BERGDOLL who is also
planning to effer an undergraduate
seminar in conjunction with the exhibi-
tion.
For the spring of 1993 Professor
DAVID SENSABAUGH and his stu-

\

dents are planning an exhibition of the
mortuary art of the Han Dynasty,
drawn from the Sackler Collections a
Celumbia University. Students in ll‘(
fall's seminar The Artof the Hun Dynasty
concentrated on selecting and wriling
catalogue entries for the objects; a
second seminar is planned to bring the
projectto fruition. Capping offthe 1992-
93 season will be Edwin Austin Abbey's
Shakespearean Subjects, curated by LUCY
OAKLEY (M.Phil. ‘80), a doctoral candi-
date currently completing a dissertation
on Abbey. The exhibition is the first to
focus exclusively on Abbey’s Shakes-
pearean work, and includes quick
sketches from the artist's notebooks,
costume studies, designs for illustra-
tions in pen and ink, gouache, and oil,
as well as independent watercolors,
pastels, and oil paintings. Ms. Oakley’s
preparatory research for the exibition
was made possible by a two-year Perry
Rathbone Fellowship, which allowed
her the opportunity of working closely
with the material of her dissertation
while undertaking its presentation to a
gallery-going audience.

Finally, from the exhibition Terra
Firma (autumn 1989), curators ELIZA-
BETH FERRER and MUFFET JONES
(M.Phil. '90] have edited an issue of New
Observations (no. 81, ]anuary—Febmm(
1991), a non-profit contempaorary ar
journal. The contents include essays by
Jones, “Fetish, Process, and the Waste-
CF Arlisls' A 1, _nflr { -
porary Art,” and Ferrer, “Embodying
Earth: Eugene Vargas Daniels,” as well
as contributions by EUGENIE TSAI
“Selected Writingsof Robert Smithson,”
and JOSEPH R. WOLIN, “The Forest
Itself is a Political Statement: A Conver-
sation with Alan Sonfist.”

The Wallach Art Gallery is on an ex-
citing trajectory with diverse and
stimulating exhibitions conceived and
planned by members of our depart-
ment. Attendance figures have been in-
creasing and thegallery issteadily carn-
ing broad public notice through the
press (the Wallach is now included in
the monthly listings of the Gallery
Guide). The Wallach is administered by
Director SARAH ELLISTON WEINER
(Ph.D. 'B5), assisted by TONI SIMON,
Curatorial Assistant; LARRY SOUCY,
Technical Coordinator; and for the cur-
rent academic year, JOHN FARMER
(M.A. '89) and EDWIN FRANK, both
Wallach Gallery Interns.

Professor James Beck Cleared of Slander in Italy

( rofessor JAMES BECK is not new to

controversy. His criticism of the Sistine
Chapel restoration convinced some he is
an unreformed romantic who treasures
even the dust accumulated on works of
art, while others believe he is a crusader
against a horde of restorers and their
patrons who are endangering some of
our greatest artistic monuments. Either
way, his recent acquittal in a Florentine
court has freed him and other art his-
torians from the fear they may be pro-
secuted for speaking out when it comes

to current issues concerning works of

art.

On Saturday, November 16, 1991, a
panel of three judges found Beck innoe-
ent of criminal slander against the Ital-
ian restorer Giovanni Caponi. Beck had
faced up to three years in prison and a
heavy fine for comments he had made
upon seeing Caponi’s restoration of a

Id marble temb in the cathe-
dralofLucea. The sepulchre by the Sien-
ese sculptor Jacopo della Quercia is one
of the most famous in Italian art and
depicts the recumbent figure of lariadel
Caretto who died in childbirth around
1406

Professor Beck has spent a good deal
of his thirty-year career studying the
sculpture of Jacopo della Quercia, first
writing a dissertation at Columbia on
the artist’s portal in Bologna and sub-
sequently publishing three books on the
sculptor, including a 1988 monograph
on Ilaria’s tomb. His latest publication is
a two volume catalogue raisonné pub-

Statement to the Court of Florence, Italy, made by
Professor James Beck on November 7, 1991

During the previous three decades I have pondered the art of Jacopo della Quereia, studied

his sculptures together with those of his ¢

and those by followers

aries, including Donatello and Ghiberti,

, chief among them being Michelangelo. I have sought to squeeze from

the documents related bo his life and works insights in order to elucidate the art of this Tuscan
master, I suggest that I have earned a right to speak about his art in a public forum. In fact,
after a dreadfully long space of time, my third book dealing with the artist, a monograph in

two volumes, has finally appeared.

I beligve that not only do I have the right, but even the obligation to defend his magnificent
statues and reliefs from what 1 believe to be mistreatment. If I decline to speak out, it is I who
am negligent. I would have failed in my duty as an academic, an art historian and art critic
to express an expert opinion in the marketplace of ideas. This does not suggest that there are
not other expert opinions which might not coincidewith mine, nor do Iclaim special privilege.
Yet, following a scholarly preparation and long experience with the material (including a
period of study at the Sewola del Nudo at the Academiadelle Bell: Arti in Florence), 30 years
teaching art hislory, and the publication of three books and numerous articles on the artist,
not to have spoken out would have been not merely cowardly, but a dereliction of duty.

The possibility that the considered observations of art critics and art scholars showld not be
aired, or that their judgments need be cloaked in palliative truisms if they are expressed atall,
isa dangereus precedent to the principle of free specch and free eriticism. If such rights, which
are guaranteed by the world charter of the United Nations, by the constilutions of both the
United States and Italy, anong others, are qualified, the effects would be chilling, and verily
the true losers would be the arl objects of the past and the future generations who have every
expectation to enjoy and learn from treasures of the culture, conserved and preserved in their

best manner possible.

lished in 1991 by Columbia University
Press. Dr. Beck has taught in the Depart-
ment of Art History and Archaeology at
Columbia since the early 1960's and
served aschairman from 1984 until 1990,
He has twice been ascholar at Harvard

James Beck

University’s Center for Renaissance
Studies at Villa I Tatti near Florence and
is currently the Director of Columbia
University’s CasaItaliana.

Beck’s odyssey began early in 1990
when an American sculptor living in
Lucea telephoned to alert him that the
Haria had been drastically cleaned, ad-
vising him to come see it right away.
Confident from his own recent obser-
vations that no restoration was necess-
ary, Beck thought the caller was mis-
taken. That summer when Beck was in
Italy, thesculptorcalled again. This time
heagreed to havealook at the tomb with
her. She came with two local newspaper
reporters who recorded Beck’s astonish-
ment and anger upon seeing the re-
stored monument.

When asked what he thought of the
restoration, Beck was quoted by the Ital-
ian journalists, “It locks as if it's been
cleaned with Spic "'n’ Span and shined
with Johnson's Wax.” Beck learned later
that the statue’s centuries-old patina
which gave it a distinctive amber glow
had been removed in August 1989 using
aradicalcleaning method developed by

(Continued on next page)




Caponi. A strong detergent had been
applied to the surface which was then
bombarded with plastic pellets shot
from a high-pressure water gun. Finally,
a synthetic oil coating was applied,
smoothing out the delicately chiseled
surfaces and leaving the statue a starkly
glistening white. The initiative and fi-
nancing for the project came from a local
bank, which pressed for the restoration
over the initial objections of the statue’s
curator who had insisted that no clean-
ing was necessary.

Beck never expected to be dragged
before a court for his comments. The
restorer Caponi brought charges against
Beck in four jurisdictions, since by a
quirk of Italian law slander may be pro-
secuted in every locale where the alleg-
edly injurious remarks were reported.
Beck won three of the cases in pre-trial
hearings. The fourth found Beckin front
of three judges who, after a delay of
some days caused by a strike of court
custodians, acquitted him of all charges.

The trial was costly to Beck both emo-
tionally and financially, but was an im-
portant victory not only for art his-
torians who wish to speak freely on the

Tomb of llaria del Caretto

handling of art objects but also the free-
dom of all echolars to comment on con-
temporary issues in their fields of exper-
tise. It was only a coincidence that this
caze unfolded on the bic ial of the
United States’ Bill of Rights, but one that
highlights the fundamental importance
of the guarantee of freedom of speech to
academic debate both intra and extra
IUES.

Rather than squelching Beck’s speech,
the trial has convinced him to speak out
even more vigorously against the wave
of restorations taking place, most nota-
bly in Italy, but in the United States as
well. Beck believes that art historians
cannot sit on the sidelines while works
of art may be irreparably damaged by
unnecessary and imprudent interven-
tions. Restorations have become big bus-
iness, backed by banks and companies
like Nippon Television and Olivetti
looking for their own image enhance-
ment. Paintingssuch as Masaccio’s Trin-
ity fresco, rectored just a quarter century
ago, are again candidates for another
scrubbing now that Olivetti is willing to
supply thecash. Thechemical conglom-
erate Montedison, which supplied the

costly resins used in therecent treatment
of the Brancacc Chapel frescoes, has set
up a division to address the growi
restoration market.

Restoration is not a pure science ana
its various schools are defined by phil-
osophies and aesthetics more than tech-
nologies. Art objects naturally decay;in
paintings some colors remain vibrant
while others darken or fade in reaction
to humidity and Light. Restoration can
never reveal the historical original, only
another shadow of it. Compared with
the back-lit, color saturated, and blown-
up slides used in the classroom or the
brilliantly illuminated images of televi-
sion and cinema, the art of another time
can seem disappointing and dull. Yet,
the removal of darkened vamishes from
paintings may eliminate the essential
unifying glazes and delicate modeling
applied by the master.

Beck believes ant historians have ab-
dicated their position as critics in face of
the wizardry of restoration technology
which today includes gas chromatogra-
phy, infra-red spectrometry, and elec-
tron microscopy. They now act as apol-
ogists who lend cachet and legitimacyto
caostly, high-profile projects designed to
generate publicity, stimulate tourism
and attract funding. Beck suggests art
historians should again play a vital ro
in the decisidns affecting art objects.
this end, he is promoting a Bill of Rights
for Works of Art which would restrict
the restoration of art objects for aesthetic
reasons alone, would limit their trans-
port for exhibitions, and would leave
later alterations intact. Article 1 reads,
“All works of art have the inalienable
right to live an honorable life and to die
a dignified death” Beck would have
preferred Ilaria to have rested in peace.

Mawrice S, Luker 11
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and alumnae, a committed and ener-
getic Advisory Coundl, and, under the
aegis of the Counvil, several lively Asso-
ciates groups with focussed programs
devoted to different aspects of archaeol-
ogy and the history of art. Many of our
activities do receive very generous
support from friends of the department
who want to help and encourage
scholarship in their areas ofinterest. The
endowed Meyer Schapiro professorship
enables us annually to bring a distin-
guished visitor toteach at Columbia. We
have Rudoll Wittkower Fellowships

ACTING CHAIRMAN

and CV, Starr Scholarships to support
disseriation research, and we are in the
process of creating further fellowship
funds honaring Howard Hibbard and
Julius Held. Through annual gifts from
alumni and friends to the Milton J. Le-
wineand Duugl.as Fraser Funds weraise
money for our students’” summer re-
search travel. The activities of the
Miriam and Ira D. Wallach Art Gallery
are largely supported by an endowment
created by Mr. and Mrs. Wallach, by
money given for fellowships that allow
students to prepare exhibitions for the

gallery, and by contributions to defray
the costs of exhibitions, So we do have
models of various kinds of support out-
side the university’s budget, and we do
have confidence ina bright future for art
history at Columbia.

During the autumn semester a com-
mittee led by our Director of Graduate
Studies, Stephen Murray, has been en-
gaged in drafting sweeping changes in
the graduate curriculum intended to re-
duce the inordinate amount of time it
often takes students to complete the
Ph.D.. The changes will affect virtuall

every part of the program, starting wi
modification of our requirements for the

(Continued on next page}
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M.A. {i.e. one foreign language instead
of two) that will make it a realistic one-
year degree. The most important inno-
vations are intended to encourage and
require students to start to think ser-
iously about dissertation subjects dur-
ing their second year of study in order to
beprepared to present a formal proposal
for approval in their third yearand be in
a position to undertake concentrated
dissertation research upon completion
ofthe M.Phil. requirements at the end of
the third year. This timetable carries
with it the expectation that most stu-
dents will devote the summer between
their first and second years to necessary
language studies, and that all students
will have the opportunity to travel in the
summer following their second year to
undertake the preliminary investiga-
tions necessary for the preparation of
viable dissertation proposals. Since
receipt of a travel grant will be depen-
dent upon a student’s having devoted
sufficient aftention to the question of a
dissertation subject during the second
year to be able to make a persuasive
application, travel becomes the carrot
nd stick of the accelerated curriculum,
and, to make travel grants potentially
available to all students, we expect the
Advisory Coundil to come to our aid by
reassuming its historic support of sum-
mer travel. Atits most recent meeting in
November, the Council voted to estab-
lish an Advicory Council Fellowship
Fund, which I envision, at least initially,
being devoted entirely to this purpose.
The department was in the news
twice this past fall because of Robert
Smithson Unearthed and Victorien
Pleasures, our two exhibitions in the
Wallach Art Gallery, which attracted
considerable attention in The New York
Times and other periodicals. Both exhibi-
tions and their catalogues were the work
of graduate students: the former or-
ganized by Fugenie Tsai, who is com-
pleting a dissertation on Smithsor; the
latter by Marisa Kayyem and Paul Stern-
berger, third-year students working un-
der the supervision of Barbara Novak.
The two remaining exhibitions sched-
uled for this academic year are of pho-
tographs of Amiens Cathedral, the work
of Stephen Murray, and Japanese prints
from the Avery Library, undestaken by
liyeko Murase and a team of her
students. A!Ihou&h we are natu mll_n,r ex-
tremely pleased by the critical success of

our two autumn exhibitions, we are
equally pleased by the gallery’s fulfill-
ment of its intended role as an integral
part of the department’s teaching activ-
ity, enriching our offerings, and provid-
ing our students opportunities for
hands-on involvement in its operation.

The Smithson exhibition was the first
of three made possible by an anony-
mous donor who provided funding in
each case for two years of fellowship
support for an advanced graduate stu-
dent to work on a dissertation and sim-
ultaneously have the opportunity to or-
ganize an exhibition growing directly
out of his or her dissertation research.
The other two exhibitions are scheduled
to follow in 1992-1993 and 1993-1994,
and I very much hope that the success of
the Smithson exhibition and its sequels
will encourage further gifis that will
allow analogous opportunities to future
students.

In the adjacent columns you will find
a fuller account of the Wallach Gallery
exhibitions, as well as reports about the
activities and achievements of the
students, alumni and alumnae, and fac-
ulty of the department. Pleasure and
pride in this record of professional pro-
gress and contribution to scholarship
should far outweigh any gloom gener-
ated by concerns about mere money. I
want also to draw your attention to the
discussion of the operations of our slide
library and the related photograph cel-
lection, our visual resources. The slide
collection provides the foundation for
all of our teaching, as fundamentally
important to us as a library of texts for
teachers of literature. One of the most
pleasant things I have to report is the
general happiness of the faculty about
the efficient functioning of the slide col-
lection under Linda Strauss after year
upon year when a dispmporlicnale
amount of time in facully meetings was
taken up by complaints about the ama-
teurish operation of what has become
one of the largest clide collections in the
world. But Linda Sirauss has more todo
than keep the faculty happy: we march
fearlessly toward abrave new electronic
and post-electronic world that will revo-
lutionize many of her activities, and
what one day will be a dazzling new
display of photographic material in the
Howard McP. Davis Gallery on the ninth
floor of Schermerhorn Hall serving the
introductory Art Humanities courses is

in the process of being born. The Visual
Resources Collection is supporting the
exhibition of photographs of Amiens
Cathedral in the Wallach Gallery this
spring, and some of those pholographs
will in turn become part of the planned
permanent exhibition in the Davis Gall-
ery

A year ago, our real chairman, David
Rosand, began his chairman’s letver
with an entirely deserved tribute to the
operation of the department and its
office under our departmental adminis-
trator Barbara Batcheler. As his tempo-
rary repl and a neophyte in the
job, I can only express my relief and
gratitude to have found out that, no mat-
ter what [ do wrong or fail to do at all,
the person who really gets things done
is Barbara, that we have a smoothly
functioning office because of her, and
that, despiteall the rest of us, we do have
a well-run department.

Finally I want to acknowledge what
for me has always constituted Colum-
bia's greatest asset: our students. Two
graduate students, Jonathan Applefield
and Kimberly Rhodes, have borne the
responsibility for this newsletter and
have written most of it. Therefore, if you
find mistakes, omissions, displays of
bad taste, or anything else wrong, blame
them! But [ jest. They have put up with
all the impediments, lack of support,
and other problems that ventures like
thiz alwaye entail, and they have done
the task with energy, devotion, and good
will. Their initiative and labor on behalf
of the newsletter are paralleled by those
of other students on behalf of Double
Talk, the Rembrandt symposium in Feb-
ruary, the Branner Forum, exhibitions in
the Wallach Art Gallery, and a host of
other departmental activities. I thank
them all. But I want also to salute the
commitment and ability consistently
displayed by our students in the more
conventionally structured part of our
shared activity, from our first encounters
in the classroom to the final defense and
deposit of dissertations. There are
frustrations along the way, but for most
of us, most of the time, the experience is
challenging, rewarding, and fun.

Allen Sialey




COLUMBIA AT THE CAA

l"

canning the programs for the Annual Conference of the College Art Association held in Washington,
D.C., February 21-23, 1991, and Chicago, February 12-15, 1992, we noted the following faculty,
alumnae and alumni, and graduate students participating in the sessions:

‘Washington, D.C., 1991

SUSAN J. COOKE (M. Phil. "85) spoke
on “Portraits d’apparat, portraits
mythes” Jean Dubuffet's Caricature Por-
traits of Writers and Artists” at the ses-
sion on “The Funnies”; Caricature, Car-
toon, Parody, 1750-Present, “The Priv-
atel” in Barthes, Film Noir, and the Fho-
tography of Robert Frank” was the litle
of ANIN SASS's (Ph.D. "91) talk in the
Critical Theory, Film and the Other
Visual Arts session. SUSAN SIVARD
(M Phil.'85) spoke on ““Some Wise Pur-
pose”: Volcanic Imagery in the Late 18th
Century” at the session entitled The Ro-
mantic Sublime in Europe and Amer-
ica; the session on Unfinished Works of
Art included PAULA CARABELL's
(MPhil. 90) “Disintegration, Recom-
pensation, and the Incomplete: The
Body and Michelangelo's Awakening
Slave;” and PERRY BROOKS (Ph.D. '90)
spoke on “Arithmetical Narrative in
Pigro della Francesca's Fresco Cycle in
Arezzo" in the Open Session L. Profess-
or JOHANNA DRUCKER chaired Re-
thinking Maodernist Criticism: The
Legacy of Clement Greenberg, and Pro-
fessor DAVID FREEDBERG chaired a
session on The Froblem of Fetishism,
while MARIE JEANNE (MONNI)
ADAMS (Ph.D. '67), Harvard Univers-
ity,served asa Discussant at Style in Art
and Technology: Pre Columbian Amer-
ica and Pre-Colonial Africa.

E four faculty bersalso pre-
sented papers: Professor ALFRED
FRAZER spoke on “Hadrian at Home
and at Work: The Teatro Marittimo” and
the Pantheon” at the session on Cosmic
Vault and Kafsersaal: Archilectural
Symbalism in the Roman World, 1st-
2nd Centuries and Professor JANIS A.
TOMLINSON's talk for the session on
Censorship and the Visual Arts: Cur-
rent Issues and Historical Perspectives
was entitled “Bum it, Hide it, Flaunt it:
Goya's Majas and the Censorial Mind.*

Chicago, 1992

FProfessor KEITH MOXEY is chairing
asession on Art History and Theory and

Professor NATALIE KAMPEN is chair-
ing The Representation of Gender in
Greco-Roman Art, at ‘which BETTINA
BERGMANN (Ph.D. "8€), Mount Hol-
yoke College, will be speaking on “The
Pregnant Moment: Tra gic Wives in the
Roman Interior.” Professor SUZANNE
PRESTON BLIER’s “The Symbolic as
Act: Audience, Activators, and Artistic
Creation in Danhome” will bepart of the
OpenfField Session Affrican Art,
MARIAFERNANDEZ (M.A. "82) will
present “Constructing a Mexican Ident-
ity: Carlos Siquenza y Gongora's “Teatro
de Virtudes Politicas™ at the Open/
Field Session: Amerindian Art,
SAMUEL GRUBER (M.A. ‘84) will
speakon “Jewish Monumentsin Eastern
Europe: The Legacy of the Hol

tion, and Meaning, IRMA JAFFE (PhDD.
'66), Fordham University (emerita), will
address “The Italian Presence at the
Wordd's Columbian Exposition” in Ar-
chitecture, Sculpture, and the Decaora-
tive Program at the Warld's Columbian
Exposition, and both ELOISE QUIN-
ONES KEBER (Ph.D. ‘84), Baruch Col-
lege, and CECILIA KLEIN (Fh.D. '72),
UCLA, will be on the panel Re-Evaluat-
ing the Eurocentrism of Italian Renais-
sance Art History. Their talks are enti-
ted respectively, “Codex Vaticanus A: A
Mexican Manuscript for an Italian Col-
lection” and “Wild Woman in Colorial
Mexico: An Encounter of European and
Aztec Modes of Gendering the Other”
The- OpenfField Session: Northern

and Preservation Today” at the session
The Destruction of Cultural Property,
and “The New World / The New Marve-
lous: The Surrealist Emigres and the
North American Continent” will be pre-
sented by MARTICA SAWIN (M.A.
’67), Parsons School of Design, at the
session on New World Surrealism: The
Encounter with Europe. Three current
graduate students in the department
will be speaking in Chicago this year.
JAMES CHENEY's “Midnights Clear:
New Light on Hugp's Berlin Nativity”
will be part of the Open/Field Session:
Northern Renaissance and Baroque
Art1,SARAH LAWRENCE (M.Phil. "88)
ig speaking on “Ficino and the ‘Conver-
sazione Profane’” at the session Image
Theory before Art Theory: The Self-
Description of Visual .Art in the Mid-
dle Ages and Renaissance, and “Dr. Ag-
new Amputates the Mama While
Hippocrates Takes St. Agatha for a Ride
in The Agnew Clinic by ‘Thomas Eakins”
is BRIDGET GOODBODY's (M. Phil.
‘91) contribution to Re Encountering
American “Realism.”

PATRICIA EMISON (Ih.D. '85), Uni-
versity of New Hampshire, will speak
on “The Raucousness of Mantegna's
Mythological Engravings" at the session
on Prints: Reproduction, Representa-

and Baroque Art II will
feature ANNE W. LOWENTHAL's

(Ph.D. '75) “A Case of Appropriation;.

Abraham Willemsen and Peter Paul It
bens,” ALISON HILTON (Ph.D. "79),
Georgetown University, will be speak-
ing on “The New Soviet Women?” Ideo-
logical Barriers to Feminism in Soviet
Art History™ at the session on The His-
toriography of Herstory, and at the
Open/Fisld Session: Ancient Art ELIZ-
ABETH BARTMAN (Ph.D. '84), Prince-
ton University, will s on “Portraits
of Livia and the Politics of Memory.”

DAVID CAST's (Ph.D. '70), Bryn
Mawr College, “Looking and Knowing:
Theory and the New Audience” willbe
part of the session on The Practice of
Theory in Renaissance and Baroque
Art, LAWRENCE W. NICHOLS (PhD.
*90), Philadelphia Museum of Art, will
speak on “Venus and Cupid with Two
Satyrs: A Painting by Goltzius at Phila-
delphia” at the Open/Field Session: Re-
cent Museum Acquisitions, and
PAULAF GLICK's “The Staircase of the
Biblioteca Laurenziana” will be part of
the Open/Field Session: Italian Renais-
sance and Baroque Art 1.

(

Visual Resources at Columbia

In August of 1990, the Department of
Art History and Archaeology hired full-
time professional slide curator LINDA
STRAUSS, who came with four years of
experience in the slide library of the
School of Architecture at CUNY’s City
College. In September 1991, the Depart-
ment was also able to hire full-time as-
sistant curator [ESSICA WILLIAMS, a
graduate of our undergraduate pro-
gram. In addition, the Visual Resources
Collection is currently staffed by two
senior graduate student curators, three
new student curators, and five work-
study students. Also working with the
Visual Resources Collection is Depart-
ment Photographer GREG SCHMITZ.

The Collection currently houses ap-
proximately 350,000 35mm slides,
66,000 lantern slides, and 900 file draw-
ers and boxes of photographs, repro-
ductions, and exhibition ephemera. The
slide library also houses and cares for
the approximately 25,000 slides com-
prising the Art Humanities and Asian
Humanities slide kits. Each year the Col-
lection serves at least 50 departmental
faculty members and 20 preceplorson a
~ggular basis and serves over 135 differ-
it students and over 40 extra-depart-
mental faculty as well.

Slide acquisitions for the 1990-91 aca-
demic year totalled almost 11,000.
Sevenly percent of these were produced
in-house from 25% were pur-
chases, and 5% were gifts, The Collec-
tion was substantially augmented in the
areas of Asian art, Ancient Near Fastern
art and architecture, and 18th and 19th
century British and French architecture.
Also noteworthy was the addition of a
good number of slides of 20th century
art to round out and extend this contin-
uously developing area.

Purchases for the 1990-91 academic
)rear listed by subject area incude Pre-

bian art fromm Dumbarton Caks;
Chmese art from the Boston Museum of
Fine Arts and the University of Michi-
gan: modem and contemporary artfrom
miscellaneous sources, mostly galleries;
and pre-t ieth century West ari
and architecture mostly from the Prado
in Madrid, Saskia (a commercial slide
company which provides high quality
first-generation original slides of works

in museums around the werld), and

( icala (the Italian slide company).

Gifts to the Slide Collection processed
during the last academic year include
two large donations in the area of Italian
Renaissance and Baroque architecture
from Professors ACKERMAN and
CONNORS; ancient Near Eastern art
and architecture from Professor
RUSSELL; a large contribution of 20th
century and contemporary art from Pro-
fessor JOHN KLEIN; Robert Rauschen-
berg slides from student DAN KLEE-
MAN (M.A. '90); and an anonymous
donation of slides of German art. Gener-
ous gifts of dides were also received
from outside the Department. They in-
clude slides of American art from
Columbia’s American Language Pro-
gram; slides of Thomas Cole’s The Course
of Empire from the New York Historical
Society; and slides of contemporary art
from the Blum Helman and Leo Castelli
GalI:rics. Alsp received, all.hnugh nol

d, was a d i
pmnmalel)f 1,000 original shdesof lnd-
ian architecture and sculpture from Mr.
Fred Werner.

Noteworthy gifts to the Photograph
Collection include photographs and fine
quality auction catalogue reproductions
from Professor BRILLIANT; exhibition
announcements and other material from
Professor MEYER SCHAPIRO and from
the Avery Library; additions to the Witt-
kower Collection from Mrs. MARGOT
WITTKOWER; and coriginal photo-
graphs and slides of European architec-
ture from photographer Fred Fehl.

The most immediate concern of the
Visual Resouwrces Collection is finding
space for (hese new slides. With approxi-
mately 100 empty slide drawers cur-
rently available, the cabinets should be
completely filled in about a year and a
half. Limited drawer space can be cre-
ated with judicious weeding of the col-
lection, but new cabinets will have to be
purchased and integrated into the exist-
ing space,

The 1990-91 academic year was also
marked by a major improvement in the
Department’s slide viewing technology
withtheinstallation in each dassroomof
Kodak Ektagraphic Il AMT carousel
projectors operated by wireless remote
control units. In addition, projection
equipment and other necessary items
were purchased to provide for the tem-
porary conversion of the departmental
conference room into a space where

orals exams can be comfortably con-
ducted.

In other news, the Collection is also
very slowly beginning a project to con-
vert the more frequently used large glass
lantern slides to 35mm format. Once
these beautifully detailed slides break,
there is no way to replace them. The
same is true of the bulky old lantern slide
projectors which are still available for
use in each classroom. Repairing and
caring for the remaining lantern slide
projectors is as important as preserving
the fragile lantern slides themselves. By
converting the more popular lantern
slides to the compact 35mm format, the
Collection will also perhaps be able to
mave the remaining lantern slide collec-
tion of rarely used images to make way
for new 35mm slide cabinets,

Another preservation issue for the
Visual Resources Collection involves
evaluating the Photograph Collection in
order to identify those archival-quality
items which have intrinsic worth as uni-
que objects so appropriate steps can be
taken to preserveand protect them. This
material can then be separated from the
remaining ephemeral, replacezble mat-
erial which can be stored and used
under more flexible conditions.

The most exciting consideration of the
Collection is the poesibility and inevit-
ability of automation. Fewer and fewer
academic slide collections are not auto-
mated these days, but our collection is
typical of those that are not. It is very
large, very old, idiosyncratic, and in-
consistent. The first step is analyzing all
operations which are currenily done
manually and finding out the exact im-
provements automation will affect and
the changes it will necessitate. At the
simplest level, the Cclleclxon can buy

sally devel

cifically created for malung slide label&
On the other hand, it can purchase a
whole database management system or
evendevelop onein-house, Butthe more
flexible and fine-tuned the system, the
mare difficult it is to set up and use, A
great amount of thought must be put
into the preparation of such a project,
which is 5o potentially costly in terms of
maney, time and labor. Ulimately, how-
ever, when all is ready to go forward, the
Collection is certain to benefit greatly
from automation.




CONFERENCES AND SYMPOSIA

RETURN OF “DOUBLE-TALK”
Last year’s colloquium series “Dou-
ble-Talk': Conversations in Art History™
was a resounding success. The talks
pitted Columbia Art History faculty
against each other and outside scholars
in the exploration of a wide range of
methodological issues. The series was
extremely popular and was awarded a
Mellon Foundation Grant for the im-
of Graduste Education. The
theumul’!hlsyaar’stalks will include
Medieval and Renaissanceart and archi-
tecture, psychoanalysis, the destruction
of cultural property, and practicing art-
ists.
THE ROBERT BRANNER
FORUM FOR MEDIEVAL ART
The Branner Forum began its year's
events with a talk by JANICE MANN on
October 10, 1991, Janice, who defended
her dissertation at Columbia in1990and
is currently a faculty member at Wayne
State University, presented a talk on
*The Authority of Portal Decoration in
Twelfth-Century Aragon.” She was
followed by Michael Davis of Wellesley
College, who discussed “Building
Gothic Paris: A Picture of a City, 1250
1350" on November 14.
The Fall Symposium, The Ci
tion of Gender in the Middle Ages, was
held on Sunday, Oclober 27 in Scher-
merhom Hall. Participants included
Jeffrey Hamburger, Oberlin College,
who discussed *“The Liber Miraculorum
of Unterlinden: Art and the Pastoral
Care of Nuns in Fourteenth-Century
Germany;” Kevin Brownlee, University
of Pennsylvania, who spoke on: “Liter-
ary Genealogy and the Problem of the
Father: Christine de Pizan and Dante;”
LAURA SPITZER (M.Phil. ‘88), cur-
rently completing herdissertation atCo-
lumbia, who presented a talk on
“Women's Space and Sculptural Medi-
tation™; Linda Seidel who discussed
"Picturing the Uni.maginable: The At-
traction to Erotic in Medieval
Irish Art;" and Renate Blumenfeld-
Kosinski, whose lopicwas “Christine de
Pizan: Mythographer or Mythmalker?”
For the spring, the Branner Forum has
invited WILLIAM W. CLARK (Ph.D.
‘70) of Queens College, C.UN.Y. to
speak on current research and Christine
Verzér of Ohio State University to dis-
cuss her work on sculptors of twelfth-
century Italy and the myth of the anon-
ymous medieval artist.

Atthe first gathering of the Forum on
October 10, Mrs. Shirley Branner made
a generous contribution to the Branner
Forum in the memory of Stephen Gard-
ner, who founded the Medieval Art For-
um, later to become the Robert Branner
Forum for Medieval Ari.

rom Minos to Sardanapalus: Near

Eastern and Aegean Archacology

at Columbia was held on February
9, 1991. The symposium reflected the
activities in archaeology at Columbia
and included the following members of
the faculty, graduate students and
alumni from the department: EDITH
PORADA, Lehman Professor Emerita,
Professor RICHARD BRILLIANT, Pro-
fessor ALFRED FRAZER, Professor AL-
EXANDER MacGILLIVRAY, Professor
JOHN RUSSELL, and alumnae HOLLY
PITTMAN (Ph.D. "90), University of
Pennsylvania, and IRENE WINTER
(Ph.D. “73), Harvard University.

The Experience of the Holy in Early
Italian Painting was the title of a sym-
posium organized by Prof. DAVID
FREEDBERG on April 5, 1991. The fea-
tured speakers were Klaus Kriger and
Gerhard Wolf, both of the Bibliotheca
Hertziana, Rome; their topics were,
respectively, “The Reality of Images:
Responses to New Modes of Pictorial
Representation in the Age of Giotto”
and “Christ in His Beauty and Pain:
Concepts of Body and Image in an Age
of Transition.”

Contemporary Art inan Urban Con-
text was the title of a series of three
lecturesdelivered by Prof. JAMES BECK
at the Casa Italiana in March and April
1991. The individual lectures were
“Toward a Bill of Righis for a Work of
Art,” “Modes of Perception in the Later
20th Century,” and “A Look to the Fu-
ture.”

A Symposium on Public Monu-
ments: A Tribute to Rudolf Wittkower,
1901-1971 wassponsored by the Fellows
of the Municipal Art Society of New
Yorkand funded by the Samuel Dorsky
Foundation. Held on March 21, 1991, at
the Time-Life Building Auditorium in
New York Cily, the symposium was or-
ganized by Adjunct Asscciate Prof.
DONALD REYNOLDS and featured a
special presentation to MARGOTWITT-
KOWER. Columbia speakers included
Prof. JAMES BECK, on "A Monument's
Bill of Rights” and HOWARD McP.
DAVIS, Moore Collegiate Professor

Emeritus, on “Bernini: The Public M
ument in Baroque Rome.” Among the
discussants were Prof. DAVID
ROSAND, “Time and Conservation,”
and Prof. MARY MOTHERSILL, chair
of the Department of Philosophy at Bar-
nard College, “Toward a Philesophy of
Monuments.”

This fall mﬁngﬂltollunﬁxhib-
iting Native American and Pre-Colum-
bian Art, a round-table discussion,
wehidk 4 on methodologieal i
concerning curators of “non-Western”
art, was organized by SEAN SAWYER,
asecond year student in the department
and was moderated by BRIDGET
GOODBODY (M. Phil. "91). ALDONA
JONAITIS (Ph.D. ‘77), Curator at the
Museum of Natural History, spoke on
her recent exhibition, Chiefly Feasts: The
Enduring Kwakiutl Potlatch, DIANA
FANE (MLA. '77), Curator at the Brook-
lyn Museum, discussed her exhibition,
Objects of Myth and Memaory: American
Indian Art at The Brooklyn Museum, and
CHRISTOPHER COUCH (Ph.D. ‘87),
Guest Curator at the Americas Society,
spoke on hi ibition, Faces of
Masks of the Pre-Columbian Americas,

L
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cheduled for February 7,1992, Be-
Syond Attribution: Re-reading

Rembrandt in the Nineteen-
Nineties has been organized by a group
of graduate students as the American
complement to the major Rembrandt esx-
hibitions and colloquia taking place in
Europe this year, which are primarily
concerned with issues of authenticity in
Rembrandt’s oeuvre. The Columbia
symposium will focus instead on in-
dividual works and problems of inter-
pretation. Speakers will include Pro-
fessor Mieke Bal, University of Amster-
dam; and from Columbia University,
JACOB WIM SMIT, Queen Wilhelmina
Professor of History, and Professor
DAVID ROSAND. Professors DAVID
FREEDBERG, Columbia; E. Haver-
kamp-Begemann, New York Univers-
ity; and, hopefully, JULIUS HELD, Pro-
fessor Emeritus of Barnard College will
participate as respondents.
THE OPTICAL UNCONSCIOUS

In the spring term of 1992 Professor

ROSALIND KRAUSS will present a ser-
ies of six lectures entitled The Optical
Unconscious, The lectures will be held i
the Rosenthal Auditorium, 501

Schermerhorn Hall, on Wednesdays at

4:10p.m.(March 4,11, 15, April 1, 8, 15).

Pmfessor Krauss describes her project
1the following way:

“The “Optical Unconscious’ charts the
movements of an altemative history to
that of mainstream modernism, one that
developed against the grain of what has
been called modernist ‘oplicality,” one
that defied its logic, flouted its notions
about essences, and refused its concern
with foundations—above all a founda-
tionin the presumed ontologicalground
of the viswal as such. This cther history
might be seen as beginning with Du-
champ in 1919, as the whole mechanical
metaphor of The Large Glass suddenly
lost its interest for himand he traded in
the bachelor machine for an optical con-
traption, one which, parodying the
rationalized vision of modernism, he
called ‘Predision Optics.” Or again, it
might be thought to start with Max
Emst’s overpaintings, his Dada collages
that stunned André Breton, made
around the same time. The terrain of this
history soon becomes guideposted with
various conceptual markers, ones that

do not map it, but only point to the way
the so-called ‘foundations’ of modern-
ism are mined by pockets of darkness,
the blind, irrational space of the laby-
rinth. Concepts like fnforme, mimickry,
the uncanny, bassesse, mirror stage; fig-
ures like the acéphale, the minotaure,
the praying mantis. The terrain broad-
ens in the 1920s and ‘30s with figures
like Giacometti, Dali, Man Ray, and Bell-
mer; and then in the 1940s with Dubuffet
and Follock. The theorists of this refusal
are Georges Bataille, Roger Caillois,
Michel Leiris, Jacques Lacan. The social
history of art isinterested in what mod-
emism, in its insistence on art’s auton-
omy, excluded. With ‘The Optical Un-
conscious,” I am concerned, instead,
with what modernism repressed.”

The Department of Art History and Ar-
chassalogy will hoet The Faurth Japan-
America Workshop on Japanese Art
History for Graduate Students (JAWS
IV}, which will be held from June 2
through June 11. Professor MIYEKO
MURASE will be the coordinator of the
conference.

This conference was conceived to fos-
hermma}undmm:ngbemw\}np
udents of Jap-
anese art hntory and to construct the
basis for future cooperation. It first met
in 1987 in Tokyo, and since then has
been held biennially, alternating be-
tween Japanand the U.S.

There will be fifteen graduate stu-
dents and three professors from Japan
participating, and ten doctoral students
chosen from American universities. The
participants will discuss the topics of
their ongoing projects for three days at
Columbia; after which they will visit
public and privale collections of Japan-
ese art in the city. The group will then
travel to the Freer Gallery in Washing-
ton, D.C. and the Museum of Fine Arts
in Boston. Two dectoral candidates from
Columbia will participate in the confer-
ance.

The conference is made possible by
generous grants from the Mary Living-
ston Griggs and Mary Griggs Burke
Foundation, and Mr. and Mrs. Leighton
Longhi.

NEWS OF THE FACULTY

HILARY BALLON is on leave this
yearat the Institute for Advanced Study
in Princeton, School of Historical Stud-
ies, with a Mellon Fellowship. She is
working on her second book, a study of
Mazarin, Le Vau, and the College des
Quatre Nations. The Paris of Henry IV:

Architect d L was published
in 1991.
JAMES BECK has returned from his

sabbatical leave in Florence where he

was Visiting Scholar at Villa I Tatti. His
two-volume moncgraph facopo della
Quercia has been published this year by
Columbia University Press. He is cur-
rently preparing The Social World of
Michelangelo and The Tyranny of the De-
tail: Creation, Reception and Perception of
Contemporery Art in an Urban Context.
Professor Beck's recently published arti-
cles include: “Michelangelo’s Sacrifice
on the Sigtine Ceiling,” in Renaissance

Land of Israel at Hebrew University,

Museum, Philadelphia, whois teachi

VISITING FACULTY 1991-1992

Leo Steinberg, Benjamin Franklin Emeritus Professor of Art History at the University
of Pennsylvania, is the Meyer Schapiro Visiting Professor for 1991-1992. During the
fall semester he presented a graduate lecture class on Michelangelo. Other visiting
faculty for the year include Derek Moore, from the Graduate School of Architecture,
Planning and Preservation, who gave a graduate seminar on Renaissance Architec-
ture in the fall; Amnon Ben-Tor, Yigael Yadin Professor of the Archaeology of the
Jerusalem, who is offering two courses on the
archaeology ofthe Holy Land; Michelle Marcus, Researchhssoaateat'l'hel}mvmty

te course on k

Douglas Newton, the retired chairman of the Departrrent of Primitive Art at the
Metropolitan Museum, who s leading a graduate seminar on Oceanicart.

The Meyer Schapiro Professor for 1992-1993 will be Prolessor Tonio Hélscher from
the Archiiclogisches Institut of the University of Heidelberg. He will give a graduate
seminar, “MythandHistory in Archaicand Classical Greek Art,” and a lecture course,
“Political Art in Greece, Etruria, and the Roman Empire.”

Society and Culture: Essays in Honar of
Eugene F. Rice, Jr.(1991); “ A Pentimen-
to’ by Michelangelo Lost” (in press);
“Towards a Bill of Rights for a Work of
Art," in The London Times (Higher Edu-
cation Supplement, January 1991); “Al-
idosi, Michelangelo and the Sistine Ceil-
ing” in Artibus et Historige (1990); “Enzo
Borgini,” in Prometeo (Summer 1590);
“Un piccolo passo avanti,” in Europeo
(September 18, 1990); “S0O5 per Michel-
angelo,” in Europeo (May 26, 1990);
“Masaccio’s Madonnas,” in Masaccio
1422{1989 (Florence, 1990). Throughout
the year Professor Beck has delivered
lectures in Florence at Villa I Tatti and
The British Institute and in New York at
Istituto di Cultura Italiana, the College
Art Association, and Casa Italisna.
EARRY BERGDOLL's exhibition en-
titled Les Vaudoyers: An Architectural Dy-
nasly recently opened at the Musée
d'Orsay (October 22-January 15, 1992)
and is accompanied by a catalogue pub-
lished by the Réunion des Musées
Naltionaux. In addition, his book Leon
Vaudoyer and the Politics of Historicist Ar-
chfrecmmwi.‘ﬂbepubliﬂmdhyﬂtm\rchi-
tectural History Foundation in 1992.
During the past year he has published
the following articles: “Architecture Re-

{(Continued on next page)




NEWS OF THE FACULTY, continued

ligieuse” in Marseille X1Xe Siécle (Paris
1991) and “The Myth of Marseilles” in
Marseille, ed. Maurice Culot (Brussels
19491}, His recent talks include “On Doc-
umentary Films on Architecture” deliv-
ered at the 6th Congress of the Inter-
national Confederation of Architecture
Museums in Stockholm, September
1991; “Competition and Revolution:
French Architectural Education 1763-
1815" at Notre Dame University, Octo-
ber 1991; and “Weaving Through the
Urban Fabric: Festivals and the Urban
Sc-ene in Paris, 1815-1843" at North-

Uni . | y, 1991. Pro-
fessor Bergdoll isalso working on a film
with French director Nadine Descendre
for French and British televisionon bank
architecture, “Le Temps des Banques,”
to be completed in 1992 and is currently
writing a book on Karl Friedrich Schin-
kel

SUZAMNNE BLIER returned this year
from her leave asa senior scholar at the
Gelty Centerin Santa Monica, whereshe
moved toward the completion of a book
titled The Danger of Art: Anomie, Alchemy,
and African Vodun. She also finished
several articles: “Faces of lron: Media,

Meaning and Masking in Danhomé” for
the Bulletindu Musée Barhier-Mueller; " Le
Musée Histoire d’ Abomey: Colonial and
Princely Prerogatives in the Establish

ment of an African Museum,” in Quad-
erini Poro: Arte in Africa (Milan); “House-
breaking the Architectural Other,” in
Iowa Studies in African Art, and a two-
part article on rayal geomancy and art:
“King Glele of Danhomé: Divination
Portmits of a Lion King and Man of
Tron™ in African Arts. Twoearlier articles,
one on "Melville J. Herskovits and the
Arts of Ancient Dahomey,” the other on
“The Dance of Death: Notes on the Ar-
chitecture and Staging of Tamberma
Funeral Performances™ are coming out
in anthologics. In addition she mod-
erated a panel “What is African about
African Art™ at The Center for African Art,
and presented papers at the Getty Cen-
ter, Princeton University, UCLA,
Harvard University, the University of
Vermont, and the recemt 1492 sympos-
ium at the National Gallery of Art. Asa
member of the selection committees of
the Melville |. Herskowvits Book Award,
the Amold Rubin Outstanding Publica-
tion Award, and the C.A.A. Parter Prize,

The Advisory Council under the
chairmanship of Frieda Rosenthal con-
tinues as an indispensable mainstay of
the department, advising and aiding it
in all of its activities. The Council, how-
ever, has been radically transformed
during the past year by the adventof an
unusually large number of new mem-
bers, who should ensure that the Coun-
cil will not only continue to flourish, but
play an increasingly important suppor-
tive role in the future, The new members
are Jeffrey Hoffeld and Werner Kramar-
sky, who joined last spring, and Armand
Bartos, Jr, Francis Beatty, Steffi Berne,
Lee Edwards, John Goelet, Mary Kap-
lan, Sheldon Weinig, and Henry Welt, all
of whom became members in the au-
tumn.,

At the Councl’s spring mecting, Mar-
tin Meisel, Columbia’s Vice President for
Arts and Sclences, reassured the mem-
bers about the honored place of the de-
partment within the university, and
Stephen Murray discussed and showed
his film of Beauvais Cathedral. At the fall

The Advisory Council

meeting, Bugenie Tsai, Sally Weiner, and
Johanna Drucker described their work
on the Smithscn exhibition in the
Wallach Gallery and the role of the gall-
ery in the department’s teaching pro-
gram. Richard Brilliant has promised to
address the Council this spring on the
subject of Fayyum portraits and show
the prize-winning film he made under
the auspices of the Metropolitan Mu-
seum and the . Paul Getty Foundation.
The Council has created a Gallery
Commiltee made up of Steffi Berne, Lee
Edwards, John Friede, John Goelet,
Jefirey Hoffeld, Werner Kramarsky, and
Miriam Wallach to oversee and muster
support for the Wallach Art Gallery. The
Council has also devoted considerable
discussion to the department’s fellow-
ship needs, particularly its need for fel-
lowships to be used for summer re-
search travel, and, upon the proposal of
Mrs. Rosenthal, voted to establish an
Advisory Council Fellowship Fund,
which should become an important
source of support in this critical area.

she has been reading lots of ulh(

peoples’ writings as well. Her daughter,
Jocelyn Preston Blier, was born on Jaru-
ary 23, 1991.

RICHARD BRILLIANT assumed his
three-year term as Editor-in-Chief of The
Art Bulletin on July 1, 1991. His book
Portraiture, which was published by
Reaktion Press (London 1991), will be
published in the U.S. by Harvard Uni-
versity Press early in 1992, He is cur-
rently working on a new book, My
Laocoon, on interpreting interpretation,
to be published by the University of Cal-
ifornia Press. “The Bayeux Tapestry: a
Stripped Narrative for their Eyes and
Ears,” appeared in Word & Image (1991).
Professor Brilliant recently gave two lec-
tures at the Courtauld Institute in Lon-
donand a third at Cambridge Univers-
ity (November 1991) en “Looking and
Being Looked At,” and plans to publish
the lectures in a short book. As Chairof
the Joint Task Force on Text and Image
(Commission on Preservation and Ac-
cess, Washington, D.C.) he is preparing
a policy statement on the problem of
brittle paper with images. In additien,
heisplanninga conference on “Contem-
plating One Self,” with Professor
Bilgrami (Philosophy Department,
lumbia) which will be held at Columbia
in March 1993,

JOSEPH CONNORS is currently en-

his fourth and last year as Direc-
tor of the American Academy in Rome.
He is editing the annual Memoirs of the
Academy; leading trips to Pienza,
Urbino, Naples, and Sicily; supervising
the renovation and re-wiring of the
Academy Library; and planning two
major exhibits, one of Kosuth and Pistol-
etto, the other of architectural drawings
by Piranesi. Last June he lectured in
Richard Krautheimer's seminar on
“Reading Architecture” with a site visit
to the Lateran; two Columbia students
participated in the seminar along with
students from the Institute of Fine Arts,
This summer he will lead a Columbia
seminar in Rome on the architecture of
Borromini. He has recently published an
article in the Warburg jounal on the
lathe and 17th century art theory, as well
as several shorter articles inthe Burling-
ton Magazine on Borromini. Along with
Louise Rice he has prepared an edition
of an early French guide book of Rome,
datable to 1677 and preserved ina
uscript in Avery Library; it is being
lished under the title Specchio di Roma

barocca by Edizioni dell’Elefante (No-
vember 1991). He is looking forward

~with great enthusiasm to his return to

olumbia in September 1992.

JONATHAN CRARY received a Gug-
genheim Fellowship for 1991 and was
awarded a Fellowship from the Council
on Research and Faculty Development
in the Humanities and Social Sciences
this fall Hisarticle “Capital Effects” was
published in October (56) and he deliv-
ered a paperat the “Re-Search” Sympos-
ium, Princeton School of Architecture,
(D ber 1991). Hei iy co-ed-
iting volume six of Zone, titled “Incor-
porations,” due out in May 1992,

THOMAS DALE presented a paper
titled “The Apse of San Clemente in
Rome: A Monumental Reliquary™ to the
Branner Forum for Medieval Art (Spring
‘91). Last surnmer he wes awarded a
grant from the Council on Researchand
Faculty Development in the Humanities
and Social Sciences, Columbia Univers-
ity, to travel in Northemn ltaly to gather
material for a research project on
“Monumental Marginalia: Allegorical
Imagery in the Socle Zone of Ialian Ro-
manesque Wall Painting.” This fall he
completed an article on Coptic Textiles
entitled “The Power of the Anointed: the
Life of David on Two Coptic Textiles in

“1e Walters Art Gallery” for the Journal

of The Walters Art Gallery (1992). In No-
vember he presented a paper on two
mosaic fragmenis from San Marco in
Venice, “Two Venetian Mosaics Redis-
covered,” which will be published in
collaboration with Anthony Cutler in
Arte Mediewle (1992). He is currently
working on piclorial traditions of the
Legend of Saint Mark in Venice and
Aquileia, ca, 1000-1300. In the Spring, he
will be participating in a round-table
discussion of San Marco in Venice at
Dumbarton Qaks, Washington, D.C.
and in the summer will pursue research
on the pictarial cycles of Saint Mark in
Venice with ancther Fellowship from
the Council on Research and Faculty De-
velopment in the Humanities and Social
Sciences.

VIDYA DEHEJIA looks forward to
gefting backintothe dassrwomafter one
and a half years of leave. While in India
in the fall of 1990 Professor Dehejia had
several speaking engagements on the

tof her current work, Discourse in

Early Buddhist Art, She had the oppor-
tunity to speak at both the Prince of
Wales Museum in Bombay and the
fational Museum in New Delhi. During
uhe course of the past year she published
“Narrative Modes in Ajanta Cave 17: A
Preliminary Study,” in Seuth Asian Stud-

ies 7 and “Aniconism and The Multival-
ence of Emblems,” in Ars Orientalis 21.
This summer she will be directing an
NEH Summer Institute for College and
University Teachers entitled “The Art of
India: Sacred and Secular” at Columbia.
JOHANNA DRUCKER gave a num-
ber of talks in the spring including
~ at the Society of Printers,

Boston, “The Visible Appearance of the
Word,” in the Brown Bag lunch series at
the Society of Fellows at Columbia, and
“Hamett, Haberle and Peto: Visuality
and Artifice in the Proto-Modern Am-
ericans” in a Seminar on American Civ-
ilization at Columbia. She organized
and moderated a session at the CAA
entitled “Re-thinking Modernist Criti-
cism, the Legacy of Clement Green-
berg,” which included Nicole Dubreuil-
Blondin, Frands Frascina, Amelia Jones
and Roslind Krauss as speakers. In the
summer, she participated in a special
program for high school students or-
ganized by Jack Salzman (Program in

American Culture Studies, Columbi

ALEXANDER MacGILLIVRAY
spent the autumn doing research in
Crete and Athens that will appear in
boaok form as a supplementary volume
of the Annual of the British School at
Athens published by Oxford University
Press.

KEITH MOXEY is currently a Visiting
Scholar at The J. Paul Getty Center for
the History of Art and the Humanities.
His recent publications indude Visual
Theory. Painting and Interpretation, (Cam-
bridge, Polity Press, 1991) which he co-
edited with Norman Bryaen and
Michael Holly; “Semiotics and the Social
History of Arnt,” New Literary History Z2
(1991); and “The Social History of Ast in
the Age of Deconstruction,” History of the
Human Sciences (Fall 1991). Professor
Monxey has also lectured on “The Politics
of lconology,” (lcenography at the
Crossroads conference, Princeton Uni-
versity, 1990); “Tanofsky’s Melancho-
lia,” (Julius Held Symposium, Columbia
University, 1990); “High Art/Low Art.
Domi e and Subordination in the

University) and the Calhoun School
which included a visit to the Whitney
Museum and a classroom lecture/dis-
cussion ofthe depiction of “modemn” life
in American art of the 1920s. Her
Druckwerk Press books werefeatured in
a number of exhibitions including: “The
Contemporary Book” at Ohio State Uni-
versity (November 1991), “Photo-
graphic Book Art” at the University of
Texas, San Artonio (September 1991),
“Boundless Vision® at the San Antonio
Art Institute, “Pyramid Atlantic: A De-
cade of Paper” at The Montpellier Cul-
tural Art Center in Maryland and Sylvia
Kordish Fine Arts in Baltimore, as well
as the "Bow and Arrow Press” ex-
hibition at Widener Library at Harvard
University. Her recent publicaticns in-
clude "Spectacle and Subjectivity” in
Public Fantasy: the Work of Judith Barry
(ICA, London); “Robert Smithson, In-
troduction” in Rebert Smithson Ln-
earthed: Works on Paper iColumbia Uni-
versity Press) and “Susan Bee: Arcane
Painting” in Sulfur (Spring 1991). Her
books and a conceptual art piece,
“Wittgenstein's Gallery” were exhibited
at Barmard in the College Annex Gallery
in October 1991, In conjunction with the
exhibit she spake about her work at the
Barmard ArtsForum. In November she
gavea talk at the University of Westem
Ontario on “Modernism and Material-
ity,” and in December at the Houghton
Library at Harvard on “The Artist's
Book Since 1945.” Oh yes, and she got
married in May to Brad Freeman, a book
artistand offset printer,

Pictorial Codes of German Art Around
1500,” (Center for Medieval and
Renaissance Studies, State University of
New York, Binghamton, 1990); “The lde-
ology of Rhythm,” (Commonwealth
Center for Literary and Cultural
Change, University of Virginia, 1990);
“The Social History of Art in the Age of
Deconstruction,” (Association of British
Art Historians, London, 1991); “Seeing
Through Schongauer,” (Martin Schon-
gauer conference, Colmar, 1991). In ad-
dition, he is Book Review Editor for The
Art Bulletin, Advisory Editor for New
Literary History, and on the Advisory
Board of Cambridge New Art History.

STEPHEN MURRAY recently com-
pleted his book, Notre-Dame, Cathedral of
Amiens: Creativity and the Dyramics of
Cﬁmge, cu.rrem]y in press with the Ar-

i al HistoryF dation. Heisal-
ready preparing his next book, Con-
stricting the Cathedral of St Johs the Di-
vine. Professor Murray lectured on
“Signs of Change in Gothic Architec-
ture” at Harvard University (May 1991)
and at Colby College (October 1991).
This September, in conjunction with the
Columbia University Development
Office, he led a guided wvisit to 5t. John
the Divine.

ESTHER PASZTORY is currently co-
curator of the exhibit The City of the Gods:
TEOTIHUACAN, which is fo open at the
De Young Museum in San Francisco in
May 1993, In addition, she is writing a
bock on the same subject that should be

(Continued on mext page)
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published in time to coincide with this
exhibition. Most recently she organized
a special section on Teotihuacan art in
the journal Ancient Mesogmerica which
features three essays by Columbia
graduate students (Judith Ostrowitz,
Pairicia Joan Sarro, Alisa LaC )

angelo Muraro's Il Libro dei Conti e la
Bottega dei Bassano, a critical edition ofan
account book from the workshop of
Jacopo Bassano. The publication will be
part of the commemorative exhibiticns

Western Michigan University, Ka]nm(
200 (May 1991). She will give two talks
atThe Cloisters for alumni of the Gradu-
ate School of Arts and Sciences (May
1992). Professor Rosenthal is currently

heduled for 1992, the four-hundredth

king on the illustrations in a late

and her own article entitled “Strategies
of Org jon in Teotihuacan Art.”
This past December she spoke at the
New York Historical Society on
Moespamerica: the Linexpected Civilization
in connection with the Columbian
quincentennial exhibit entitled Inmgin-
ing the New World, Columbian Tconogra-
. Asthe chairwoman of theSofjetyoi
Fellows in the Humanities Professor
Pasztory has been involved in restruce
turing someaspects and programe of the
Societywithits new director. At hersug-
gestion, this year the Society isplanning
five special sessions to discuss the cur-
rent state of various disciplines: Philo-
sophy and Literaturein the fall, History,
Music, and Art History in the Spring.
EDITH PORADA's recent publica-
tions include: “More Seals of the Time of
the Sukkalmah,” Revwe d'assyrologie 84
(1990); “M inGoat,” in Glories of the
Past, Ancient Art frm the Shd'by White
and Leon Levy Collection (Metropolitan
Museum, 1990); “Cylinder and Stamp
Seals,” in Vasilikos Valley Projects:
Kalavasos-Ayos Dimitrios II (Goteborg,
1989); “Cylinder Seals” in Emily T. Ver-
meule’s Tomba tou Skourow (Harvard
Univ. Press, 1990); and a review of |.P.
Martin's Fara in AJA 95 (1991). Professor
Poradaalso participated in several sym-
posia over the past year; she presented a
paper entitled “Thoughts on Objects in
the Levy-White Collection,” at the Met-
ropolitan Museum (January ‘91); she lec-
tured on “A Disc Inseribed for Rimush,”
at the 38th Rencontre Assyriologique Inter-
nationale (July "91); she spoke on “Seals
and Related Objects from Early
Mesopotamia and Iran” at the Lukonin
Memorial Lectures at the British
Museum (July "91); and at the Congress
on Cypriote Archaeology in Géteborg
she delivered a lecture on “Coherent
and Non-coherent Designs in the Late
Bronze Age Cylinder Seals of Cyprus.”
DAVID ROSAND is on sabbatical
leave with a Fellowship from the Natio-
nal Endowment for the Humanities,
during which time he plans to complete
his bock On Drawing: Critical and His-
torical Studies. He is also currently pre-
paring for publication the late Michel-

y of the death of the Venetian
painter. Professor Rosand’s recent
publications include: “The Challenge of
Titian's ‘Senile Sublime’,” in The New
York Times (October 28, 1990); “Titian
and Pictorial Space,” in Titim, catalogue
of the exhibition at the National Gallery
of Art; “Leonarde: sul discgnare una
linea,” in Eidos (July 1990); “Un dis-
cepolo suo: Pietro Paolo Rubens,” in
Nuovi studi su Paolo Veronese (Venice
1990); “Il Veronese di Ruskin,” in Paolo
Veronese: Fortuna critica und
kitnstlerishees Nachleben (Sigmaringen
1990); “Divinitd di cosa dipinta: Pictorial
Structureand the Legibility of the Altar-
piece,” inThe Altarpiece in the Renaissance
(Cambridge, 1990); “Ekphrasis and the
Generation of Images,” in Arion (Winter
1990); “Venersal Hermeneutics: Read-
ing Titian's Verus of Urbing,” in Renaiss-
ance Society and Culture: Essays in Honor
of Eugene F. Rice, Jr. (New York 1991);
“Dialogues and Apologies: Sidney and
Venice,” Studies in Philology (Spring
1991). In early October he delivered the
Thomas D Clark Lectures at the Uni-
versity of Kentucky; the topic of the ser-
ies was “Titian"s Venus.”

JANE ROSENTHAL is Chairman of
the Barnard Art History Department
and the Program in Medieval and
RenaissanceStudies this year. She deliv-
ered a paper, “Judith of Flanders and
Her Books,” at the 26th International
Congress on Medieval Studies at

Anglo-Saxon manuscript of Pruden-
tiaus’ Psychomachia in Corpus Christi,
Cambridge; the study will be published
inthe commentary vol P
ing a facsimile of the manuscript. She
continues tn serve on the board of the
International Center for Medieval Art
and as editor of the Center's newsletter.
JOHN RUSSELL"s book Sennacherib’s
“Palace Without Rival™ at Nineveh, was
recently published by the University of
Chicago Press. He has received two
grants to continue his research on Nine-
veh: a ]. Paul Getty Postdoctoral Fellow-
ship in the History of Art and the Hu-
manities, and an Andrew W. Mellon
Senior Fellowship from the Metropol-
itan Museum of Art. He read his paper
“New Excavations in the Area of Sen-
nacherib’s Palace at Nineveh” as part of
a panel on Nineveh at the Annual Meet-
ing of the American Oriental Society at
Berkeley (April 1991) and lectured on
“Recent Excavations in Smnach:rib‘{
Palace at Nineveh, Irag,” in Boston, Sa)
Francisco and Los Angeles. Professor
Russell also organized the symposium
“From Minos to Sardanapalus: Near
Easternand Aegean Archaeology at Co-
lumbia,” with Professor Sandy MacG-
illivray (Columbia University, February
1991) where he spoke on “Columbia-
Berkeley Excavations at Nineveh, Irag.”

(Continued on next page |

We note with sadness the death of
STEPHEN GARDNER on August 18,
1991 at the age of 43. A graduate of
Duke University, Stephen received his
Ph.D. in 1976 from Princeton Univers-
ity, served as Assistant Professorinthe
Department of Art History and Ar-
chaeology from 1978to 1984, and most
recently taught at the University of
Califomnia, Santa Barbara, A sympos-
ium to honor Stephen was held on
May 31, 1991 at Riverside Church in
New York City, at which many of his

IN MEMORIAM

colleagues and students from Colum-
bia presented rs, including: LES-
LIE A. BUSSIS (Ph.D. "90), MICHAEL
W.COTHREN (Ph.D.'80), DOROTHY
KOSTUCH (MLPhil. ‘78), KATHLEEN
NOLAN (Fh.D. '85), ELIZABETH
CARSON PASTAN (MA '79), MARY
B.SHEFARD (Ph.D. "90), ELLZABETH
VALDEZ DEL ALAMO (Ph.D. ‘86),
and SUSAN E. VON DAUM THOLL
(Ph.D. '86). Mrs. Robert Branner made
agenerous contribution tothe Branner
Forum in memory of Stephen.

Herbert Mitchell Retires

4 very Library’s bibliographer Herbert

itchell is retiring after thirty-one years
of distinguished service. In a tribute to
Mr. Mitchell, Avery sponsored an exhibi-
tion in the Rotunda of Low Memarial
Library from October 11 to December 4,
1991 entitled *“Mitchell’s Choice.” In-
cluded were nearly fifty items acquired
for Avery Library by Mr. Mitchell spann-
ing five centuries ranging from rare early
texts on the orders of architecture and a
Piranesi drawing to builders” catalogues
and cty view books of modern America.
Mr. Mitchell became familiar with the
Avery Library as a graduate student in
Columbia’s School of Library Service in
194849, and started to work there in 1960,
becoming chief indexer for the Avery
Index to Architestural Periodicals. He
began enriching the library’s heldings a
few years later, when he learned that the
estate of deceased New York theater de-
signer Randolph Gunther was being sold.
The bookseller called in to dispose of the
collection had already given favorite
customers firet pickings, but, Mr. Mitchell
recalls, “the rarities still available were
fabulous.”
“Irealized then that we had missed out
1 something,” he said, “and 1 deter-
nined to go out and pursue the dealers
aggressively.” Andgo out hedid, to book-
sellers in London, Paris, Milan, Rome,
Turin, Bologna, Naples, Lisbon, Madrid,

Copenhagen and other European cities.
He also searched oul treasure troves at
home, attending book fairs in New York,
Boston and elsewhere, and contacting an-
tique dealers everywhere. He also visited
cities across the naticn to amass what is
probably the most comprehensive assem-
blage of printed and photographic
records of America’s built environment
from the late 19th century to the present
day.

Among items on view in the Rotunda
exhibition were watercolors (c. 1707-25)
of the grand French house Chateauneui-
sur-Loire, destroyed in 1803 and never
rebuilt; Joseph Boillot's fantastic animal
designs for supporting columns, from a
1592 beok, and works on the five orders
by Jacques Androuet du Cerceau (1583)
and Charles Errard (1670).

Other, more contemporary exhibited
examples of the collector’s success in-
cluded Louis Prang’s “Views in Central
Park, New York” (1863-69), color lithe-
graphs depicting the newly completed
park; Jehn Lucag & Co.’s “Modern House
Painting Designs” of 1887, a deluwxe dis-
play portfolioc with 69 original paint
samples, considered one of the greatest
American architectural books of the 19th
century; James Charles Sidney’s 1850
book, “American cottage & villa architec-
ture;” illustrations of ernamental iron and
zinc fountains in a catalogue of James L.

Jackson & Brother Iron Works (1873);
Buckminster Fuller's “The 4D Time
Lock” (1928), the American visionary’s
crudely wrought first publication; a 1955
samplebook, “Schumacher’sTaliesin line
of decorative fabrics and wallpapers de-
signed by Frank Lloyd Wrighty" house
catalogues of mail-order companies from
1912 10 1950, and view books from vari-
ous periods of such American sites as
Coney Island, Milwaukee, Napa, Califor-
nia, Richmond. Indiana, Caesars Palace
in Las Vegas, and Old Orchard Beach,
Maine.

A reception was held in the Faculty
Room of Low Library onOctober 10, 1991
at which several speakers paid tribute to
Mr. Mitchell. Among those who spoke
were Professor ALFRED FRAZER and
alumnae MOSETTE BRODERICK (M.A.
‘73) and JANET PARKS (M.A, ‘76). A
Herbert Mitchell Book Fund has been es-
tablished in honor of Mr. Mitchell. Con-
tributions are most welcome and can be
sent to:

Avery Archilectural and Fine Arts

Library

Columbia University

New York, New York 10027
Please make checks payable to Columbia
Uniwversity, and note that they are for the
Herbert Mitchell Fund.
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DAVID SENSABAUGH continues to
research fourteenth and fifteenth cen-
tury Chinese painting. Currently he is
working on a history of both the Lion
Grove Garden in Suchou ard its depic-
tions in Yiian and Ming painting, par-
licularly as they relate to the history of
garden painting in China. His essay
“Guests at Jade Mountain: Aspects of
Patronage in Fourteenth-Century K'un-
shan” was published in Arfists and
Patrors: Some Socialand Economic Aspects
of Chinese Painting, edited by Chu-tsing
Liand published in association with the
University of Washington Press. In
April 1991 he lectured at Harvard Uni-
versily on depicticns of the place of re-
clusion in fourteenth-century Chinese

Ainting, In addition, as a Research Fel-
wow in the Asian Art Department of the
Metropolitan Museum Professor

Sensabaugh accompanied a delegation
from the Shanghai Museum on a visit to
museums in Washington, D.C.

ALLEN STALEY was one ol eight au-
thors of American Paintings in the Detroit
Institute of Arts, VolumeI: Works by Artists
Born Brfare 1816, Professor St.a[e)r spoke
on “History, Heroes, and Real Estate,” at
a program celebrating the Columbian
quineentenary (Rotunda, Low Library,
January 1991) and on Benjamin West in
a symposium entitled “New Perspec-
tives on America’s Old Masters,” Natio-
nal Portrait Gallery, Washinglon (April
1991).

JANIS TOMLINSON's book Goya in
the Twilight of Enlightentment is forthcom-
ing from Yale University Press. Her ar-
ticle “Burn it; Hide it; Flaunt it: Goya's
Majas and the Censorial Mind,” has ap-
peared in the Art Journal (Winter 1991).

Owver the past year she has spoken on
“Dialogism and Meaning in Goya's
Family of Carloz IV,” atan international
symposium on Goya, University of
Osmabriick, Germany (May 1991); “On
the Overlooked of the Overlooked:
Spanish Still-life from Meléndez to
Goya,” at the American Society for Eigh-
teenth Century Studies (April 1991);
“The State of Research in Hispanic Art
Historical Studies:the 18th and 19th cen-
turies,” at the Annual Mesting of the
American Sodety for Hispanic Art His-
torical Studies (February 1991); “Goya’s
Prints in theirHistorical Context,” at the
Spanish Institute in New York (June
1991); and “The Image of the Bourbon
Court in Eighteenth Century Spanish
Painting,” at the Meadows Museum in
Dallas (April 1991).




MARIE JEANNE (MONNI) ADAMS
(Ph.D. *67), Assaciate in African and
Oceanic Ethnology at the Peabody Mu-
seum in Salem, Massachusetts is cur-
rently writing a book based on her rese-
arch undertaken as a Fulbright Fellow
(1988-89) in the art and anthropology of
the We speaking people of the Western
Ivory Coast. In addition to her work at
the Peabody, Dr. Adams also teaches

in Native A and African
Art at Harvard University. Her recent
publications include: “Beyond Sym-
metry in African Design, African Arts
231, 1989; and " African Art Studies
From an Art Historical Perspective,” Af-
ricin Studies Review 32:2, 1989, Forth-
coming articles include “Formal Public
Titles for We women,” Anthropes; “Girl’s
Initiation Among the We in Canton Boo,
Cote d'Ivoire,” Ethnographie; and “To
Deny Death; Funerals Among the We,
Cote d'Tvoire,” Zeitschrift fiir Ethnologie.

Follqlwing a Fulbright year in Vienna
as guest professor at the Akademie der
Bildenden Kiinste, ANTHONY AL-
OFSIN (Ph.D. '87) was recently ap-
pointed Director of the Center for the
Study of American Architecture at the
University of Texas in Austin.

STANFORD ANDERSON (Ph.D. "68)
has been named head of the Department
of Architecture at MLLT.

LILIAN ARMSTRONG (Ph.D. *66) is
on leave from the chairmanship of the
Department of Art at Wellesley College
in1991-1992 with a NEH Fellowship for
research on a project titled “From Min-
iature to Whodut: Benedetto Bordone
and Venetian Book Decoration 1470-
1530." Her recent publications indude
“Opus Petri: Renaissance Illuminated
Books from Venice and Kome,” in Viator
2119900,

KEVIN AVERY (M.Phil. ‘81), Assis-
tant Curator of American Painting and
Sculpture at the Metropolitan Museum,
spoke on “Albert Bierstad!| and the ‘Bar-
numesque’ in American Art” in the Sun-
day lecture series accompanying the ex-
hibition Albert Bierstadt: Art & Enterprise
at the Brooklyn Museum.

STEPHANIE BARRON (M.A. '73) is
Curator of 20th Century Art at the Los
Angeles County Museum of Art and re-
cently m'gan.ized the exhibition “Degen-
erate Art”; The Fate of the Avant-Garle in
Nazi Germany. The exhibition was voted
“Exhibition of the Year” by the Inter-
national Association of Art Critics.

ELIZABETH BARTMAN (PhD. "84)
currently holds the Jane and Morgan
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Whitney Fellowship at the Metropolitan
Museum of Art. Her ook, Ancient Sculp-
tural Copies in Miniatiere, will appear in
carly 1992,

KENNETH BENDINER's (Ph.D. '79)
Ford iadox Brown: Il Lavore has just been
published in the series Le Opere in Turin.
Itis described by the publishers as “uno
studio appassionante dedicato a un
quadro simbolo della civilta Vittoriana.”

Rmntlr Pmmoled to tenure at Cor-
nell, JUDITH BERNSTOCK (Ph.D. ‘79)
has seen the publication of her book
Under the Spell of Orpheus: The Persistence
of @ Myth in Twentieth-Century Art
Southern lllinois Uniwersity Press).

ROSEMARIE BLETTER (Ph.D. ‘73),
wheo is on the faculty of the Graduate
Center of CUNY, served on the jury for
the New England Holocaust Memorial,
sponsored by the Baston Redevelop-
ment Authority. By the closing date
nearly one thousand registrations had
been received.

MICHAEL BOTWINICK (M.A.67) is
director of the Newport Harbor Art
Museum in Newport Beach, California.
The museum, founded in 1961, is known
for its. permanent collection of Califor-
nian art created since World War II and
for its innovative shows in the fields of
modern and contemporary art.

At the Sixth Annual Spring Sympos-
um sponsored by the Interdepartmen-
tal Committee on Medieval and Renaiss-
ance Studies, Systems of Knowing: Reli-
gionand Science in the Middle Ages and the
Renaissance, PERRY BROOKS (Ph.D.
"90), Visiting Assistant Professor of Art
History, spoke on “The Science of Reli-
gion in the Artof Picro della Francesca.”

MARIA CHAMBERLIN-HELLMAN
(Ph.D. "81) is chairman of the Depart-
ment of Art and Art History at Mary-
mount Cellege in Tarrytown, N.Y. Dur-
ing a recent sabbatical leave she contin-
ued work on her book on Thomas Ea-
kins as teacher, which will be published
by the Smithsonian Institution Press this
year. Her essay on Harnelt’s academic
training will be published by the Metro-
politan Museum as partof an exhibition
catalague. During that sabbatical year
she also studied the history of landscape
design and gordens at the New York
Botanical Garden and the New York
Horticultural Society and has developed
an undergraduate course on that sub-
ject.

HERSCHEL B. CHIPP's (Ph.D. '55)
Guernica: History, Transformations, Mean-
mgs has been Pubﬁshocl in Spain ina

Castellano edition (Ed. P Bar{”
lona, 1991). Recipient of the America..
Society for Hispanic Art Historical
Studies’ “Distinguished Publication
Award,” it received the Gold Medal of
the Commonwealth Club of California *
in 1980 “in recognition of Literary Excel-
lence in the Field of Non-fiction."

RICHARD CLEARY (Ph.D. ‘86) is As-
sociate Head of the Department of Ar-
chitecture at Camegie Mellon Univers-
ity

WCHRETIHNE CRASEMANN COL-
LINS (M.A. "54) has been teaching
courses on the emergence of European
modernism and on the role of the archi-
tect in 20th-century urban planning at
Comell and serving asadjunct professor
atColumbia’s Graduate School of Archi-
tecture, Planning and Preservation. Last
year she delivered a paper, “The Sitt-
esque Ideal in the XXI Century: at the
international symposium Cambillo Sitte
e i suoi interpreti held at the Istituto
Veneto di Scienze, Lettere ed Arti,
Venice, and another, on “Werner Hege-
mann's American Lecture Tour of 1913,
atthe Society of Architectural Historians
50th Anniversary Conference in Boston.
In 1991 she was awarded a research f
lowshipby the Historische Kommissid,
zu Berlin. Her recent publications. in-
clude “Hegemann e Peets: cartografi di
un atlante immaginario,"” in Cazabells 54
(May 1990).

Recently married, MARIA ANN
CONELLI (M.Phil. ‘86) has been on the
faculty of the Department of Environ-
mental Design at the Parsone School of
Design in New York City.

JOHM DAVIS (Ph.D. *91)is a Rescarch
Associate in the De ent of Ameri-
canand British Paintings atthe National
Gallery of Art and Adjunct Assistant
Professor at Hood College in Frederick,
Maryland. “The Use of Ruins: Frederic
Church’s Caolumnar Identity” was the
topic of his lecture at the symposium for
Luce Foundation Graduate Fellows on
“New Perspectl‘ves on the American
Arts” at the Metropolitan Museum of
Arton May 10, 1991,

CAROLL DRAZEN (M.A. “68) is cur-
rently worhngnagraplucandsugmge

un
hlsinry
CAROLDUNCAN (Ph.ID. “69) recent-
ly participated in the symposium “The
Formation of National Collections of
and Archaeclogy” at the National Ga
ery of Art, Washington, D.C. where she
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spoke on “Putting the Nation in the

National Gallery (London).”

LEE M. EDWARDS (Ph.D. '84) runs
(" art consulting service in New York
—ity and has recently joined the depart-
ment’s Advisory Council.

MARY EDWARDS (Ph.D. '86) has
had articles published recently in the
BdmﬁwMMum Civicodi Padova, Flo-
rilegium, thefournal of the Society of Archi-
tectiral Historians, Source, and Studies in
Iconography. She has been teaching art
history at Pratt Institute and the School
of Visual Axts in Niew York.

LINDA FERBER (Ph.D. ‘80) was Co-
curator of the exhibition Albert Bierstadi:
Art and Enterprise which opened at the
Brooklyn Museum in February 1991 and
travelled to San Francisco and Wash-
ington, D.C.

NATALIE FIELDING (M.A. ‘68) has
been appointed to the Empire State
Plaza Art Commission.

BARBARA BRENNAN FORD (Ph.D.
‘80), Associate Curator of Asian Art at
the Metropolitan Museum, announced
the rediscovery of a set of four gilded
and painted sliding panels believed to
be from the Ryocanji temple in Kyoto.
Daling from the early 17th century, the
panels are presumed originally to have
faced the 15th-century meditative rock

wrden at that Sen Buddhist sanctuary.

ILENE HAERING FORSYTH (Ph.D.
‘6), Arthur F. Thurnau Professor at the
University of Michigan, delivered the
university’s Distinguised Faculty Lec-
tures in March and April 1991 on “The
Ivery Tower” On that occasion she also
received the Warner Rice Humanities
Award. She presented a paper at the
Liehieghaus in Frankfurt, Germany on
“Permutations of Cluny- Paradigms
Problems in Rhone Valley Sculpture,”
(December 1991).

At the symposium on “New Perspec-
tives on America’s Old Masters” held at
the National Portrait Gallery in April,
ELLA FOSHAY (Ph.D. ‘79), curater of
the Luman Reed Gallery at the New
York Historical Society and Adjunct As-
sociate Professor of Art History, spoke
on “The Presidential Portraits of Asher
B. Durand.”

I-Lwing moved to Los Angeles several
years ago to keepup with the &
rary artscene, PETER FRANK (M.A. '74)
has been the art critic for the L.A. Weekly
and editor of Visions, an art quarterly
devoted to emerging artists of the Facific
rim. He has taught at the University of
“alifornia atIrvine and at the Claremont

.raduate School and has served as visit-
ing criticat California State University at

Fullerton. Ameng the exhibitions he has
recently organized was “Visual Poetry”
at the Otis/ Parsons Art Institute.

PETER GALASSI (Ph.D. "86) has been
appointed Director of the Department of
Photography at the Museum of Modern
Art. His Corot in Italy: Open-Air Painting
and the Classical Landscape Trodition was
published by Yale University Fress in
1991. French and German editionsof the
book will be published by Editions
Gallimard (Paris) and Hirmer Verlag
(Munich), respectively.

PIRI HALASZ (Ph.DD. '82) is an Assis-
tant Professor of Fine Arts at Bethany
College in West Virginia and reviewed
the exhibition, “Paris, 1889,” in the Col-
lege Art Journal (Fall 1990).

JIM HOEKEMA (M.Phil. ‘77) is an
interactive multimedia designer and
user-interface conmsultant based in
Frederick, Maryland. He recently de-
signed and produced Treasures of the
Smithsonian, a CD-1{Compact Disc Inter-
active) program which is being pub-
lished by the Smithsonian and American
Interactive Media. He has also produced
avideodise program on art appreciation
called Art Game and, for the National
Geographic Society, a HyperCard stack
an Whales.

JUDITH HULL (I"h,D. *87) has joined
the Camegie Mellon University faculty
teaching Architectural History.

The Virgiliana Medal of the Italian
Encycopedia [nstilue was awaded to
IRMA B. JAFFE (PhD. *66) for her work
in Ttalian-American cultural exchange.
Citedin particular was the series of sym-
posia that she organized under the title
“Insight and Inspiration: The ltalian
Presence in American Art,” which will
find permanent form in three volumes
co-published by the Institute and
Fordham University Press. Curatorial
consultant and catalogue editor for the
Columbus Quincentenary Exhibition
that opened at the New-York Historical
Society in October, she was also a
participant in the National Portrait Gall-
ery symposium, “New Perspectives on
America’s Old Masters.”

EVELYN KARET (P’h.D. "89) has been
awarded granis by the Gladys Krieble
Delmas Foundation and the American
Philosophical Society to complete rese-
arch for a monograph on Stefano da Ver-
oana.

WILLIAM KELLER (M.A. '81) is Re-
source Services Librarian for the History
of Artand Classics at the Milton S. Eisen-
hower Library, The Johns Hopkins Uni-

versity.

After a career in merchandising in
California KRISTEN KELLY (Ph.L. "56)
is now Personnel and Administrative
Services Manager of the J. Paul Getty
Museum in Malibu, California. A chal-
lenging job lrpdwd but cne that has
some fit, as she reports,

“there is something very soothing about
being able to walkaround aRoman villa
on one’s lunch hour.”

JONATHAN KUHN (M.A. "33) was
appointed to the position of Curator of
Monuments for the Department of
Parks and Recreation, Mew York. He is
on the board of the Olmstead Assoda-
tion of New York, and is anactive mem-
ber the Federation to Preserve the
Greenwich Village Waterfront and
Greatport.

SYLVIA LAVIN (Ph.D. "90) is Assis-
tant Professor of Architecture at the
Graduate School of Architectureand Ur-
ban Planning, UCLA. InSeptember 1992
her book Quatremere de Quincy and the
Invention of a Modern Theory of Architec-
ture will be published by MIT.

RAYMOND LIFCHEZ's (M.A. "67)
The Dervish Lodge: Architecture, Art, and
Sufism in Ottorman Turkey (University of
California Press) is scheduled for pub-
lication Spring 1992.

MEREDITH P. LILLICH (Ph.D. 59)
has recently published Rainbow Like an
Emerald: Stained Glass in Lorraine in the
Thirteenth and Early Fourteenth Centuries,
(CAA Monograph XLVII, 1991). Her
book, The Armor of Light: Stained Glass in
Western France, 1250-1325 has received a
Getty publication award and will ap-
pear as a Centennial Book published by
the University of California Press, in
1992. She presented “Gifts of the Lords
of Brienne: The Abbey of Basse-Fontaine
{Aube) and its Gothic Windows," at the
meeting of the Society for Study of the
Crusades & the Latin East (Summer
1991).

CLAIRE LINDGREN (Ph.D. 76), Pro-
fessor of Art History at Hofstra Univers-
ity, delivered a paper on “Three Gener-
ations of Women Artists” at the
Nineteenth-Century Symposium on
French Studies at the University of Okla-
homa. She is currently on the building
advisory committee for the Hecksher
Museum, Huntington, Long Island.

WILLIAM B. (Ph.D. '61) and MAR-
GARET K. MILLER have retived from
teaching at Colby College. William
Miller has been exhibiting with The Cal-
ligraphers of Maine.

JULIAMILLER. (M. Phil. '79) is up for
tenure this year at California State Uni-
versity, Long Beach. She spent two years




asPresidentof the Italian Art Society,an
affiliated society of the College Art As-
sociation,

GALE B. MURRAY (Fh.D. "75) is Pro-
fessor of Art History at Colorado Col-
lege. Her book Toulouse-Lautree: The
Formative Years, 1878- 1&91 has Jusl been

The Letters of Henri de Toulowse-Lautrec
(Herbert Schimmel, ed., Oxford Univer-
sity Press, 1991) and is editing Toulouse-
Lautrec: A Retrospective (HL. Levin As-
sociates, 1992).

LAWRENCE NICHOLS (Ph.D. "90) is
Associate Curater of European Painting
at the Philadelphia Museum of Art. His
exhibition built around Hendrick
Gaoltzius's Without Ceres and Bacchus,
Venus Would Freeze, recently acquired by
the museum, received a glowing review
in the New York Times on January 5.

Becoming 0" Keefe by SARAH WHITA-
KER PETERS (M.A. '66) was published
by Abbeville Press in 1991,

“Image and Sign in 'Classic” Proto-
Elamite Glyptic Art” was the project for
which HOLLY PITTMAN (Ph.D. "90),
Associate Professor at the University of
Pennsylvania, received a 1991 J. Paul
Getty Postdoctoral Fellowship in the
History of Art and the Humanities.

KIRSTEN POWELL (Ph.D. '85) has
been promoted to Associate Professor
with tenure at Middlebury College,
where she is also Chair of the Division
of Arts and Humanities. She recently
published “Resurrecting Content in De
Kooning's Easter Monday,” in Smithson-
fan Studies in American Art, “The Un-
certainty of Genius, La Fontaine’s 'Le
Serpent et la Lime™ in the Gazette des
Beaux Arts, and, with ELIZABETH
CHILDS (Ph.D. ‘89), Femmes d'Esprit:
Wamen in Daumier's Caricatures, a cata-
logue accompanying an exhibition held
at Middlebury’s Johnson Gallery and
the Neuberger Museum at SUNY-
Purchase,

AUDREY UNGER REICH (M.A. "90)
is currently the Registrar at the Soho
branch of The Pace Gallery.

GAIL HARRISON ROMAN (Ph.D.
'81) is Co-Director of the Art Gallery at
the Rye Arts Center where she also
serves as Vice President. The anthology
she co-edited, The Avant-Garde Frontier:
Russin Meets the West, will be publiched
in 1992 (University Presses of Florida).

DONALD A. ROSENTHAL (Ph.D.
‘78) is a lecturer in Art History and Di-
rector of the Chapel Art Center at St.
Arnselm College in Manchester, New
Hampshire. With the aid of a NEA exhi-

bition grant, he is currently organizing
a loan exhibition of French genre paint-
ing from 1760 to 1830. His review of
Michael Marrinan’s Painting Politics for
Louts-Phillippe appeared in the winter
1990 issue of the Art Journal.

KAREN 8. RUBINSCN (Ph.D. '76) is
producirg a film about archaeology in
mladclphin. In Ausu-_ﬂ 1990 she deliv-
ered a paper at the Third International
Anatolian Iron Age Conference, in Van,
Turkey, on “Dinkha Tepe, Iran and Pro-
blems in Second Millennium B.C.
Archaeology.” She has received grants
from the ACLS and the NEH in support
of her research.

STELLA PANDELL RUSSELL (Ph.D.
‘72) is currently under contract with
Holt Rinehart Winston for the revision
of her text, And In the World (fourth ed-
ition) and is writing a companion wol-
ume entitled And In the Modern World,
She also hosts “Second Friday Art
Salons” at her Oyster Bay Cove home.
Her solo show of compiuter graphics at
the Fine Arts Museum of Long Island
was favorably reviewed in The New York
Times as “particularly successful. . . re-
markable for managing to be sophisti-
cated and at the same time frankly
machine-assisted and modern.” She has
produced six videolapes on new art im-
ages and techniques.

The Poetry of Michela ngelo, an annoted
translation by JAMES SASLOW (Ph.D.
*83) Associate Professor of Art History at
Queens College, CUNY, has been pub-
lished by Yale University Press. To cele-
brate that publication a bilingual read-
ing from the book was held at the Italian
Cultural Institue in New York on March
29,1991,

JANE SCHUYLER (Ph.D. '72) pub-
liched “Michelangela’s Serpent with
Two Tails” in Source 9 (Winter 1990).
For her project on “Michelangelo and
Cabala: Cabalistic Influence on the Icon-
ography of the Sistine Ceiling” she has
received a CUNY Research Award; she
has also been awarded a title III Federal
Computer Grant to produce a database
of works by womenartists in connection
withanart history course on the subject.

JOHN F.SCOTT (Ph.D.‘71) co

scripts of the Metaphrastian Menologionby
NANCY P. SEVCENKO (Ph.D. ‘73),
who is Senior Research Associate for
Byzantine Art at Dumbarton Oaks.

has been an editor of the Oxford Dict
nary of Byzantium, which has just been
published. In addition, she runs a small
mail-order business in medieval bocks,
especially Byzantine, called “Medieval
Materials.”

ROBERT SIMON (Ph.D. '82) is anin-
d dent fine art appraiser and con-
sultant to Stanley Moss & Co., a private
New York dealer specializing in old
master paintings. His recent publica-
tions have included articles on Giulio
Clovio and Bronzino, both in the Bur-
lington Magazine, on Gustave Doré and
Sofonisba Anguisciola, in the Journal of
the Walters Art Gallery, and two exhibi-
tion catalogues for the Corsini Gallery in
New York.

CERALD STIEBEL (M.A. "67) of
Rosenberg & Stiebel announced the ex-
pansion of the gallery’s premises and
the creation of a new department of con-
temporary art. The exhibition program

ment is called, will be devoted to
pamml-_r reallsmfmm 1965 to the pres-
fther ship that con-
tempwary realist painting has tothe old
masters, in terms’of craft and content,
is 2 logical extension of the gal
traditional interests. “In Human
Terms,” the inaugural exhibition, fea-
tured paintings by Balthus, Freud,
Leslie, Beckman, and Pearlstein, among
others.

Curator of the Johnson Collection in
Philadelphia, CARL BRANDON
STREHLKE (Ph.D. '86) has been pub-
lishing reviews inthe Burlington Magaz-
ine and, for the Johns Hopkins Univers-
ity, directing the Monday symposium at
the Villa Spelman in Florence.

ELIZABETH PENDELTON STREI-
CHER (Ph.D. "90) is Associate Research
Curator in the Department of Modern
Painting at the National Gallery of Art.

EMILY G. UMBERGER (PhD. "81),
Associate Professor at Arizona State

University, recenily spent a year at the

to teach the arts of the Americas, ancient
to modern, at the Uniwersity of Florida
in Gainesville. Recent: publications in-
dude his catalogue on Taino art. His
recent sabbatical leave was spent partly
in the Dominican Republic, partly in
Spain, wilh the aid of a US.-Spanish
govemment grant.

The University of Chicago Press
recently published The llustrated Manu-
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MAURITS N. VAN LOON's (Ph.D.
'64) Anatolia in the Earlier First Millenn-
ium B.C. was published by EJ. Brill in
1990,

WILLIAM VOELKLE (M.A. '65), cu-
rator of Medieval and Renaissance man-
uscriptsat the PierpontMorgan Libr.
has turned his attention heavenw:

(Continued on page 19 )

STUDENT NOTES

(" JONATHAN D. APPLEFIELD was an
antern in the Metropolitan Museum of
Art's Outreach Program (1990-91). He
presented “An Introduction to The Met-
ropolitan Museum of Art” and “The Art
of Africa” to community groups around
the city. This summer he gave public
gallery talks entitled “At the Mercy of
Nature: African Art inthe Cycleof Life.”

BENJAMIN BINSTOCK presented
his paper, “In Defense of the Polish
Rider” at the Frick Symposium (April
1991).

SUSAN BRAUNSTEIN is Associate
Curator for Archaeology at The Jewish
Museum. In November 1991 she co-or-
dinated the exhibition of The Sigrmund
Freud Antiquitics; Fragments froma Buried
Past and was co-curator for a special
section on “Freud’s Jewish Heritage.”
She also contributed essays to the ac-
C ing catalogue supp it for
the exhibition. Tn ember 1990 she
co-curated Getting Comfortable in New
York: The American Jewish Home, 1380-
1950 and co-edited the catalogue for the
exhibition.

ELLIOT BOSTWICK DAVIS is a Ches-
ter Dale Fellow at the Metropolitan Mu-

[ i of Art under the auspices of the

- yane and Morgan Whitney Foundation.
She hag given gallery talks at the mu-
seumn on “American Luminists” and
“Early Collectors of American Art al the
Met.” Last May she lectured on her dis-
sertation topic “Drawing Books and Ar-
tistic Instruction in 19th Century Amer-
ica” at the New York Academy of Art.

JANE ENGLISH received a Luce
Summer Travel Grant for the Summer
1991 and a Gladys Kricble Delmas
Foundation Dissertation Research Grant
for the 1991-1992 academic year. She
also gave gallery talks at the Metropol-
itan Museum of Art on “The Search for
a Cultural Identity: American Painting
1900-1945" in December 1991 and Febru-
ary 1992.

At the colloquium in May on work-in-
progess by Metropolitan Museumn Rese-
arch Fellows TRACY FELKER, Chester
Dale Fellow in the Department of Amer-
ican Art, gave a talk on “Travelers’
Sketchbooks: Early Responses to the
American Lendscape.”

The Jerry Stannard Memorial Award
for the outstanding publication in the
history of botany was awarded to

BRA HASSIG for her article “Trans-
pianted Medicine: Colonial Mexican
Herbals of the Sixteenth Century,”
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which appeared in Res 17/18 (Spr-
ing/ Autumn 1989),

FREDERICK ILCHMAN was award-
ed a Jacob K. Javits Fellowship. He con-
tinues to give gallery talks regularly at
the Metropolitan Museum on European
Painting, Last summer Frederick attend-
ed the Middlebury College Intensive
Summer Language School where he fell
madly in love with a fellow student in
the Scuola [taliana.

In the Sunday lecture series accompa-
nying the Bierstadt exhibition at the
Brooklyn Museum NANNI KAPSspoke
on “Albert Bierstadt and the German
Landscape Tradition.”

MAURICE S. LUKER III contributed
two articles on French Renaissance ar-
chitects and architecture, including es-
says on Philibert de I'Orme, Jean Bull-
ant, Salomon de Brosse, and the chat-
eaux of Aret and Fontainebleau, for the
Internatioml Dictionary of Architects and
Architecture (ed. Randall J. Van Vynckt)
which will appear in 1992. He was also
moderator of “Semiotics: Formalism or
Ideclogy,” a sessionof the Columbia Art
History Department’s colloquium
“Double-Talk: Conversations in Art His-
tory,” (Spring 1991).

JUDITH OSTROWITZ's article
“Second Nature: Concentric Structures
and Gravity as Represented in Teolihua-
can Art” was published in Ancient Meso-
america (vol. 2, No. 2 1991). In addition,
she wrote an essay, with Aldona Jonaitis,
entitled “Postscript: The Treasures of
Siwidi,” in Chiefly Feasts: The Enduring
Kroakiut! Potlatch (exhibition eatalogue,
American Museum of Natural History,
New York, October 1991 - February
1992), and together with Stacy Marcus
contributed extended captions for the
same exhibition. For the past two years
she and Stacy Marcus have been carato-
rial assistants for Aldona Jonaitis at the
Museum of Natural History.

PATRICIA SARRO taught a course in
Pre-Columbian art at Rutgers Univers-
ity this fall. Shereceived a Departmental
Fellowship to travel to Mexico last sum-
mer, where she will retum this spring to
continue dissertation research on
Function of Ornamentation at Tajin
Chicg, El Tajin, Mexico.” Her article
“The Role of Architectural Sculpture in
Ritual Space at Teotihucan, Mexico,”
was published in Ancient Mesoamerica
(vol. 2, No. 2, 1991). [n addition, Patricia
iz aleo education consultant for two up-
coming Latin American colonial exhibi-
tions at the Americas Society.

Rebert Smithson, Cube in Seascape,
1966 (detail). Collection of Elmer
Johnson.

ANDREW SCHULZ will be present-
i.ns his paper, “Vision and Blindness in
Goya's “Caprichos’ at this year's Frick
Symposium (April 1992).

SUSAN SIVARD, a Luce Dissertation
Fellow, delivered a lecture on “Bier-
stadt’s Images of Volcanoes: Old World
and New” in the lecture series organized
in conjunction with the Bierstadt exhibi-
tion at the Brooklyn Museum.

LAURASPITZER delivered a paperat
the Robert Branner Forum's Sympos-
ium on The Construction of Gender in the
Middle Ages entitled “Women's Space
and Sculptural Meditation” (October
1991). She also gave a talk at the Sym-
posium in Honor of Stephen Gardner
entitled “The Cultic Context of the
Chartres West Facade Capital Frieze”
(May 1991).

VIRGINIA-LEE WEBB, Marcia and
John Friede Fellow in Oceanic Art, pub-
lished “Art as Information: The African
Porifolics of Charles Sheeler and Walker
Evans” in African Arts 24 (1991). Virginia
is also incharge of the Photograph Study
Collection in the Department of Primi-
tive Art at the Metropolitan Museum,
where she organized the exhibition Pic-
turing Africa: Photographs of the Zulu,
1870-1900 (September 1961 - January
1992).

MAREK WIECZOREK has published
articles on the contemporary politics
and art in Poland and on the new fine
arts museum in Groningen, Holland in
the Journal of Art (January and April
1991). In addition, his article on the Bel-
gian artist Willy van Sompel recently
appeared in Forum I tional (fanuary
1992).

ALASTAIR WRIGHT's article
“Bastien-Lepage and English Critical
Taste,” a condensed version of his M.A.
thesis for the University of Minnesota,
was published in Gazette Des Beaux-Arts
(September 1990).




PH.D. DEGREES AWARDED
1990 - 1991

PERRY BROOKS, “Ut Pictura Mathe-
sis: Studies in the Art of Piero della Fran-
cesca.”

JOHN HARLAN DAVIS, Jr., “Fictur-
ing Palestine: The Holy Land in 19th Cen-
tury American Landscape Painting and
Culture.”

SUSAN ROSE HENDERSON, “The
‘Work of Ernst May, 1919-1930."

MICHAEL KOORTBOJIAN, “Mytho-
logy and Typology on Roman Sarcoph-

agl.”

ALICE KRAMER, “Vasari’s Lives: the
Critical Context.”

GERTRUDE BILLINGS LICCIAR-
DELLO, “Motes on the Architectural Pat-
ronage in Bologna of the Bentivoglio.”

JANICE EL.FLINE MANN, “San Pedro
at the Castle of Loarre: A Study in the
Relation of Cultural Forces to the Design,
Decoration and Construction of a Roman-
esque Church.”

ANN ROSE PLOGSTERTH, “The In-
stitution of the Royal Mistress and the
Iconography of Nude Portraiture in 16th
Century France.”

FRANCES L. PRESTON, “The Chang-
ing Oeuvre of Rembrandt”

ANN SASS, “Robert Frank's Photog-
raphy: 1942-1959.~

IDA GERTRUDE WILMERS, “The
Paintings of Cornelius Schut, 1597 c.
1635."

DISSERTATION RESEARCH
GRANTS AND FELLOWSHIFPS,
1991-9

ANNE ALLEN, Marcia and John
Friede Fellowship: “Architecture and
Traditional Science in Western Samoa.”

PACLO BERDINI, Rudolf Wittkower
Fellowship: “Pala campestra: Style and
Ieonography in Late Altarpieces of Jacopo
Bassano.”

SUSAN BERCH, Whitney Fellowship,
Metropolitan Museum of Art: “Systems
of Compaosition in Wari Tapestry Tunics.”

FLORINA CAPISTRANO, Marcia and
John Friede Fellowship: “Under the Sign
of the Conquering Calf: Architecture and
Village Planning among the
Minangkabau.”

ROBERT CARLUCCI, Rudolf Wit
kower Fellowship: “Florentine Ari dur-
ing the Republic The Patronage of Piero
Soderini and the Signoria, 1502-1512."

MEGAN CIFARELLI, Norbert Schim-
mel Fellowship, Metropolitan Museum of
Art: “Enmity, Alienation, and Assimila-
tion: The Role of Cultural Difference in
the Visual and Verbal Expression of Late
Assyrian Ideology.”

ELLIOT DAVIS, Whitney Fellowship,
Metropolitan Museurm: of Art: “American
Drawing Books 1820-1880: Practical
Guides for Artist and Artisan.”

LEAH DICKERMAN, C.V. Starr
Foundation Scholarship: “Utopian Prac-
tice and Revolutionary Complexity: The
Work of Aleksandr Rodchenko 1917-

1936.7

TRACY EHRLICH, Kress Research
Fellowship to the Bibliotheca Hertziana:
“The VillaMondragone and Early Seven-
teenth Century Villeggdatura at Frascati.”

JANE ENGLISH, Gladys Kricble Del-
mas Foundation Grant: “New American
Fainting: The Reception of Abstract Ex-
pressionism in [taly, 1950-1960."

LISA FLORMAN, Kress Dissertation
Fellowship: “Myth and Narrative in
Picasso's Graphic Work.”

DEBRA HASSIG, Whiting Fellowship:
“Textand Image in Medieval English Bes-
tiaries.”

BERNADETTE HUVANE, Kress
Foundation Fellowship: “Wenceslas
Cobergher and Onze Lieve Vrouw van
Scherpenheuvel.”

LISA KAPP, Reid Hall Fellowship:
“Patterned Journeys: Pilgrimage Perfor-
mance at Le Puy, Roncevaux, and San-
tiago de Compostela.”

PAULINE MAGUIRE, Mary Davis
Fellowship, National Gallery of Art:
“Paul Freart de Chantelou: Friend and
Fatron of Nicolas Poussin.”

DOMINIQUE MALAQUAIS, Andrew
Mellon Fellowship, National Gallery of
Art: “Patterns of Space, Designs of Power:
Architecture of the Bamileke Kings.”

SARAH McPHEE, Kress Research
Fellowship at the American Academy in
Rome “The French Minimsin Rome: Art,
Science, and Politics in. the Pincio.”

JOANNE PILLSBURY, Kress Granl:
“Sculpted Friezes of the Empire of
Chimor.”

NINA ROSENBLATT, C.V. Starr
Foundation Scholarship: “Energy and
Aesthetics in French Modemism: 1020-
1930."

PATRICIA SARRO, Departmental
Traveling Fellowship, “The Function of
Ornamentation at Tajin Chico, El Tajin,
Mexico.”

FREDERIC SCHW.ARTZ, Fulbright
Fellow/DAAD Grant: “The New Unity
Abstraction and the Commedity at the
Bauhaus.”

JENNY SHAFFER, Whiting Fellow-
ship: “Aachen and Its Early Medieval
Copies.”

ELLEN SHORTELL, Robert Branner
Fellowship: “The Choir of St. Quentin:
Gothic Structure, Power and Cult.”

LAURA SPITZER, Whiting Fellow-
ship: “Passion Friezes on Pilgrimage
Roads.”

CLAUDIA SWAN, Kress Founda
Fellowship: “Jacques de Gheyn Iland tr..
Representation of Natural Science.”

MARY VACCARO, American Acacd-
emy in Rome Fellowship: “The Sacred
Mace Sensual: On the Meanings of Style
in Parmigianino’s Art.”

VIRGINIA-LEE WEBB, Marcia and
John Friede Fellowship for research on
Oceanic Art.

GARY van WYE, Rockefeller Founda-
tion, African Dissertation Internship:
“The Art of Sotho Habitation under
Apar’lheid: Possession and Disposses-
sion.”

SUMMER TRAVEL GRANTS
AWARDED, 1991:
Milton J. Lewine Fund:

AMANDA BADGETT continued re-
search she began in December 1990 on
issuesof medieval receptionrelated tothe
Basilica of San Zeno in Verona, Italy. Her
trip also enabled her to study related
churches in Modena, Pias, and Orvisto.
The research and paper which resulted
will provide the basis for her dissertation
proposal.

MICHELE B. BASSETT studied vari-
ous architectural monuments in
conjunction with a course taught by P
fessors Richard Krautheimer and Kath-
leen Weil-Garris Brandt. Her experiences
allowed her to explore posaible disserta-
tion topics the relationship
between 16th century architecture and
monuments of antiquity.

CHRISTINE BRASSEUR conducted
preliminary dissertation researchin Paris
and Laon in Picardy on her proposed
topic, the peasant pictures of the Brothers
Le Nain.

SUSAN BEAUNSTEIN's research is
re-scheduled for this March (1992) when
she will travel to Jerusalem to examine
the Late Bronze and Early Iron Age tamb
material from the site of Tell el-Far'ah
South. Her findings will contribute toher
dissertation which will document the
vambnllty in mortuary practice at Far'ah
in an effort to reconstruct its social or-

tion.

JENNIFER GIBBONS visited numer-
ous examples of 17th and 18th Century
English architecture and landscape de-
sign, enabling her to define her M. Fhil.
examination fields and explore possible
dissertation topics.

SIGRID GOLDINER spent four wi
in France visiting and photographil.
Medieval churches and sculptures in

Poitiers, the Poitou, Saintes, the Saint-
onge, Toulouse, and Provence.

SARAH WILLIAMS KSIAZEK's sum-

r research was re-scheduled for this
spring, at which time she will travel to
England to interview Alison and Peter
Smithson and other architects with whom
Louis Kahn was in frequent contact.

ANDREW MARVICK was able to in-
spect more than two hundred paintings
related to his dissertation on John William
Waterhouse during his travels through
England,

JUDITH OSTROWITZ traveled o
Seattle, Washington, Victoria, British Col-
umbia, and Indian reserves on Yancouver
Island, British Columbia to pursue rese-
arch on the socdial and artistic context of
replicated works in Northwest Coast In-
dian art.

DULCE M. ROMAN traveled to Spain
to study paintings from the late sixteenth
to early nineteenth centunes. During her
visit to collections in Madrid, El Escorial,
Toledo, Seville, and Valladolid, she form-
ulated a thesis concerning the symbolic
use of furnifure motifs in portmits of the
Habsburg queens of Spain.

CATHRYN STEEVES' summer travel
plans were postponed until this January,
when she pursued archeclogical and ar-
chival research in Paris on the subject of

1 dissertation, the Hotel de Ville,

NANCY WU conducted research in Fr-
ance for her dissertation, “The Chevet of
the Cathedral of Reims and 13th Century
Architecture in Champagne.” In Paris she
examined archival phulu&rapha, maps
and plans at a number of research in-
stitutions and in Reims she tock measure-
ments and photographs of the cathedral.

Nelson Blitz, Jr. Travel Grants:

VIRGINIA HECKERT visited several
cities in Germany where she established
contacts with scholars, curators and ar-
chiviste essential ta her dissertation rese-
arch on the German photographer Albert
Renger-Patesch,

AMY SCHLEGEL traveled to Washing-
ton, D.C. to explore possible dissertation
topics centering around the Vietnam War
and its representation in the visual arts.

Marcia and John Friede Travel
Grants:

ANNE D'ALLEVA spent the summer
conducting preliminary dissertation rese-
arch on the collecting activities of
missionaries in Polynesia. Ter itinerary
was divided inio three stages taking her
from London, to Honoluly, and finally to
French Polynesia.

Luce Foundation Summer Travel
Grant:

JANE ENGLISH conducted research in

Venice on her dissertation “New Ameri-

can Painting: the Reception of Abstract
Expressionism in ltaly, 1950-196).” She
plans to defend her thesis this spring
(1992).

BRIDGET L. GOODBODY traveled to
various Midwestern institutions that
nouse resources on George Callin and
early frontier settlement. In addition to
visiting significant museums and ar-
chives, she visited several smaller collec-
tions, historical societies, and the Cow-
boy Hall of Fame in Oklahoma City, Ok-
lahoma, By the end of her travels she
drove 5,000 miles and returned with a
notebook filled with information for her
dissertation.

LISA STRONG traveled to Salt Lake
City, Utah to study the writings and pho-
tograph the paintings of George M. Ottin-
ger, a Mormon artist working in the 1860s
and 70s, the topic of a lengthy research
paper she wrote for an Independent
Study with Barbara Movak.

NANCY STULA conducted research
for her dissertationon the American land-
scape painter Christopher Pearse Cranch
(1813-1892) in several cities on the East
Coast. In New York, Massachusetts and
Maine, she examined biographical ar-
chives, photographed paintings, and met
with descendants of the artist.

ALUMNI NOTES, continued

He has unravelled theiconography of the
ceiling decorations of the East Room of
the library. Following the example of the
Renaissancebanker Agostino Chigiin the
Villa Farnesina, J.P. Morgan had his own
social horoscope painted by H. Siddons
Mowbray; the astrology of the Morgan
ceiling records the patron’s two
marriages as well as his membership in
anexclusivedining club called the Zodiac
of 12,

ALLAN WALLACH (Ph.D. '73) has
been appointed Ralph H. Wark Professor
of the Fine Arts and American Studies at
the College of William and Mary. Hic
recent publications include “Making a
Picture of the View from Mount
Holyoke,” Bulletin of the Detroit Institue of
Arts 66, no. 1 (1990), and “Regionalism
Redux,” American Quarterly 43 (June
1991). He is currently at work on a book
for Cambridge University Press ten-

tively titled The View from the Top on
what he calls “the panoptic sublime” in
nineteenth-century American art, and
collaborating on a Thomas Cole exhibi-
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tion slated for 1994 at the National
Museum of American Art.

At the Van Dyck 350 symposium at the
National Gallery of Art in February 1991
AMY WALSH (Ph.D. "85} spoke on “Van
Dyckand the Courtof Frederik Hendrik.”

JOHN WALSH (Ph.D. 71}, Director of
the J. Paul Getty Museum, was hanored
by theColumbia University Alumni Club
of Los Angeles. Prof. RICHARD BRIL-
LIANT represented the Department on
that occasion.

On May 14, 1991, H. BARBARA
WEINBERG (Ph.D. *72), Curator of
American Paintings and Sculpture at the
Metropolitan Museum of Art, delivered
the annual Doris and Harry Rubin Lec-
ture on American Painting at the mu-
seum; her topic was “American Im-
pressionists Abroad and At Home.”

CARROL WILLIAM WESTFALL
(Ph.D.*67) recently completed his term as
chairman of the Department of Architec-
tural History atthe Universityof Virginia.
Yale University Press has published his
Architectural Principles in the Age of

Historicism, which he wrote with Robert
Jan van Pelt.

Impressionism and Renoir continue to
be the subjects of research for BARBARA
EHRLICH WHITE (Ph.D. *65), who
teaches art history at Tufts University.

GERTRUDE WILMERS (Ph.D. "91) is
curator of the New Studio of the New-
ington-Cropsey Foundation in Hastings-
on-Hudson, N.Y., which opened in De-
cember 1990 with with a retrospective
exhibition dedicated to Worthington
Whittredge.

GEORGIA SOMMERS WRIGHT
(Ph.D. “66) is currently editing a video,

“Light on the Stones: the Medieval
Church of \-’é:elay which she scripted,
directed, and p d—although the
film was shot, sheconfesses.by two pro-
fessional cameramen. The film, which is
now in distribution, is twenty-five
minutes long with music from the 12th
and 13th centuries; it is accompanied by
a curriculum guide.

CAROL ZEMEL (Ph.D. '78)is in France
on an NEA Fellowship (1991-92) com-~
pleting her book, Utopian Promises: The-
mes of Modernity in the Work of Vincent tan
Gogh.
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